BORTNIANSKY

Dimitri Stepanovich Bortniansky (Russian name) wasbornin 1751 in Ukraine. His name is Dmytro Stepanovych Bortnians’ky
in the Ukrainian language and his birthplace is called Hlukhiv in Ukrainian and Glukhov in Russian. He is claimed as both
a Ukrainian and a Russian composer. His earliest musical training was at the Preparatory Musical School in Hlukhiv. At the
age of seven he became a pupil at the Imperial Court Chapel in St. Petersburg, Russia, where he became a favorite choirboy
of Empress Elizabeth. He soon was cast as a principal in opera productions and played leading roles in court productions.
During this period, he studied composition with Baldassare Galuppi (1706-1785). When Galuppi returned to Venice in
1769, Catherine the Great sent Bortniansky to Italy to continue his studies with Galuppi. His first comp@sitions were written
in Italy and include operas and settings of Roman Catholic texts. His setting of a German liturgy also datesfrom this period.

Bortniansky returned to Russia in 1779. At first, he was an assistant director at the imperial court chapel
left Russia in 1783, Catherine the Great promoted Bortniansky to the post of Kapellmeister toW
addition to composing operas in French, it was also during this time that he composed most of hisR
music. These include 41 works for 3-4 voices, 26 pieces for double chorus, 35 choral co
concertos for double chorus and a setting of the Divine Liturgy.

After the death of Catherine the Great in 1796, Tsar Paul I promoted Bortiansky to Dir
Director of the Imperial Court Chapel. This was the first time a Slavic composer ha
with it not only prestige as a composer but powerful influence over the futu
Russian Empire. Under Bortniansky’s leadership, the size of the CourtChape
its repertoire expanded to include performances of Western masterworks s
Mozarts Requiem (performed 1805), Handel's Messiah (perform

In 1815 Bortniansky published a liturgical cycle that was distrib
musical performance in Orthodox Churches. In 1816 the Russian government issued a deéree stating that the imperial
court chapel had the exclusive right to print sacred music in the Russian Empire. This mono@contmued until the latter
part of the 19th century when 1t was challenged by Tchall%ubhehen Pyotr Iva son in 1881. Although

edited by Bortniansky’s successors. Tch ed that he changedmﬁ ﬁmg, removed or added ornamentation
and added innumerable dynamic marki

The source for this edition is Dmitr

An undated publicati %&a%\fasﬂy Petrovich 1 Riadyshev he held at the library of Czarina Elizaveta Alekseevna
(1779 1826), the mfe M%@deﬁl Newspaper a ements for this edition appeared between 1815 and 1818.
eunde Archiv in Vienna.

in St. Petersburg in 1834 now at the National Library of
elius edition is a reprint of the Piadyshev edition.

ng of a sacred text, usually from the Book of Psalms, and sung during
e or four contrasting movements The form mirrors the mstrumental

ord Has Made is performed in the Orthodox Church during the Easter season and is one of
Bortniansky'sbest:known choral concertos. In non-Orthodox performances of the work it is possible that organ could be
used to support the voices but it should be as unobtrusive as possible.

EDITORIAL METHOD: SLAVONIC VERSION

In most cases the note values of the original Slavonic setting are the same as those of the English singing translation. When
the Slavonic rhythm differs, it is indicated in cue size with the stem pointing the opposite direction except where there are
divisi. In bars 44-45, 49-50, 61-62 and at the end of the composition dashed ties and slurs are used for the Slavonic where
the text setting differs from the English.



PRONUNCIATION GUIDE FOR THE SLAVONIC TRANSLITERATION

Slavonic is the language of the Eastern Orthodox Church in Slavic countries. As is the case with the pronunciation of Latin
in western European countries, the pronunciation of Slavonic varies from region to region. The Slavonic pronunciation in
the present edition is based upon the performance practice of Russian choirs. Ukrainian and Serbian choirs would differ
in their pronunciation, particularly of certain palatalized consonants. (See below.)

No Slavonic vowel (or consonant) sound is exactly like the equivalent English sound presented below.

Vowels
No Slavonic vowel (or consonant) sound is exactly like the equivalent English sound presented bel%ﬂhke modern
Russian, Slavonic vowels are always pronounced with full value (never reduced in value on unaccent%ks)
Slavonic vowels, particularly when stressed, tend to be purer than English vowels, i.e., they lack theBnglish téndency
toward diphthongs.

Character Pronunciation
[a] a as in father
[e] eh as in bed
[i] ias in machine
[o] deep, dark aw as in British awful
[u] as 00 in moot
Consonants
All consonants are pronounced as in English, noting the following excéptions: -
[g] A very heavy h Pronunc1at1on of th1s conma%

Never pronounced like soft English “g” in “larger”

[1] trilled as in Italian or Spanish vozraduyemsya
[zh] s as in pleasure, treasure m yegozhe
[sh] sh as in show - nashemu

Diphthongs
Vowels preceding or following the letter [y] blend tog %t should avoid the English tendency toward additional vowel
qualities. In the Slavonic word “Sey” that b%m the present work the fo %he [e] vowel rather than the [1]
off-glide at the end of the word. Likewise, onic word “Yego” singers should focus on the [e] sound as in “yeh-g6”

and avoid the English tendency to sing “yay-g

DIACRITICAL MARKS

Boldface y (y) o
Slavonic consonants are %%ounced “palatalized,” i.e., with the tongue in a higher position. There is no direct
English equivalent to this sound alteration. The tradltlowﬁystem for transliterating such sounds is to insert either “i” or
“y” thus raising the possf% ofmispronunciation byaddinga syllable To avoid this, a boldface y is inserted immediately
followmg the palatalized cons nant Thus, the Russian werd for “no” would be “nyet” with the palatalized “n” sounding
similar to the firs ” Some other hich this sound can be heard in English are: amuse (amyuse),

stallion (stalyo%n ((ﬁ%n) view %nw mbyu), cue (kyu), etc. Slavonic examples of words using this
character arm dyen; sotvoryi, and vozvyestyir

6es not occur in English. It makes the preceding consonant “soft” by raising the tongue
xample: v on’ where the palatalized “n” is like the first “n” in English “onion.”

shi ciammtw?on of the word Gosp6d’ (Lord). The initial “G” should be pronounced like a
hig}%pirated “H” and MQWW soft so that it resembles a mumbled “j” in English.

in the publisher’s catalog that is now permanently out-of-print.

The editor wouldiike to acknowledge the following people and organizations who provided generous assistance in the
preparation of%dmon Marika Kuzma, Aleksei Shipovalnikov, The University of California, Berkeley, Bowdoin
College, Stanley M. Hoffman.

Anthony Antolini (b. 1942)
For biographical information visit: www.ecspublishing.com/composers
For a complete list of other fine editions edited by Anthony Antolini visit: www.ecspublishing.com
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This Is the Day That the Lord Has Made
Syey dyen’, yego zhe sotvoryi Gospod’
Celi neHb, ero xe corsopu ['ocnoab

for SATB Chorus (divisi) unaccompanied

Psalms
117:24; 84:8; 60:6,7,8
Anthony Antolini, tr.

Allegro moderato [J =120]

”
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Music: Public Domain.
Edition: © Copyright 2018 by E. C. Schirmer Music Company, Inc.,
a division of ECS Publishing Group. www.ecspublishing.com
All rights reserved.
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*The pronunciation of final voiced consonants such as “d” in Slavonic is unvoiced.

Therefore, the word “rod” should be pronounced “rot” (rawt) in this context.
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