TRANSFORMATIONS Anne Sexton/Conrad Susa

T‘H'ANS:FDHMATJONS was commissioned by the Minnesota Opera Company.
The score is dedicated to Robert MacWilliams.

The premiere taok place at vt«hs;" Cedar Village Theater, Minheapo}is, Mihnesota, on May 5,1973,

Philip Brunelie  Music Direction and Cenductor
H. Westey Baltk  Stage Direction
Robert Israel  Set and Costume Design
David L. Pape  Lighting Design - '
John M. Ludwig ~ General Manager

CAST _
Barbara Brandt  Witch/Anne Sexton {2) -
Catherine Maifitano  Princess {1)
Janis Hardy  Good Fairy {3}
Vern Sutton  Wizard {4)
Yale Marshali ~ Magic Object (5)
Jarnes Rogness  Prince {8}
Barry Busse  King {7}
Witliam Dansby  Neighbaring King {8}

QORCHESTRA
Richard Wyland  Clarinet/Saxophone
Michael Brand  Trumpet
Steven Lund  Trombone
Kenneth Wolfe . Stri‘ng Bass 5
Wiltiam Huckaby  Pjano, electric harpsichord, electric piano, electric celeste -
Celeste O'Brien .~ Electric organ »
Robin Frost  Percussion
Laura Stotesbury  Percussion

TRANSFORMATIONS isbased on an ariginal coneeption by H, Wesley Balk.

Duration: approximately two- hours with intermission.
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introguctory Notas by Conrad Susa
Chamber Theater Operé by H. Wesley Balk
Stage D‘irectioﬁs ‘

Ground Prans.

The Gold ey Prology
i1 is not enoug
" and drink clam cnowaer
we must have the answers,

Soow White and the Seven Dwarfs The ambivalent reiationship‘ of mother and daughter.
Rolling her china-biue doti eyes ' '
open and shut.
QOpen 1o say,
Good Day Mama,
and shut for the thrust
- of the unicorn,

The White Snake The divine madnass of the artist.

“There was a day
when ail the animals tatked to me,

And then }'knew that the voice

of the spirits had been let in—

as intense as an-epileptic aura—

and that no'fonger would | sing
" alone. '

ron Hans Qur ambivafence toward the insane.. '
| am the mother of the insens.
Let me give you my children:



Take an old lady in a cafeteria
staring at the meat foaf,
crying: Mama! Mamal

© And you'll move off.

10{ Rumpelstiltskin The Doppelgénger inside us all.
I am your dwarf, . Co
i am the enemy within.
1 am the boss of your dreams.
i-am the law of yolir members,

133 Rapunzel The need of women for each other.
A woman '
Wwho loves a woman
-is forevef young.

...hold me, my voung dear,
haid me...

©181 Godfatieer Death The fear of and desire for death.
Hurry, Godfather Death,
Mister tyranny,
each message you give
has a dance 10 i1,
a fish twitch,
a little erotch dance.

200 The Wanderfui Musician The Seifishness of the Artst
: My sisters, L '
do you remember the fiddiers
of your youth?
Those dances
50 ke adrunkard
tighting & fire in the beliy?
Remember?
Remember music
and beware.

226 Hanset and Gretel Mother jove and cannibalism.
- Little plum, '
said the mnother to her son,
| want to bite,
1 want tg chew,
Fwill eat you up.

Oh succulent ane, ]
it is but one turn in the road
and | would be a cannibalt

- 246 Briar Rose {Sleeping Beauty} Epilogue 10 the entire work. The ambivalent refationship
of daughter and father,

Daddy?
‘That's anather kind of prison.
it's not the.prifce at ail,
but vy father
drunkeniy bent over my bed,
tireling the abyss like a shark,
‘my father thick upon me
fike some sleeping jellyfish,

What vovage this, little girl?
This coming out of prison?
God help~ '

this life after death?’



Much of this work is set in a pariande: style, indicated by many notes under beams i in bars wzthout meter (such as

most of THE GOLD KEY). These measures are ta be sung so that the natural rhythm of the words is followed,

{ngome places the actual rhythm'is notated, But in no case-are these recitatives to be made to'seem gbsolutely even
{except, perhaps, in HANSEL AND GRETEL, where the whole scena is.cold, stiff.and. strange} Nor is most of the

rnasic ever meant to depart from st'andard Middie Atlantic States pronunciation, except where character voices are
indicated. 1 do not fike ‘the sound of voweisd storted for tone’s sake, th any case, such a mannier would be opposed to the
directriess of the text. in geperal, the second half of the show is mere ‘sung’ than-the i irst, partly because the pitches

are kept higher, BUt even there thé singers shouid rememhber that: they are tefitng steries, not indul gmg thefnseives

The. mus:c hangs on every word and so. does the gudience. .

Congas, fox-trots, tangos, etc. ,yform the; basxs for mnuch-of tbe acting moverment. It i not crucial that tHese beactually
danced where they occur. Their presence, somghow reflected in the overall acting and singing, howsver, like the walfges
in DER ROSENKAVALIER; should not be ignored entirely. Just as frequent ar2 directions which call for specific vocal
styles based on people in movies, tefevision or public Hfe. These can be adjusted 10 the abitities and experience of the
singers as long as they are not totaily ignored or spaced so far apart that the. gud;ence fails to percewe a

unity of approach. :

THE STORIES More‘ nearYy short staries, the pogms were arranged with Anne Sexton’s approva to emphas‘ze the subplot, Nhiéh’ :
' concerns-a ‘'middie-aged witch’ who graduat} y becomes & vulnerable beauty shipping Inton ghtmare Fer each
popm story Anne Sexton m‘.ludes & personal oroiogue which motwates the telling of the story.

THE SUBPLOT if the general plot seems to-be the succession of speciaiiy told Grimm fairy: tai’es, then the sUﬁ-ﬁTot is about the artistic .
and psychig process of Anne Sexton. There i is no need, of course, for the actress 1o look er act like Anne Sexton
because this is not a strictly au Lob;ographxca} work even though Anne Sexton becomes 2 ereation here as much as
Rumpelstd tskin, She is the peop g.in-the stories and the people are themseives :
§n working the Minnesota praduction WE | ‘Found it useful ta acqua%nt Durseives with her other po‘atry so that the rmaay
cross refersrices could teke on the proper resonance. We spent two. ‘weeks tehearsing the storigs. a8 plays even before
the music was composed 10° expiore these references fully as nosstb]e However, there wers séverat phrases which WG
could not understand, 5o | arranged to fly to Boston in October of 1972 to meet Anne Sexton and discuss these
with her. We met at Joséph's Restaurant and tatked owver baked clams.and beer, Here is what i can racali of our
-conversatmn regaromg these phrasss: : :

‘ CS: in THE GOLDKEY, who are Alice; Samuel, Kurt, Eleanor, Jane, Brian, Maryet and the Boy?
AS: They are the names of friends. The Bay, | think, is the audiepce. Maybe your actress.can point
to the audience. ' o ' o

CS: How do you pronounce IRON HANS? i
AS: ‘So that.itdaesn't sound like irén hands u«d vou find out who Sa mt Averton was7
CS: We found two,
AS: Really? Well, | meant the one who is'the’ patron saint of the msane
CS: What.about Clifford, Vincent, Friedrich? | imagine that you meant \/an Gogh and Nsetzsche
© But Clifford—
AS: s Clitfford Biers, He wrote The Mind That Founa’ ltself A famous bcok The other names are
Zeida Fitzgerald, Hannah Green, who wrote ! Never Prammed You a Bose: Garden, and
Rende— can‘t remember her name—who wrote Autobfography of Sch;zopr'remc
CS: That'sa help. But | stali find IRON HANS confusmg
AS: Sodo !, .
£S: The most {.can make out-—if the number three means anythmg in this fairy. taJe-ls that the bilack
Lo pool and thegolden spring and. the przncess are 3 unified triad.
AS:. Whata mce ideal After ali, it is 3 holy story You.know~"Christ’s boy-child’ and an that...
CS; Ah.-
- AS: Well maybe it tsn ’t that clear. Say, what do you put on stage in the FiAPbNZE L s‘sory?
-CS:. Why yGu and your aunt in the library. : . .
AS: § knew | nevar shouid have said alf that!
CS: In RAPUNZEL, who are the three Christs of Ypsi Iantf?

AS:  Three guys who thought they were Jesus Christ. The docters brought them tegether o see- how they
o would act with each other, Terrible. They sufferad, its all in a book ealled by that name.
CS: .And 'Ann Arbor”? : B '

AS: | fectured there a long time ago,

Then Anne Sexton read THE GO L0 KEY and the last part of BRI /—\R ROSE
AS: Wel? {'m not a very good reader,
cS: 'm reaHy gratefu} that you've shown yourseir 10 me 30 openly | feel I regily knigw you. After ali,
v i've got to become you when | go back o wrzte th:s opera, o
AS: Good luck on that onel | fee! | know you toa.



THE MUSIC

INTRODUCTORY NOTES by Conrad: Susa i

RANS?—ORMAT TONS | is &n ehiertalniment in two’ parts of five scenes each The text ‘rom ‘the. late Arme
Sexton's bogk af the same nare, is a hagh%y personaf teng of some ot ermm s fa;ry tafes o

TRANSFDRMAT ONS is an entertamment in the manmner of s*ory theater thr0ugh music, a matter more quy

discussed belaw by H. Wesley BaEk This means that it is arge y an ensembie piete especially suited for singerswho can .

cornrnand poputar as well as classical singing styles and who relish chances to play witches, towers, mirrors, greedy
fathers or evil queens, Although the work is des;gned far ei ight sinders and eight. instrumentalists, it might bg possible
todo itforas lightly *arger cast, prov;dmg that the principal chiaracters and their metamorphoées are kept | ntact For

just as Anne Sexton transforms the Brothers Grimm, so is the piece designed to prov ide r many transformations of rales

_“Transfermation’ is also used i the sengs that it appiies to the style o‘f the mezamorphoses For e‘xamp%e i askithat the '
part of the Wonderfu! Musician be sung ina lmg Crasby style so that the parttcular feefing of Anne Sexlm

strengthened The singer of this part may w:sh to do it in another clearly recogni izable manner, ane more suited’ to

his abilities, and | welcomne this, Buti inany clise such a role--and there are many like it=is not 1o bie taken -at mere face
value, It requires an additiona} layer of style, an additional transformation, to bring- xt into the main acnon of the work. '
Nor are the instrumentafists free from this proress They are called upon to be famitiar with Ethel Sthith, Perez Prado,
Nino Rota and-others simj iany 10 enwich their.parts. Naturally non«Amer;cans may miot Teel inclined to draw upon ‘the
inspiration of "our’ 194Q"s and 50°s. They Will want to use references drawn from ‘theit own m.itures and th;s zs as it
should be, if oniy for the sake of the audience, Skillful, entertammg paredy, not campmg, sWhat ! am aﬁe:r '

Beneath ail this is stil i another fayer n which transformatson 1akes p ace: a great’ web (! wan‘t c:aH ita system} c:f
borrowings from the, musit:a( cookie far, of the iast three centuries, Thessa, ai!usmns and Guotations frbm altover are my
way of roundmg out amusical-experience by hearzng it through f;Jters That heip create parafiels and- happy connections.
To my Surprisé many, peopﬁe mciud itig the singers, missed qlotes: that | thoughtwere obv ious and. pom'ceti out to me
borrowings of whichl. could not have been’ aware—none of.which proves a thmg There & rio nead for rrie i publish

3 table of thiese references since they are meant to amuse, and missmg themn will-not detract from one's enjoyment

of the work. o



