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PROGRAM NOTES

Mrs. Noah is an aria from Act II of the three-act comical chamber 
opera, Hotel Eden, for eight voices and an ensemble of eight 
instrumentalists. Inspired by three stories from the scriptures, 
the opera focuses on the topic of love. The titles of the three acts 
are, respectively, Lilith, Mrs. Noah, and Sarah. Mrs. Noah is about 
middle-aged love. It centers around the relationship between Noah 
and his wife, Mrs. Noah, a name she hates being called. In this light-
hearted aria, she complains that, everywhere she visits, people call 
her Mrs. Noah. She mentions different locations that she has been in 
the world: France, Genoa, Samoa, along the Mississippi, Hawaii, and 
Shenandoah. With these places, the music changes to reflect musical 
styles that are native to each location. At the end of the aria, she 
pleads to be called by her “real name,” Rosalyn!
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Allegro q = 152

mf f
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No ah?!- Please
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don’t call me Mis sis- No ah!- For

Dramatically q = 76 
(not too slow)4
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 

3

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly












meet you, Mis sis- No ah;”- “Let me greet you, Mis sis- No ah;”- “May I
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seat you, Mis sis- No ah;”- In
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France, they all coo, “Ma dame- No ah;”- In
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rit.
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poco rit. a tempo8
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L’istesso tempo
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    

          


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 
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