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viii A High and Holy Calling

Foreword
A number of years ago, the Association of Lutheran Chu ns
produced a poster print titled “The Role of the Cantor.” 11 red

defined the
1 term cantor
t of the ratio

six statements, rendered in an attractive calligra
work and worth of church musicians. At the ti
was not widely used in American Lutheran
behind the print was to help recover th eminding all ch
musicians of their vocation as leaders of t~p s song, regardless
their individual titles or job descriptions The ti f this book,

Holy Calling, is taken from that p is an apt title, be i
hurch musi
about the VocaQurch musi-

Paul Westermeyer has been
cians for almost as long
guide to the nuts-an
ment, clergy-musicia
assembly.! His

directly to this volume’s u ?ng
tion, and it is an important o

e has been writing. Hi
the cantor’s wor

a practical

practice, employ-
capably serving the
) reflected more deeply
on the cantor at vocation, and the cur-
rent cult& i that church musicians face.? Between
rticles about other topics in church
rary that does not include at least

remind church musicians of the value

or very long in the church in any capacity
nows that such s brings abundant joy, but also sorrow and suf-
ering. For twe rst'century church musicians, the suffering frequently
includes d ent of their calling: Music in worship is treated as
decora er than substantive; culturally driven marketing concerns
are p zgd over assembly song; and the church musician’s expertise
ce are undervalued, both within the church and in outside

stermeyer, The Church Musician.

2. Westermeyer, Church Musicians: Reflections on Their Craft, Call, History, and Challenges.




Foreword ix

musical circles. Such denigration has become so ubiquitous that it is often
not malevolent or personal; it is no less painful for that.

And this brings us to the present volume. A High and Holy C
is really a devotional book. The topics of these brief essays vary wi
but woven through all of them like an ostinato or leitmotif is a
sense of hope and gratitude for the work that church musicia
Westermeyer at his most pastoral, offering a word of sola rt, and
inspiration to those who make music in the church, no
texts or circumstances.

To quote the author: “Be of good cheer.” And r ,(to be reminded
once again of the worthiness of this good wo iness of bein,

called to do it.
'\ Zebulon M. Hi

con-
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Preface

I did not intend to write this book. I was asked o cca-
sions, in response to lectures I gave or articles I wrot r I planned
to publish them. Church musicians especially a is. One day I

mon theme
ustain the churc

scanned some of this material and realized
an underlying assumption: that Christ’s i

not about our attempts to prop up dying i tions. It’s about trusti
God to sustain the church, as promised, and“then doing w
called to do without fear. It’s abo all to live out o ns in
our particular contexts. In the wo ¢ Aguiar’s hymn, tr by
Gerhard Cartford,

The Lord now sends us forth hands to serve and
to make of all the earth a better place to live.

to do what we
That falls t

discovered, resulted in a
encouragement for the church and
ted by my wishful thinking, but by
ch different from any other time is
ainly perplexing for church musicians
contradictory quarters and who are asking
be helpful to respond to their requests and
ed as a resource for those in need of perspec-
urs is a high and holy calling,* and we are wise to

My assem

common t erspective on

S. theme was

I decid
ook cou

:18 and 28:20.

rs in Evangelical Lutheran Worship, #538. There it is listed as “anonymous,” but it
e by José Aguiar. See Westermeyer, Hymnal Companion to Evangelical Lutheran

nd holy calling” is from the last line of a poster titled “The Role of the Cantor” which
of us fashioned for the Association of Lutheran Church Musicians. See page ii.



Preface xi

The first twelve chapters are short reflections from columns I wrote
as Dean of the Twin Cities Chapter of the American Guild of Orgauists,
for the Chapter’s monthly newsletter, Pipenotes. They are oriented to
organists. The next section of chapters about hymn performance is
four articles requested for The Hymn, the journal of the Hymn
the United States and Canada. Similarly, they are oriented toward
ists, as well as anybody else who leads hymns, however they,

section segues from hymns to vocation. The first of its ¢ n as
a plenary speech to the Hymn Society in the United da as

it celebrated the five-hundredth anniversary of the ion. The next
chapter was stimulated by questions I have h ime about J. S.
Bach’s Clavieriibung I11. The one after that ech at Mount

t

Lutheran Church in Minneapolis, cel i legacy of Paul
edited all of these and added two more. result is a helpful
whose chapters can be read individually, in ¢

I write as a Lutheran in the Unitéd States of America wi
menical concern for the ?r p laces of the
for there to be any genui ng and dial

from our particular vantage p though not un

€rs,orasaw.

n view of the
ole as best we
what I say is helpf church, E ¢ t. Those in traditions
their ciréumstafices as I apply what they say
aic of the church.

other than mi
in mirﬁl h t

Paul Westermeyer






Comm

The Twin Cities Chapter of the Am‘ n Organists ha
larly sponsored “organ crawls.” These are towarious churches to
the resident organ played by a few organists,
get a closer look at the instrument and discuss what they he
and playing, contrasting or,
acterize these occasions.
to be highlighted. Organists i s are usually
present as would be e i mbers of the

er which thedisteners can

a number of vocat
well acquaintedfwi is ci tance reminds me of an experi-
ence with j .
Th at Ascension Lutheran Church, just outside Chicago,
me that the congregation did not sing
es, I said, I could do that. Then they

°y may or may not be

to do about it. I said I was not an organ
, but I could provide them with resources and
> church formed a committee, I supplied them
with data, an t to work.!

ious that we needed to hear various possibilities. So, I
Chicago with contrasting organs from as wide a spec-

e it out
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these: At each organ, I played exactly the same contrasting pieces and led
the committee in singing exactly the same hymns. It was important that
their normal organist—played, not a virtuoso who might try to sell the
particular organ, or otherwise add an extra variable. What happened
we removed these variables was interesting. Their requests that I t

what to do receded. I had resisted their wishes that I figure t
them and had told them that we needed to do it together.
discern differences in organs and what these differences
their building, with their congregation, its singing, and i 1

o

in

il-
ities. The committee decided to buy a fine organ fro ent builder
which fit the space beautifully both in sight a
very responsible stewardship of their resour

That experience underlined what I ha‘ n

gregations are smart. They can choose a e
People with very little background in a given area can learn
well, hear well, and figure things or the good of the
crawls were central to this projec mal human bei
enthusiasts, giving falsehoo n that nor

represented

ny times before:
tive committee w

organs.

When I lead forums j
often get this respon
along with organ cr

churches, even abou
didn’t anybody
imilar proj ts that we sell one
another short. If, of the i mation we can, make it avail-
able to all of k together with checks and balances, we

can do in gs. Our life together, musically as well as otherwise,
benefits Ns ared communal wi .

08 3
J




ple

Item: Organ crawls attract not on N iasts and mus
but also people from surrounding neigh some of whom wi
you that they know little or nothing about music or organs.

Item: My brother-in-law, one

who professes t knowl-

edge and who thinks he cvot 1, has on mo ) asion
sent me a long article about w his local p
Item: I was recently at my seminary class reunionssi ext to aformer
ta

classmate (who beca ery fine and faithfu rship service.
He did not sing an in chapel servic we were students.

Item: I kn ople in the ¢ es I have served who did

olleague wit

not si?
Item: r
many4#eco of classical
ese people u
ns they say th
ch etoac

ittle to no musical training has collected

d appreciate more about music and
rother-in-law asks intelligent questions.
cert I conducted, and afterward asked about a
hat piece which came around to the beginning
music’s form. The colleague with the record col-
nt interpretations of the same symphony with more
musicians. My seminary classmate and most of the folks
on’t sing are appreciative of musicians and the music for

which h‘en

” He was i
lection com
insight t
in chu

responsible. Sometimes their comments are more perceptive
alize.

e people in the communities we serve include musical experts, people

now little about music in a formal sense, people who find music

whi
a

A

Q
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important, and people who find it unimportant. In the October 28, 2015,
issue of The Christian Century, twelve people gave a wide spread of expeti-
ences related to “song.” And, yes, some people have less appreciative poi

of view, like C. S. Lewis. He thought hymns were the gang songs
church. Erik Routley characterized his position as having a “good

People in Lewis’s mold prefer spoken services called “Low Mass”
Catholic circles, similar spoken services from the Book of Co
among Episcopalians, less liturgical forms of worship wh

er

no
music at all as in Ulrich Zwingli® in the Reformed stre ip
of Quakers which avoids all set forms other than silen at individ-
uals many feel compelled to say at the moment. t oups in their
toward a musj
ho prefer silence

communal practice gradually but invariably
expression, but that does not deny the il‘l'
words without music. They are present in communities. Thi
wisdom should not be overlooked or regar ejoratively.
emonstrate—that s

intuitively—and by their attendan
are more musical in their comm
than services where music i

is controlled by the a
the common divj i or status or education or likes
pposition is that people
ray of age, likes, dislikes, knowledge,
music. They don’t match the flat and
endas, or simplistic notions. This
continually reminds us of the way the
ainst the grain of the culture’s lack of con-
theneighbor. es not serve statistics, agendas, or simplistic
t serves e lightfully!

ut spondence with an Anglican Who Dislikes Hymns,” 17.
i wingli (1484-1531) was a leader of the Reformation in Switzerland and the most musical
nth-century Reformers. Nevertheless, he abolished the historic worship of the church
1l music—congregational singing, choirs, organs, and instruments of any kind.

category, such as in

and dislikes.
in our ¢

f our statistical a
one of the thi




Beauty, Hospitality, an

In the June 2014 issue of THE AME‘ NIST, the journal @
American Guild of Organists, National lain Don Saliers remi
us that “in a culture of distraction, greed, cruelty, the eXperience of
beauty becomes essential to our anity.”! He had moreyin ‘mi
the superficial sense by which efine beauty.
Garcia-Rivera’s book The& f the Beauti
community of hospitality an assion. This is
heard Saliers say about,a children’s choir that
asked the children about singing, one
of them said, “It t usic in the Castle of
Heaven, John s liké this when he says that Bach
he injunction to love one’s
horror of the world. We emerge from
otet chastened, maybe, but more often

what I once
ip. When he

istence, and the long hours of composing
actice that ar ant companion for musicians and their craft.
nists sp’ r ons of their lives alone at organs in otherwise
empty churc cting their skills so that they can serve their com-
munities as as possible. Both parts of this rhythm are necessary—the
ude and the time spent in community. Solitude without
destructively turns in on itself by blocking the intrinsic nature
are. Community without disciplined preparation betrays the

liers, “Beauty, Holiness, and Everyday,” 12.
Gardiner, Bach: Music in the Castle of Heaven, 478.
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group by treating it poorly with music that never sings. Music itself, how-
ever, pushes toward a healthy symbiotic mix in both directions. And it
beauty together with hospitality and compassion.

Our culture militates against both directions and against the uni
It does not generate disciplined persistence except as it glorifies
It does not generate communal concerns because an individu
mine?” is the driver. And it highlights the celebrities so that
their jobs in service to their communities, out of the spotl
made to feel pretty unimportant.

These issues, however we try to define or describ d they are
finally indescribable and undefinable), nonethel e in all of our
music-making. We are tempted to restrict t in composer
virtuosos or performances, when in fact b toall of us and t
communities we serve. When a fourth-gra i
solo in an anthem and takes your breath away;
gorgeous descant above the choir; whefrthe choir sings with
color, and phrasing beyond anyt could possibl

Gardiner are reporting i Lt
stars, but who are en @ .
We can’t manufa , would not be there
without our wor ufacture them. Beauty, hospi-
ere without ing them. They are there

tality, and co
idi daily, the usual, the customary—character of what
Iture of distraction, greed, and cru-

ple in all of its understated wonder



96 A High and Holy Calling

Bibliography
American Guild of Organists. A Guide for Organ Committees. 2016. DVD. \

Anttila, Miikka E. Luther’s Theology of Music. Berlin: Walter de Gruyter GmbH, 2013

Association of Lutheran Church Musicians. “The Role of the Cantor.” Poster.

Aufdemberge, C. T. Christian Worship: Handbook. Milwaukee: Northwestern i
House, 1997.

Bach, J. S. Clavieriibung, Dritter Theil: Choralvorspielen und Duetten. Leipzi
York: C. F. Peters, 1951.

Barone, Michael, prod. Pipedreams. American Public Medi aul!

Benbow, William. “The Function of Music in the Servic
Church Review XVII (July 1898): 476-484. ’

h . The Lutheran
0 The Hymnody of the

ion” Princeton Theological
er &

Benson, Louis E “Lecture One: The Apostolic Ideal
Christian Church: The Lectures on “The L. P. Stone
Seminary. Philadelphia: Westminster Press, 1927.

Bonhoefer, Dietrich. Life Together. Translat W. Doberstein. Ne

Brothers, 1954.
Boyd, Malcolm. Bach. Oxford: Oxfo jversi ess, 2000.

Busted, Thomas D. “AGNUS DEI: The Co
LVI (Spring 2017): 28-43.

iscipleship,” The Ne urg Review

«

ied? A Hymnist Looks uther’s “Ein feste

: 3

Cherwien, Susan. “Trutzlie
Burg,” Word and Wo

Clement, Albert. “A ice i n$S tian Bach’s Home,” in “Ars et
n his Seventieth Birthday, ed.
Press, 1994, pp. 32-55.

ffairs, United States Conference of Catholic
erica. Declaration on the Way: Church,
rg Fortress, 2015.

e New Bach Reader: A Life of Johann Sebastian Bach in
: W. W. Norton, 1998.

1 ip: eapolis: Augsburg Fortress, 2006.
isher, i ligious Identity in Counter-Reformation Augsburg, 1580-1630.
' Vermont:

Fothergill, Chad. enediction: The E-flat Major Fugue, BWV 552, and the Christian
Fu rgy, CrossAccent 22, no. 3 (Fall/Winter 2014): 23-29.

——— of, Lawyer, Poet, Mayor...and Cantor? Early Lutheran Church Musicians and

Vo rossAccent 25, no. 1 (Spring 2017): 14-25.
date Si”: On Care for Our Common Home [Encyclical]. Rome: Vatican Press, May
, 2015 (Pentecost).




Bibliography

Freese, James W. Paul O. Manz: The Enduring Legacy of the Hymn Festival. Minneapolis:
Lutheran University Press, 2014.

Garcia-Rivera, Alejandro. The Community of the Beautiful: A Theological Aesthetics. Co
eville, MN: The Order of St. Benedict, Inc., 1999.

Gardiner, John Eliot. Bach: Music in the Castle of Heaven. New York: Alfred A. Kng

Geck, Martin. Johann Sebastian Bach: Life and Work. Translated by John Hargraves.
Houghton Mifflin Harcourt, 2006.

Guenther, Eileen. Rivals or a Team? Clergy-Musician Relationships in the
Century. St. Louis: MorningStar Music Publishers, 2012.

Hefner, Philip. Review of The Market as God, by Harvey Cox. The,
15 (July 2017): 41.

Heiges, Donald R. The Christian’s Calling. Rev. ed. Philadel ress, 1984.

ation and Critic
hio State University,

Howard, Jay Norwood. “Johann Criiger as a Musi,
Commentary of his Synopsis Musica of 163

The Hymn Society in the United States and Canada.
Hospitality to Refugees and Immigrants. N. p.: n. p.,

. St. Louis: Eden Pul se, 1941.

The Hymnal of the Evangelical and Refor
Hymns Ancient and Modern for O 17 ic

Hyslop, Scott M. The Journey Was
ingStar Music Publishers, 2007.

Jenson, Robert W. Systemati
Press, 1997.

ology, Volume 1: The Tri Oxford University

Johnson, Thomas H., ed: Poems of E . New York: Little, Brown

Keach, Benj Repaird in God’s Wi
ife and Work of Walter E. Buszin. Fort Wayne,

ndon, 1691.

Kr Iphia: General Council Publication Board,
X n. Holy Thi i al Theology. Minneapolis: Fortress Press, 1993.
Robert. “Geome rvice of Prayer: Reflections on Cistercian Mystic Archi-
tecture,” P 3, 1): 12-19
La . . Ferguson. A Musician’s Guide to Church Music. New York: The

omine [Papal Bull]. Rome: 1520.

. “A Preface for All Good Hymnals” 1538. Translated by Paul Nettl. In Luther’s
s, Volume 53: Liturgy and Hymns. Edited by Ulrich S. Leopold. Philadelphia:
tress Press, 1965.

Leo
he
k



98 A High and Holy Calling

———. “Preface to Georg Rhau’s Symphoniae iucundae” 1538. Translated by Ulrich S.
Leopold. In Luthers Works, Volume 53: Liturgy and Hymns. Edited by Ulrich S.
Leopold. Philadelphia: Fortress Press, 1965.

———. Luther’s Works, Volume 54: Table Talk. Translated and edited by Theodore G.
Tappert. Philadelphia: Fortress Press, 1967.

Lutheran Service Book. St. Louis: Concordia Publishing House, 2006.

The Lutheran World Federation. “Nairobi Statement on Worship and Culture”
Talk? Engaging in Worship and Culture. Evangelical Lutheran Church
2016.

The Lutheran World Federation and The Pontifical Council for Pro isti ty.

From Conflict to Communion: Lutheran-Catholic Commemora eformation in
2017. Leipzig: Evangelische Verlagsanstalt GmbH, 201
Mardirosian, Haig. Vox Humana. St. Louis: MorningSt: ic ers, 2017.
16).

Marty, Martin E. “History-less Judgements,” Sightirx‘ g
cago.edu/sightings/history-less-judgments.

https://divinity.

McKinnon, James. The Temple, the Church Fathers, and Ea estern Chant. Al

Ashgate, 1998.

Neale, John Mason. Collected Hymns,
Lawson. London: Hodder an

Page, Christopher. The Christian West ingers: The First Tho
Yale University Press, 2010.

Paulsell, Stephanie. “When th.
2017): 35.

Placher, William, ed. Calli i n Wisdom on Vocation. Grand
Rapids: Willi

Ramshaw, ?l. ublications, 1992.
Routley, Eri h ic: iry into the History, the Nature, and the Scope
of C ia erald Duckworth & Co. Ltd, 1950.

—_ ol Stream, IL: Agape, 1978.
hia: Muhlenberg Press, 1959.

sic and Theolo,

ndence wi lican Who Dislikes Hymns,” The Presbyter 6, no. 2
194

z-Widmar, compilers and editors. Sing of a World Made
ce, and Christian Responsibility. Carol Stream, IL: Hope

Saliers, Don
12.

oliness, and Everday;,” The American Organist 48, no. 6 (June 2014):

Schwei J. S. Bach, Volume 1. Translated by Ernest Newman. Boston: Bruce

, 1911,
vin R. A New Song for an Old World: Musical Though in the Early Church. Grand
s: William B. Eerdmans Publishing Company, 2007.




Bibliography 99

Tatlow, Ruth. Bach’s Numbers: Compositional Proportion and Significance. Cambridge:
Cambridge University Press, 2015.

Tertullian. Treatise on the Resurrection. Translated and edited by Ernest Evans. London:
SPCK, 1969.

Tornielli, Andrea and Giacomo Galeazzi. This Economy Kills: Pope Francis on Capi
Social Justice. Translated by Demetrio S. Yocum. Collegeville, MN: Liturgic

2015.

Trupp, Brian K. A History of Trinity Lutheran Church, 1751-2011. N. p.,

Troeger, Thomas. Wonder Reborn: Creating Sermons on Hymns, Music, an . rd:
Oxford University Press, 2010.

Westermeyer, Paul. Church Musicians: Reflections on Theinf€all, istory, and Chal-
lenges. St. Louis: MorningStar Music Publishers, 20

———. The Church Musician. San Francisco: Harper

———. The Church Musician: Revised Edition. burg Fortress, 1997.

———. Hymnal Companion to Evangelical Lutheran
Fortress, 2010.

———. “Hymn Performance: Perspectivi

e, MN: Liturgical Press, 1998.

menical Achievement.” Plenary I at the Annual
00, ON, July 2017, printed in The Hymn 68:4

in the Service l: Discerning the Church Musician’s Vocation
e Life and Pa anz,” CrossAccent 25, no. 1 (Spring 2017): 5-13.

usic. Minneapolis: Fortress Press, 1998.

. Te Deumie C
s, Peter. iography. Cambridge: Cambridge University Press, 2016.

Wingren, Gust 17 ocation. Translated by Carl C. Rasmussen. Philadelphia:
Muhlenber: ss, 1957.

Witvliet, Jo memorating the Reformation for the 500th Time.” Reformed
blog). June 6, 2016. https://www.reformedworship.org/blog/

rating-reformation-500th-time.

1ff, ph. Johann Sebastian Bach: The Learned Musician. New York: W. W. Norton,



100 A High and Holy Calling

>
>
O

Index

acoustics 37,44 Brink, Emily 60
Aguiar, José x,92n Brombaugh, John 27
“All Praise to God the Lord” 69 Brumm, James 51n
Ambrose 59 Burkhardt, Michael 56
American Council of Trustees and Alumni Bushong, Claire 56

17 Buszin, Walter 76

American Guild of Organists (AGO) 3,7,
20,25-26

American Organist, The 7

amplification 34, 44-45

Anttila, Miikka 74n, 79, 88n

Ascension Lutheran Church, Riverside, i i Christian Worship 54
Illinois 3, 35

Association of Lutheran Church Musicians
(ALCM) 61-62,63

Aufdemberge, C.T. 65n

Augustana Lutheran Church, West S 1,

Cantata No:

(“Weeping,
ta No. 129, Gelobet sei
aise to God the

2, Weinen, Klagen,

Minnesota 3n nterbury Diction
Ausbund 52 catholic whole 79
celebrities
Bach, ]J. S. value of

Center for sic, River Forest,
T113;

Ce utheran Church, Winona, Minne-

15

Ch avid 80-81, 85

Cherwien, Susan 54n

choirs 13

Christian Century, The 6

hrist Church, Minneapolis, Minnesota 15

Christian’s Calling, The 67n

Christiansen, David 27

church
perceptions of 92
repertoire of 13,88

Church and Music: An Enquiry into the History,
the Nature, and the Scope of Christian Judg-
ment on Music, The 50-51

Church Book 23

church catholic 79-80

church musicians. See musicians

Church Musicians: Reflections on Their Call,

Craft, History, and Challenges 20, 81
Repaird in God'’s Worship, The 52 Church Music Institute, Dallas, Texas 92
ege, North Carolina 43n Clavieriibung 63-71
¢, Mary Louise 43,62 Clement, Albert 71

and the Reformation 49
Clavierubung 63-71
music of 15

Bach: Music in the Cas

Bach Society,of
Baker, Roby




Index

communities. See also congregations
diversity of 5-6
vs. solitude 7
wisdom of 20
work of 9-10
Community of the Beautiful, The 7
compassion 7,54-55
composing 7
congregations. See also communities
and hymns 36-37
breath of 39-42
diversity of 13,44
counting 67
Cox, Harvey 59n
CrossAccent 63
Criiger, Johann 59
culture
and singing 90
nature of 8

Dearmer, Percy 60

Declaration on the Way: Church, Ministry, an

FEucharist 55 '
Demers, Isabelle 70

Dickens, Charles 17
Dickinson, Emily 85,93
Distler, Hugo 85

doxology 84
Draper, William 28

77

Francis (pope)
Franzmann,

French

Fres ifdlamo 11,49
ic ommunion 55

6

iovanni 49

, Giacomo 59n,90n

cia-Rivera, Alejandro 7

Eatherton, Sam 7

Elmhurst Colle; 113 27

Evange]?l.ut hurch, Chicago,
Illinoi:

101

Gardiner, John Eliot 7
Geck, Martin 68n

Gelobet sei der Herr (“All Praise to Go
Lord”) 69
Goldberg Variations 63
goodly heritage 78 Q
ale,

Glatter-Gétz/Rosales organ 1n
Great Purification 52
Guardian Angels Catholic
Minnesota 27
Guenther, Eileen 23
Guide for Organ C
Guido d’Arezzo

Higgs, David 71
istory
absence of 17-1
oly Trinity Ch ork
Holy Trinity L h, B
York 24
honesty
hospitali
Howard, ood 59n
estiv: 3
no 9,51-52,61

alo, New

e congregation 36-37
in worship services 38
living out 55-57
role in worship services 32-34
singing of 31-34,40-42
tempo of 35-38
words of 43-45

Hymns Ancient and Modern 52

Hymn Society
conference 18
hymn collection 61
and the Reformation 51-53
festival 55-56

Hyslop, Scott 80

iconoclasm 88-89

improvisation 75-76

instrumental conception of music 39-41
instruments 87-88, 89

Italian Concerto 63



102 A High and Holy Calling

Jenkins, David 64 Mardirosian, Haig 88
Jenson, Robert 69 Marty, Martin 17
Johnson, Thomas H. 85n Martyr, Justin 66
Josquin des Prez 49 Maruyama, Yuko 76
Journey Was Chosen, The 80 McKinnon, James 50-51
joy 83 Mendelssohn, Felix 56
justice 83-86 Messiaen, Olivier 85
“Mighty Fortress, A” 42
Kasling, Kim 26 money 60 .
Keyboard Practice (Clavieribung) 63-71 Mount Olive Lutheran Ch lis,
King, Martin Luther, Jr. 83 Minnesota 73,79
Koriath, Kirby L. 76n Miiller, Heinrich 71
multi-partisan cha
Landahl, Paul 35, 38,91 music

Lange, Dirk 53 and the t

languages co
sounds of 45-46 Q\-ur or
Laudato §° 28 en ception of 39-41
Lawlor, Robert 61n of
Lawrence, Joy 77 vs. sile

learning usic, David 70

sources of 11-12 ic and Religious Identit:
Leaver, Robin 71 tion Augsburg 54
Lee, Geonyong 56 ' icians. See organi
Leisen 50,51,55 and hymn smgl
LeoX 53 investing in
Lewis,C.S. 6
“Lord, Thee I Love with All ” 59
“Lord Now Sends Us forth,
Low Mass 6

nin
5¢Guide to Church Music, A 77

Lowell, James Russel
Lucker, Diana Lee
Lutheran

ville, Min
Lutheran

Nairobi Statement 90

Naomi 45

ational Lutheran Choir 85

eale, John Mason 60n

Near, John 25

New Brunswick Theological Seminary 51n
Nicolai, Philipp 67,78

’ Ninety-Five Theses 53,55

t 1

eminary, S numeric symbolism 67-71

uz‘ber on Vocation
Luther’s Theolog

Obama, Barack 83
“O MorningStar, How Fair and Bright” 67
“Once to Every Man and Nation” 53n
Manz, Pa organ committees 18
ﬁrst i f 73 organ crawls 3
pr organists
rlbutlon 78-80 as teachers 26
of 7677 attacks on 87
concerns of 18




Index

contributions of 26
investing in 90-91
position of 14
power of 91-93
treatment of 20
organs
and other instruments 89
attacks on 87
differences in 3
history of 17-18
poor use of 89
Sinai Lutheran Church organ 56
organ teachers 26
“O Splendor of God’s Glory Bright” 42

Page, Christopher 58
pastors
training of 73-75
Paulsell, Stephanie 59n
peace 83-86
people. See communities
Pepping, Ernst 85
perspective 76-77
Pilgrim Lutheran Church 16 '
Pipedreams 11
Pipenotes 83
pipe organs. See organs
Placher, William 67n
Pontifical Council for Pr @ tian
Unity, The 55
Praxis Pietatis Meli
Psalms, The 84

Quartet

Role of the
Routle
Row]
o y 60
ch
ony 62

Peace and Christian Respons
isek, Anita 26

itude

Vvs. community

103

Saliers, Don 7
Schalling, Martin 59
schools

study of music in 19-21
Schulz-Widmar, Russell 60
Schiitz, Heinrich 49
Schwandt, John 79
Schweitzer, Albert 64—65
Seibert, Henry 24
seminary curricula

music in 19-21
Sightings 17
silence

6

remont, Nebrask:

42,90
Hymns and Songs of

Sing g rld Made New: Hj of Justice,

60

sound 45-46
sound recordings
Spaeth,
work
Spaeth, 3
s services 6
perty Calvin R. 88n
niversity, Collegeville, Minnesota

St. Olaf College, Northfield, Minnesota 36
St. Peter’s Basilica, Rome, Italy 11,49
Strand, Tim 9

style 80-82

symbolism, numeric 67-71

Symphoniae iucundae 46

Tatlow, Ruth 71

teachers 26

Tell all the Truth but tell it slant (poem) 85

Temple, the Church Fathers, and Early Western
Chant, The 51

tempo of hymns 35-38

Tertullian 58

theological study of music 19-21

Thorson, Gerald 56

Tornielli, Andrea 59n, 90n

Trinitarian threes 64

Trinity Lutheran Church, Reading, Pennsyl-
vania 23,24



104

A High and Holy Calling

Triune God, The 69n
Troeger, Thomas 45-46
Trupp, Brian K. 24
truth 16, 54-55

tunes of hymns 43-45

Union Theological Seminary, New York, New
York 42

United States Conference of Catholic Bish-
ops 55

Utech Hymnody Symposium 71

Virtuosos
value of 8,11-12
voices 87-88
“Von vier stissen Dingen” 71
Vox Humana 88
Vulpius, Melchior 56

‘Walcha, Helmut 85

Weiss, David 16

WER NUR DEN LIEBEN GOTT 36

Wesley, Charles 52

Weyse, Christoph 56 '\

When the Market Is God 59n

Westminster Abbey 60

Westminster Choir College, Pri
Jersey 51

‘Widor, Charles-Marie 25

WIE SCHON LEUCHTET DE.
67

Williams, Peter 6

Wingren,

on, New

Zager,Dan 71
Zurich 52
Zwingli,




	90-65_FrontMatterFinal
	90-65_PartIFinal
	90-65_PartIIFinal
	90-65_PartIIIFinal
	90-65_BackMatterFinal
	90-65_IndexFinal



