1st Prize Winner - 3rd International Premio Ancona (1980)
Jury - Goffredo Petrassi, Domenico Guaccero, Roman Vlad, f07’ Robert Dick: the other ﬁute
D

Henryk Gérecki, Andrds Szollosy, Marlos Nobre, Guiseppe Englert

Martin Bresnick

Conspiracies

COHS ire. % L. - conspirare - to blow together; harmonize; agree; plot.
P g g p
i - con+spirare - to breathe together.

Notes on Performance

5 Possible Realizations (best first)

1.
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Solo flute and 4 other flutes, all amplified., and spaced in a rectangular shape around the audience. Each of the
flutes should have their own microphone and loudspeaker in their location. Amplifiers should be arranged as
convenient.

Solo flute and 4 other flutes, without amplification, spaced in a rectangular shape around the audience.

Solo flute amplified and 4 other flutes prerecorded on four separate tracks and played back on a quadraphonic
system with the speakers around the audience. The soloist co-ordinates with the tape.

Solo flute amplified and 4 other flutes pre-recorded on four separate tracks (paired 1+4, 2+3), and mixed down to
stereo.

Solo flute without amplification and 4 other flutes mixed down to stereo.

(continued on next page)



Notations Regarding Microphones and
Amplification

@ playing toward the microphone

@ playing completely away rom the microphone

@\@ while playing, turn away from the

microphone
/Solo\
ment of a sound caused by the shift in

/ Q
the relationship between direct and rev-

aud. erberant signs. Some of these events are
accompanied by a simulated “Doppler”

frequency shift.
k A (In conspiracy with John Chowning;)

This chart shows the perceived move-

More Special Notations

I.  Natural harmonics and multiphonics produced by standard

fingerings.
1 1. note sounding
i\y?:; !
¢ <2 2. note fingered
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II. Multiphonics produced by alternate fingerings

2. 38 1. notes §ounding
o 2. fingering
9 3. 3. C#5 - fundamental
g (0552\711) VIII - 8th alternate fingering
L. 4 2 - 2nd available multiphonic
a# ]E on that fingering
(D

[ %)

II1. Notes smaller than semitones
1. 2. 3. 1. 1/4 tone below G

f— i ] 2. 1/4 tone above G
@iﬁzﬁjt 3. 1/4 tone below A

1. notes sounding

2. G slightly flat

3. Set for All flutes number eight

4. Set for closed hole flutes num-
ber eight.

5. G slightly sharp

1. Tongue stop (quickly stop the

' . embouchure hole with the
% tongue).

VI. Whisper Tones

|2 1. (also called whstle tones)
i Blow as gently as possible across
g the embouchure hole.
&

PPpp whisper tone



Jfor Robert Dick, the other flute
Martin Bresnick

Conspiracies
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