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FOREWORD

THE MADRIGAL was an invention of 14th-century Italy. Laid aside duringythe
whole of the 15th century, it was taken up again in a new form about 1580 and it
remained in favour for another hundred years. No-one knows when English
musicians first began to sing Itahan madrigals, but by 1588 thein, vogueyhad
become sufficiently great tor Nicholas Yonge, a choirman of St. Paul's Cathedral,
to issue his famous Musica Transalpina. This was a sclection ©f madrigals for
four, five and six voices, composed by the leading Itahan musictans,of the time,
together with two stanzas from Ariosto set by WilliammByrd (1543-1623).
Ariosto’s poems, like all the others in the collection, weredranslated into'English
for Yonge's publication—"* brought to speak English **, as\the title-page puts it.

Despite Byrd's essays in the new Italian style, the erdmaryinusical language
used by most English composers of his generatién was not in the least Itahangas
we can tell from such books as Byrd's own Psalmes, Soncts & Songs (1588),
issued a few months before Yonge's colleCtion, “hushSorgs of Sundrie Natures
(1589), or Mundy’s Songs and Psalmes (1594)4 The poems found in these collec=
tions are ungainly and haish to the ear, the metres jog-trot, the counterpoint
rugged, and the harmony restless. Slowly at first.and then more ¢ompellingly,
the elegance and balance of the ltalian style took hold of the Englishimagination
in poetry as in music, and moralizingrhymes gave way to sugafed'sennets. The
publication of Watson's Italian, Madrigalls Englished (1590) gave monientum to
the new trend in music, but the composers of this collection were Italians to a
man. The true English madrigal was created almost single-handed by " Thomas
Morley (¢. 1558-16027), chiefly throligh a sequence of musiesbooks published
between 1593 and 1597 containing madrigals, canzonetss balletts, and fantasies
of his own compositiond The sequence was roupded off, with & collection of
4-part canzonets by Itali@n.composers, and a masterly treatise including rules for
composing 1n the neéwer ltalian style—Morley's"famous A Plamne and Easie
Introduction to Practicall Missiche (1597). Thé music in these books ranged from
two-part to sevep~part writing (the limits maintafned by ncarly all the English
madrigalists), and the book's'were an instant suceess. In the short space of four
years Mofley had successfully grafted on to aniEnglish stock almost every shoot
of the Italian, madrigal: the madrigal proper, the canzonet, the ballett, the
pastoral,ghe wordless fantasia. Classieal 1n their simplicity, smooth-running in
their words, fresh’in harmony an@eounterpoint, Morley’s madrigalian writings
weremodels for a whole generation of his friends, colleagues and pupils. The
astonishing Aowering of the/Bnglish madrigal during the next thirty years was
veryalargely due to the skill, taste, enterprise and discernment of this one remark-
able musician.

The fife's work of dnotherdemarkable musician, the fate Dr. Edmund H.
Fellowes, has made the riches of this school of English composers known to
countless thousands'of music-lovers throughout the world. But few madrigals
are simple to perform abfirst sight, and the present book is an attempt to provide
what might perhaps be'called a plain and easy introduction to practical madrigal-
singing, for deprano, alto, tenor and bass. The madrigals and other works it
contains have been newly transcribed and edited from the oiiginal sources,
and theyfRave been arranged in increasing order of difficulty. For each picce
I havefadded.a few notes on rchearsal and performance. The collection iltus-
trates|the folir seasons of the English madrigal's growth and decay: the stern
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Elizabethan winter of Edwards, Whythorne and Byrd; the scented spring
of Morley, Wilbye and Farmer; the long Jacobean summer of Ford, Pilkington
and Campian; the rich autumn of Dering and Peerson. All of the pieces imthe
collection were originally composed as quartets, though I have had tg' make
a few transpositions and slight adaptations of the musical texture, (to keep
within the normal ranges of present-day amateur voices. I have done .my
best to keep these changes as few as possible, and 1 have also triedito ‘make
them conform to Elizabethan and Jacobean custom.

Numbers 1, 2, 5 and 15 are not madrigals. 1 have chosen to_begin)the
collection with Byrd’s short motet ‘‘ Deo gratias™ to peint the fact that
madrigals, like motets, are based on the rules of imitative couriterpgint. and
I have included songs by Ford, Campian and Jones as a reminder of another
imported style, the air, which was based largely on French medels. The style
of English song before the arrival of the madrigal is represented by numbers
6, 9 and 16; number 13 shows the madrigal be¢oming the part- song.

Madng’xls are epigrammatic poems, set a§vocal echamber-music: that s to
say, they are sung to perfection when there is néGymore than one voice to a part
Their revival in our own time has shown what enjoyment they can also bring to
groups of singers, and all the pieces in this book can sound well whenfperformed
by small choirs. The individual voices, like the four vocal parts, should be well
balanced among themselves. Whisperig the words to the musigdhrhsthms will
help with problems of phrasing, stressing, enunciation and meaning. Stressed
notes will usually be those thatare a little'longer or higher than their neighbours.
Bar-lines have been put in for convenience, not necessarilyto show stréss. The
original Elizabethan and Jacobean‘part-books are unbarréd, andthev contain no
dynamics or tempo marks. Each singer was evidently expected to make up his
own mind about interpretation, rather than to accept other people’s ready-made
opmnions. High-pitched notesiand phrases must not be allowed to cry down the
other parts; low notesfand phrases should not be‘toopsubmerged. The words
must always be clear, andythe tone-colour and dynamics of the music should
match the verbal sénse as closely as glove fits handd¢

In Armada year, when the true English madrnigal was still unborn. Byrd
wrote ** there i§ not any music of instruments whatsoever. comparable to that
which is ade,of the voices of men, where the voices are good, and the same well
sorted and ordered.

Since singingpis s0,good a thing,
I wish all men‘would learn to sing.™

Byrd's most distinguished pupil, Thomas Morley, made the English madrigal. so
He is entitled)to have the lastiword about it. In his treatise of 1597 Morley wrote
** The best kind of [light music]sis termed Madrnigal . . . a kind of music made
upon'songs and sonnets,\such as Petrarch and many poets of our time have
excelled in . . . As for the music, it is—next unto the Motet—the most artificial,
and to men of undérstanding most delightful . . . You must possess yourself with
an amorous humiour ... .)so that you must in your music be wavering like the
wind, sometimes_wanton, sometimes drooping, sometimes grave and staid,
otherwhile effeminate . . . and the more variety you show the better shall you
please . _These were hints to would-be composers, but they still remain the best
of guides for performers of these enchanting works.

King's College, THURSTON DART
London, W.C.2
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[D Deo gratias WILLIAM BYRD (1605)

et

mf
= = R i S I

e
L

\/
De - o gra -
Praise and thanks__
i P——
; e ]
= > S =t ===
De - - - - - o
Praise and
S > —
T AR = E=s ===
| ) - 1 » . . |
R ) N y - J
De - - o gra -
Praise and thanks__
/ A l i
o i — ' g — Ll 3 ) L ! |
ﬁ = = =2 == = ———
De - ) gra_ - ti - as, De -
Praise and thanks to God, praise_
) . |
T 4+ — —
j[ D . . J
. =ti - as,/ De -4 o gra - ti - as,
— fo o God, praise and thanks fo God,
m, —
i Al '(/ A —~
3 8 ’ e ) :- - A G
ﬁ*f e : e
v ﬁ T
gra_ - ti-as, De - - - - o
thanks fo God, praise and
—<
A mf ——— N
- -ti - as, De - - - - o gra -
— to God, pratsse— and  thanks_

© Copyright 1962 Stainer & Bell Ltd, Queen Anne’s Road, Great Yarmouth, Norfolk



2

o] 7

/ mf

Since first I saw your face

THOMAS FORD (1607)
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Apr il is in my mistress’ face THOMAS MORLEY (1526)
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Since my tears and lamenting
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THOMAS MORLEY (1594)
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Never weather-beaten sail THOMAS CAMPIAN (-. 1613)
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@ I have ere this time
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THOMAS WHYTHORNE (157%)
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Say, gentle nymphs THOMAS MORLEY (1394)
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Wilt thou, unkind

JOHN DOWLAND (1397)
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@ In going to my naked bed RICHARD EDWARDS (c.1580)
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Amyntas with his Phyllis fair
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FRANCIS PILKINGTON (1613)
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E:I Weep O mine eyes JOHN BENNET (1599)
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MARTIN PEERSON (1620)
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Fair Phyllis I saw JOHN FARMER (1598)
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Farewell, dear love
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Wounded I am WILLIAM BYRD (1589)
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Phyllis, farewell THOMAS BATESON (1604)
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JOHN WILBYE (1588)

Adieu sweet Amarillis
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Dear love, be not unkind

RICHARD DERING (1620)
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