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PROGRAM NOTES

Mrs. Noah is an aria from Act IT of the three-act comical chamber
opera, Hotel Eden, for eight voices and an ensemble of eight
instrumentalists. Inspired by three stories from the scriptures,
the opera focuses on the topic of love. The titles of the three act
are, respectively, Lilith, Mrs. Noah, and Sarah. Mrs. Noah is
middle-aged love. It centers around the relationship betw;
and his wife, Mrs. Noah, a name she hates being called. I
hearted aria, she complains that, everywhere she visi
her Mrs. Noah. She mentions different locations t
the world: France, Genoa, Samoa, along the is
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This aria is dedicatedfto Diane Reich in grati uent
performances of I also express m tion to
conductor Barba aniel Helfgot for

erformance, and to
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spe«.& a dramaturg Robert Darling for his imaginative work
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for X nt libretto.

—Henry Mollicone

Henry Mollicone (b. 1946)

For biographical information visit:
www.henrymollicone.com
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