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SYNOPSIS

Glory Denied has four singing roles. Jim and Alyce Thompson are each played
by two singers. Thus, young Alyce presents the character as Jim remembers her
from letters written long ago. Older Alyce is the person she has become si
his capture. Likewise, the older Jim reflects back on his imprisonment while
younger represents his character during the ordeal. On occasion, the sin a
assume the voices of other figures as well (i.e., Pentagon spokesman, A 1,
Vietnamese guard, etc.).

Act I - In Captivity
Colonel Floyd James Thompson (Jim), America’s longest-
looks back on his years as a captive. He sees himself
episodes from his nine-year ordeal; escape attempts;
loneliness of four years in solitary confinement, to sign a propa
statement. Through it all, he finds the streng S in'memories of h @
and family. He recalls every letter his beloved ent to him before his ca .
As Thompson thinks on his idealized wife, Alycereceives the new,
surveillance plane has been shot down. Eilled with fear and bitternes
begins a relationship with another ma ), eventually mo
and telling the children that thei d. Alyce d

enj ission for Jim’s
name to be released to the public, or one of the celets that were
declared legally

common at the time. She consults a lawyer in an effor
dead.

As the act nears its co ompson finds ¢ the 23rd Psalm as
themes from the und him. On stavord, “forever,” he is freed

operas
from prison, and a A% yce, inevi e and tragic, awaits.

ay appeat.to h ed since your departure” Alyce meets Jim and
She offe if that is what he wants, but only after he hears her
Jim'decides to 4tt reconciliation. He notes how the nation has become
erent during hi ealyat first mentioning improvements in material items and
civil rights, b y concluding with disdain for the new permissiveness and
for his wife elity. Soon, the couple begins to fight, and Jim complains, “You're
not the ” For her part, Alyce asserts her independence, refusing to be
ile nt wife. She tells of what her life was like during his absence, of the
ior of neighbors and family, of late-night crank calls from malicious
f her fear and loneliness. Jim visits the church where he and Alyce were

. He speaks to the congregation hopefully, ignoring the fact that his dream
of home and family has been shattered.

war,
ay and recalls
verwhelming

Act Il - Wel
The PO.
man, a
Acco

A%

home. The Pentagon announces another
er. Excerpts from the Paris Peace

of Jim and Alyce. Jim reads a letter of

e text noting ominously that “Some things about




Catalog No. 8609 5

Glory Denied

Opera in Two Acts

Tom Cipullo Tom Cipullo
Based on the book by Tom Philpott Act]
Older Thompson:
It didn’t matter - whatever
Spoken H

% Tempo comodo, con alcuna licenza (J =98)
)i poco

-

Pno.

—

4 (Younger Thompson)

A p
Y.T.[ 5
Ce :
° does - n’t  mat-ter,
pochissimo riten. »=2
6
8
Pno.
Jl6
18
[
~ piu riten.
T 3 1 T 3 1 ,
0~T-[ e £ £
S ! . ] ! . ]
had some in - tell - i - gence train - ing,
Pno.
‘):

o

Opera: © Copyright 2007 by Tom Philpott and Tom Cipullo.
Copyright assigned 2017 to E. C. Schirmer Music Company, Inc.
© Copyright 2017 E. C. Schirmer Music Company, Inc., a division of ECS Publishing Group. www.ecspublishing.com All rights reserved.



O.T.

<
=

Pno.

passione

9 ——mp ;,OCO
—3— | be 1—'?—1 I\ |
D V= |2 | | | I\, | ]
7—% s wi—m—! e e " —— |
C — x
so [ un - der - stood what they were do - ing
/3—\
b’ 4 | 3 4
y . —— — f e — — f
(& _bg | | | ™ & |
bl’ lb"' b & P> — — — — r et 2 P = — —
F = b r LT b
tfr o, g
P w ~_ 00
| | | N
9 » ., | : —
41#—44:% . =
= # 9

11 —_— —molto——
& | O ]
g = r ) | |
G—t—t— 5 = a
(¢ Y ] ] ] ¥
But e-ven know - ing, I can’t changé
5 G el 5
3
M ) A S dT Ql 3
> > s o o6 oo o4 i o —
[ fan = =
H—O I =
© L L

poco f°

H

b

pPRpeN

a X 6 2 4 T I
)’ = | ] . e fe
2 N b = =4 e
“
14 p riten: a tempo
(D
( 9 | D) D) T
y 4N | 2 - K ) - | & - = 3
[ £ an ) | & 1P/ |/ 1 )
?XI d Al = 3 = 3 1%
it sotto voce
fmp —molto— Prpr yy4
~—3 — 3 N ) 83— —3— 33— —3—
=S taams =i == i
i\ — T
That’s the hellyof it. When they con-trol your en - vir-on-ment so com-
81)a"
riten = a tempo
# ®
f - (h)_
b’ 4 D] T [) ) 1 — l /N
7\ <) | 7] | A I = 3
[ fanY I/ Wl % 7 4
NV x| %0’ L= 3
DRO—— O “%
i PP [T FF
3 ~ P 3
— -
p N | [r— | —
0 19 — [ [ ) AZD E
M:ﬁr 9 ) — A 4 LG
s e L ; L -7 4t
© P R U))




i aCey ot
™ &
= o s |1
S = 2 &N
- N m - 41 ™~
0 \
NN
i 2 A e T.L
i L -
Ll & DT || Rt
N LT G N H RN
[y 27
(Y QL |1
SRl
ARLLL| S AL i
3f ) Ly [
R wl/ el
o
ol
3w L YHE R
I il
(R
L LY
..'1 - < Ve wiin =
il o
Myl AT TR
”%
[
_ T~ | e
[ 1 = m-.
3% £
silg Taae e
s SIS
S
| —— ~—————
e 5
S £ N\

ol ol ] M A
=
2
o [l =
il = e
_ i [ O Y
1l mw
° W QL mJ
N Peyl|| 2
N d m - [y
™ 8 o~ LY YR i\
‘AN = M.H MH Crone! e
[r—
o
f — - Q
Sl S Bl B =
M.. e o [ 5}
Alay el m
S Qumil _
o= —
My, S _
= £
~q P 4 4 Vm LR g ¢
9T - m VN
v ‘ m u.u,/
N P th !
| & W el £ iy
LY S ] NO®
»
N i & Ca (IS NJ.
2 L <
w Fivi gy
m LYY o N [f
W, » i, I TH X
) =
S g ) AN S L
S & >
S | > E 3 N 2
= = . =
S Nl E ][] = M ﬂw\\OA\ Qs & . _6 uf TN D~ [
-~ W lanb I_mj e X | _xx
YR e 2ul YN N (¥ O
SINA P e N X o
" | S —— ——— 4 S ———
z = S // = = S
> o [ > o ~



LH g (o .
a4l
1 5 (%Y
| £ 1 IT
g =S .
! [
=) =) .
2 2 |
£ g 2
& [ « TS - TN Ne
- =y D QE 3 mmwo
1] Nt | E I Nt Nt /.l\
“ “ N\
Ay \ ﬂ.
S =l o I
= S
g g U
g = -
=Rt} 2 o] & -
olind oy ey N
W AUIMWU
e Vil | JA_
78| = L) B
& 1L m i L) "y
z _ f
=
ﬁi. o L) 1
i 100L A e N
| | um . .
& (M § RS
N o= N N o
= S
> £ //

lces Ieles) I
_ 1/
m J| Z ‘
BRI
g 2 o
W N
m N 3 |8 4 |
] W 'y
.\
h_" eboD 3
. Y e . ™
ol
ol
| - (e 0.
g e
()
= o1
(Y18
Iy
| [
P & ol
|o 1l
N
A5 TP
N Aw
T on
hE _—j
® A g ™ ||
I £
| 3 1%
4 1
I e
| m AII_u' [
N
SN NG G
—~ S
> £

bend

down,

bend

fire,——

the

blow on

o

7

-

———poco

I/
=X

I8

(@]
O

jhrerrE®
pocof

sub.

A

1
V.4
[ £




37 — poco— _
poco —=poco—__ m
n [— P - . . P
Y T ) 11 | | % I = I 3 7 %/\ T
SV =% 17 | | 1 1 —= 1 4 | |
N 5) & r f = —
___down, bend, ___ bend,__ The sim - plest

Pt I N Pl NP

AN
e

L)
i)
T

3
63
\
‘|¥ _
I
1

Pro. —_— | p—— mp mf —————mp mf ——
/) o\ I | H r-.-
i — 2 i T i): T i T
ANSY a3 I —] 1 — H % ] I I ]
v RN D . \E:
= = 4 = < B
41 _ ———————
0 3
b = T % - T77
Y.T. [Wﬁr_—(? o —— i — i % s
| I\ @ o | A A | I=x ) L0
‘? I— —] [ N o o -d-\_/d—
task has___  be-come in - sur-mount-a -4ble.

‘ — =  — o - = [y
b tteier i Rl b
== — | S Rr e i T e eEEr
Pno. mp e | CreSC.o e

HJ “ #
4 bﬁ—’ T % Poaia i 7
P A - A
r 2 Lh ” g o p L0

o P’E # ﬁ & re #

They wake me in the mid - dle of the night to

=
M/\ e L =§ o B 70
GRS 1 e =

—_—
Pno. ¥ #Z/\

NS
e
=

~
or’=




s
A
3 &,
2 L
> .
2
Sl
d | JER)
-
mﬁw
H L
p ol ..
o S L)
= =
o2 oE
fex
ﬂ_o k=
.HHH =
|| S
LY
LY
A
[ 18
< I= (11
g ol
° )
Sv [ 18
= il
- i va vd
: W
X
= vi v
22 L2
o= NGe N
{
S
=)
[a W)

J

poco f

jun - gle.___

the

in -to

make mé  go bare - foot

boots,

e 3

poco f

4:3

:;I -

oJ
168

) D
7

J A0}

Pno.

[ ™
»|=m Ne
_
_
£ |
AL & S~ Y
II. > .M.nm _
1 _
TN A —
' _
w1 -Ip .
T > - —
R R R T
o dca
LY
wls
(1
u.ﬂﬂv
e il
S ﬁ..
Q 2 S
™ nﬂam a IXIXT I_WI
oy
o9
= 4 $
IE v
Dﬂlr ‘
&
= o
ﬁ . [}
= _
N ' oS .nu.o
n =
o o P e
54 pa



Pno.

\

Y.A.

Y.T.

Pno.

Pno.

>0 Vi
Il? e = r3 ¥ 12— < I\r %4
r\my i I i & & I"’i r VA i'z
N
to
3
- — o~ S £ 2,
(& b ! s o o = %
1 L J/
) 7&““ éh_____ ————1H — w =
EE - 3
== —— 3
. 2 2 e g
oy = be———1% . 2= 5
= . 1 — + 3
B . Slower, expressive J=170
riten.
ite a tempo
59 Young Alyce (idealized) poco f — mp A P—
r n OA 3\| )
P’ A / |
7 — PS % I e — Y — = |
SV T V| | | | R S| = 1
) T4 T -
My dar - - ling, my dar - ling, I

J

lose rest.
. Slower, expressive J=170
riten. /\ a tempo
P —3
0 F’i iiiﬁ e £ s = colla voce J T —3 |
— # o e P ]
GES S = B 2 ’
3 3 < - © { -
P e, —
3 3 = molto— p
9 N p— [ . 4 o T 2 » Py
 ————— - o ) i i i i
e 23 |
riten. a tempo
63 yy P————— _— M ﬂoatlng P _—
3

Mmiss you, I 4miss you, I miss you, my dar - ling, As for the girls for - get - ting who their
riten. a tempo
)
0 . ‘ —
o | D> ) | Q . J/ | r > 3
y 4N | ~ | () L= 3 g |
b&— > 5 % 4 24
o & = - W W
_— rpp p
.'. m
) 2 /13— ik % 3
.4 /N 12 [ LYW/ 19 EAu Y / 44:1
= e 3 L o e 3 ID e 3 — ;{»
»



riten.
67 mp ——— pp lp
Y.A‘[#h@ w N T 12 S A
\e) P=a
fath-er is be - foreyourtour is up in June, for -

\
[
-ﬂ

W
-

ef

Pno.

N

N
NGO
[ 10
|
y
QJ
( Y
Il
Do
LSeS

a tempo
710 mp ———
p’ i / K— f T Te % ]
Y.A‘ V AN ] D] | | | - | & - = N - |
\e)
get it.
a tempo passione  —_ 3
— B
— \
7 — P & Jr & ﬁ . P P
i 5 ) — ./ nq}:}:@?}:p
Py . A~ 1 o = - 3 |
[ a0 Y /BN Py ~ Y o~ & /N | | | o o | | o o
e 3 Fx W= bt e 3 —— T ¥ — TF
= -©f | 3
~—
Pno. P <mf —_— Mf —_—_
| Y - * o b I-,b:
= o | | | I/ v
o Z I — Z
- o __O
4 Tempo I (J = 88)
. s
75 riten. a tempo =
—_— "p ——4:3—
OT. [" £ e e e PR
N
Long-er and long - er in - terr- 0 - ga - tion ses - sions
Tempo I (J = 88)
riten. a tempo b=
Bl NV .- \
- ¥ O N9 | s | | - N.16) T il | % — | L7
Y 4 . (7 IR ) | | | | T | /’ A~ V. ATE A |
(o) - g | o o % (3\( g} % : :
© = > T T
Pno. poco f _r _r poco f —— mp
# fl-'ﬂ' |
978 3. 2 (&)
' 4 e i tg/
-

N

N

N N
M
\!!l
ALY

IO
!!!!I

o H

— %



13

79 mf

7 ) —3—

N
a)
=
H 3
|| = |
%
(8l 1
N ™
<
I
i (A
T N
€
A |
=
|| (5]
a)
a2
o1
NS
)
Il
a N
=]
S
=
o0
°
.
I3
£
)
o0
=]
[«}
—
o0 ~N
ya
1 ~
= = S
> o [a W)

7
%

I/

1%

S

7

-‘-\/

Z=

b

BE8e e

/\ i |

:

mf ——————— e ———

N

ing

T

be - hind.

Hy
beat

a guard

#

osslsEE

out - right

front,
ze

I/

in

[/ H D W
X 1A~ T
[ £.- YW /

3

an

"l

pore 7

Not

An“in-terr-o-ga - tor__

mp
=

3

=

a-cross my back.

mp

boo

83
()

“\




14

alml almyl
1 1
acmy acm
1 1
N E Ad | E
AR < A6 s
Ao ER ] E
. S . S
A R Y 5
o o
e R oo
1
WM OE
AV Sy
Pt
23 P
s o

1 710

You must o-bey the guards.

You must ‘a-bide by the rules of‘thisycamp.

J=J
1.

[ a8
= | Eu
.. & hﬂL
3 AN
<5 . ﬂ Aﬁwuv
o o]
nLes mw
K Y
: |
~ vm o & o
=k o
- e ~
/I\\ N — ———
= .
S £

M <y
Pl L
A VIS » ]
N
2 e H
Y] € Iee EES
N : IL
=3 | || L L
sz e gl
) Al ek
o
N 8 Hﬁ o~ [ Yn Nl
on
\ %_ . ol
ey I h A IR
Ml 2 i
Y > | Y il
=
enaD 0 aees
| 8 BN BN
B | ,
S| <|ebRh- o <
; Aol LIS
=
h'x.ll— WJ h - =t
; < (I Y
>M._147 A ], FF
3 g
u.AvI o1 o1
D 0 Yoo
<4 N < Y]len
=
514 AN
< . pyn
RN
B N
H O
N t < N
94 y2




15

101

O.T. [,’

1
1O

in

air - craft

S.

U.

How man -y

guards.

the

o - bey

You must

|
P
&

e *

Hg
7o

e

R

<

105

e 0
s Op
A: NIA <
o £ '
NI - M N Y
[ ™ ~
o
. =
TelIA 3
=
I :V
g 2 =
NI A HO . D.PW. I
oo &2
S
=
(5]
> .
: L3
m -
L .E I
- W
(=% |
£
w1
LY >
=
<
M &
Z
=
N~
00 ®
T '
o
[ in NG M
N W
Ba ﬁ
o
~C ™ m } I_I1
=
1’ p.w nn@.ﬂ
i~ A > J uhﬂ
(OTNSH o
N N
\ f L J
B X S
> @) A

e ae
-~ AUI
g
s
(o]
= N
AL >
(=]
<
M g
z
=]
s _N
d N
N
| Nu
N Yyl Q
<N
o
|l B
S ™
N .w I.nu.
> ﬁ
= ||
<
=
HW [ I | |
lce o
B
1 <-Q
A
- V
| ﬁ <| |
GNQ0 D a
o o N
N—f S ——
= S
S £




16

112

o
1
G
N
>~
(&}
o
Q
=
o
_ £
=
AL | E
SAilE
N
INER=]
HNE
N
(%]
o
_a I
=
=
=
—
#ﬂ 5
A.
DAL N
Ny
>~

@ Free, quasi recit.

riten.

let-ters they found in my ¢pock ~et.

Y

2
Ihim=
o
&
T ~e
a2
ol
Na)
®
B n
‘2
2 &
{ || .m .m
| ZmE b3
& ThE =4 =
o |
m =
il u
aur e i
. #I e
= N
RNl
b= i
1
Y
-
i il
], P ],
AR
s || Al s
PR . 7] |l
A\ ~ g
Nl B N2 Q
L1 I N
Ne'o o “ 0
\Ee= ~N
4 {\/\l\
z = S
> o a®

— ~ -
(]

—3—

gently p =~ ———— P —

=)
o~
[72]
|| ©
I
QCmy
<
L] =
$—
3
. o
=
~
K=
Tl <
=
1| 2
=
)
S
£3
)
T 5=
v
|
a\

F&Y

I

9110

q11¢




)

Shre o o & 2 e 2l Geee
or [ —— L T e /g
: 3 i i i —1 i L 3
N 3 —
Since you’ve been gone your wife has had a ba-by and she does-n’t know if you are dead__ or a-
=
b_
bz = | B Z A
« B J | | | 1 y /!
PR & - — | | 8 ; %
=x ~V o s | Ml =X
7] : i3 | B
Pno. S = ~
Ol —4 /)
hdll KN | ke 3
— %j %

O.T.

Pno.

O.T.

Pno.

“How do you think yout,~ mwife feels? How do you think she
> .
to (whispered)
Dl /] . 9 | [ D)
~Je T | o) - | & Y g ~ T TA - led
\
live.” a-gain
' P e i—— P ———
o) A e I e—
D’ A /B ) A= > Y] D Lo Q
7\ IV © ] o) LT A LT L <)
% (@) Ve T T . T T Q
\._)V = - 3 bl = bl O
m,
4 P P
N T L
(XY Be- =2 te
Dl /) Q I\:{l v [ ) Q
hdl D> 1 [y ) . A~ P )
A /) J /) /) (@]
e 3 X = (o]
e
o
SN—
L
128 (non cresc.) poco
r >
(e | D) K D)
o 1) \ (A | |y - | ¥ - |
7 | IV Ik VA IV
I 3 1D L0 = 3
feels? How does, she™ feel?”
sub. f° 3

14

a-gain “You know we still hold some pris-on-ers from the

~~ — A

—~ o S~ -
M A 3 : 51 ) 13
/) /) A0 ] ., ] Z /)
o [ V - b 3 ) L0 o ( q) =X

f G =
—_ e A
% #% i te fe kgg |

: — 3 : 3
Z Q | 1/ I/ /) L VA4 1/ /)
O | | 4 =X X ) L0 | 4 X




18

132 ith di
LS ) S —3— (with disgust)
YD ) 1 1 1D ) I >
O-T-[H""’ | =5 5 55 F =
N
French___ war. We keep them be - cause they are  not
>

Pno.

fit to re-turn to their fam - ’lies. be - cause

Pno.

Y.A.

to - day has been one of those

be
O.T. Tt - =
to live.
Tempo II
P — z
f ge o° - =
” R
Pno. "p P

|
l\
/

qale
(1Y
NN

LAY



riten. a tempo

1 402 POCO SOSt. 3 mp relaxed ———poco——
YA[H?_ ﬁ J .E I. l: 53 i Hl— = 1 I I —— -
C | 7 gy =— . & e
days, All three chil-dren have mis-be - haved. Ruth and Lau-ra dumped cer-e - al all
riten. a tempo
/3\
A poco slost. | #-D E p colla v
4 i i 4
-

Pno.

_

sostenuto

pp dolce

EERD)
»

o

NS

4 o o

i i
T e

o - ver the floor.

)
L/ I
|4 I

Then__

came and no

Pno.

Pno.

2
"i
~ ’
Z oL 3
2 1
mp poco f
3 3 | > —
I 1 [ — I | ]
f T b o | N—o— Do ——1—
[ I [ — I | ]
watch - ing  The Wiz-ard of Oz, She just said, mom, _




20

@ Much slower

150 I —— mp smiling ppp dolcissimo
—_ m 2 o
#ﬁ*ﬁpﬁ:' —F N § 3 %0 I
Y.A. [ fan) | Dq "4 | | | 7 T | 7 WA 1 |
AND"4 | T 1 | 1 | =X |
\e) —
__ come here, this is scar - y.”___ Oh, broth-er. Time

— @ Much slower

bl
il
g
1D
vr;
u

Pno.

? >
I
8
Aoa
HR )
(ANelo A

Pressing forward

153
. 3 mp ——poco 3
e < e €t S F /
YA [Iﬂ\ | | | @ 275 |/ 7 | N =iﬁ | I. I. J i | } /)
NV — & e 77 ks 3 | B | | | bt | 7 = 3
) ~@- & o ——— — |4
R pass-es so slow - ly but our fifth  week of sep - a - ra-tion is
Pressing forward
9 =) J/
y v 7~ 3 Ba
[ fan I/ I/ /)
VYV L= 3 x & X
o) < E= | | [
———=
m
Pro p
S —— % 5 ¢ % .
hdl A~ E | | | () )
7 % Ve 1 | | | /)
o ! | ! X

\

Poco sostenuto

156 ,  mp }oco
%mp_—_wﬁﬁ 3 ! [ _— 15 K
Y.A. D X4 | i A1) | I/\ | | | | J I % 7 J) I
by = | — 1 N 3 1 14 1 — | b 1 e 1
0 - ver, on - ly a-bout twen-ty  more un -
m —_—
0 P -
T ] [ | | D ) I ]
Y.T G = - i 3 ) - [ - |
n\? [
How [do 4youf think your wife feels?

QQ;’ND
L.3JU
O\
NGO

—u

| =
. :
T

g
r {
Pno. T
no b(h)as‘f ~— JF
2 &

N
MNCAY

~¢
I—9TTe
(I NL )
I~NT1Te
‘_Etl l‘_\ﬂt



¥/

J/

21

e

[Hs0)

b

pocoff —T——

June.

—

|

up in

is

your tour

til

a tempo
88

J

P

164

Free
_ —
P )

7%

much.

N

KT

ver -y

mp

SO

you

love
2

and

you my dear - est

miss

a tempo
=88

J

¢

7%

e

(DD

QAlle—

(LT

*t

DX

> ¢
&

P
©

riten.

Pressing forward

[ bHe

—

be

o
You must an-swer.

guards.

& VI

(sinister now)

You musto-bey the

[»

- Ol /
Z ). ok
AN /)

(DX

riten.

I A0

rat

I bd S~

Pressing forward

.

ST

 —

im0

[ )

VW D00

Iy

P

€

“\

Y.A.
O.T.

/!






