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INSTRUMENTATION

The orchestra consists of the following:

2 Flutes, 1st Flute doubling on Piccolo

2 Oboes

1 English Horn

2 Clarinets in B-flat

1 Bass Clarinet

2 Bassoons

4 Horns in F

2 Trumpets in B-flat

2 Trombones (2nd Trombone doubles on Bass Trombone)

Percussion 1: Timpani, Bass Drum, Snare Drum (1 player)
Percussion 2: Glockenspiel, Crotales, Suspended Cymbal
(1 player)

Celesta
Piano
Harp

Strings (minimum 6-6-5-4-2)

One trumpet player and one horn player will pla?
offstage at the beginning of the opera and in a fe S
thereafter. Otherwise, all players will perform from t

pit. A mixed chorus (SATB) is also required4The young
men and women onstage should be of suf
to allow for SATB singing. Ideally, the w
which sings with the Musician in Sc
3 should be located in the orc@str
women’s chorus part may be
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CAST

The cast of the opera consists of four principal singers and a chorus of young men and women.
Youth: high, lyric baritone
Mistress: dramatic soprano or mezzo-soprano
Apprentice: lyric soprano
Musician: boy soprano

Chorus: SATB with enough women to divide into SSAA at designated places in Scene 1 an

SYNOPSIS

THE HILL, in part a consolatory work for an era when youth is cut off in its prime, take.
Young people are waiting on a hill distinguished by a somewhat incomprehensible M.
leader has vanished.

Despite the Musician’s cryptic warnings, the young leader’s best friend (the Yo
Apprentice) into the Manor. There he discovers from the Mistress that hisyfrie

for death also. After some argument his wish is granted.
However, because of the love all of the young people bear one anot S
Musician’s harp and blaze forth eternally.

SCENE 1 \
rilliantly colored bicycles—

[A park at the top of a hill, with a manor in the distance. T gentle, golden,
de of the set. Young men

preferably red and visually disturbing—are discardyelt at the top of on
and women—the Chorus—are scattered around in v & hey are unc . T clothes are casual, in
a

low.
ifideed died. Fran jef, he begs

the departed

unobtrusive colors. The young people are unadorned, e in two ways: they istinctive Navajo-style blankets,
which they are wearing or lying on; in any case, always in contact with. ( thwest Indian serapes or ponchos
may be substituted for the blankets, but in natural ¢elors.) They also all with large, individually distinctive
seals—NOT the animal. (In part, the seal rep 2 soul; the blanket, sical being; the bicycle, life energy.]

[The Chorus’s attention is fixed on the
thoroughly imaginary “harp,” which
pit.) He does not have a blanke‘
roll, unlike those of his compani

the Youth near . The Musician has an archaic-looking,
a stringed ins nd wind chimes. (Its music is provided from the
nd. However, his “harp inlaid with seals. The Youth’s blanket is tied in a

&tch as the group of young travelers (from the previous scene)

ice of the fate of the travelers, the Mistress sings an aria, “But in a
time, perhaps one will apron a small, decorative seal (symbol of the soul), which had once
belonged to the. duet, she and the Apprentice comment on the seal’s symbolic imagery:
two stags wit j s istress gives the seal to the Apprentice for safekeeping, the Youth enters.
He se. is fri who was the travelers’ leader. When he is informed that his friend is dead, at first,
ieve it, but he the istress to give him death as well. At first, she refuses, but when he begs her for
s, “It will be st be.” She takes him to an alcove where she quietly ushers him into the next world. The
o this action with a symbolic dance of death (“Totentanz”) followed by a sung verse
here love is, light will grow.”

SCENE 2

A large room in the ma
approach the house.

which concludes wit

SCENE 2

All the young traveler. e into view while singing and expressing their desire to sleep. They kneel and roll and tie their
blankets very ritualistically. When they have finished, the Apprentice and Musician enter behind them from opposite sides.
The Apprentice takes the two seals from her pouch and hands them to the Musician. They kindle in his hands, and he

places them in adjacent spots on his “harp.” All the seals on the “harp” blaze, but the seals of the young people do not. The
Apprentice and the Musician sing together the verse that the Apprentice sang in the previous scene. This music becomes the
basis for the final chorus, which is sung by all of the young travelers. As the chorus concludes, the Musician, once again,
sings alone with his “harp,” and the trumpet sounds from “the other side.”



Chorus

Vocal Rehearsal Score Catalog No. 5234
The Hill
A Symbolist Opera in One Act
Libretto by Sally M. Gall S cence 1 Music by Frank Ferko

Slowly, broadly J = 63

. 9 e - =4 - - ]
Mistress {57, 17 {
ANBVALS 3 = 3 |
D)
. 9 e - =4 ]
Apprentice ey 1% {
SV ER = 3
D)
Musician @ = iz
I
Youth : ’
out i i

Soprano &
D)

[Tpt../Hn. offstage]

|
'h
<§
v
RN
v
P
~Ne

S e £ e e o
2 > > > 4
mp
Libretto: © Copyright Original version © Copyright 1996 by E. C. Schirmer Music Company, Inc. Revised and corrected, 2016
1992 by Sally M. Gall. Revised version © Copyright 2017 by E. C. Schirmer Music Company, Inc.,
All rights reserved. a division of ECS Publishing. www.ecspublishing.com

Used by permission. All rights reserved.



I/

[Tpt../Hn. offstage]

[Tpt./Thn. onstage]

1
12
v

\ -

[ fan W /1
y 4

1

Tl

TP AN
4

P

molto rit. _

[Ob. solo]

Q"

b

7y
\C))




28 Atempo (J=52) (%)

mp o)

= a - 2B s 5 & =
Mus. | an W 2 I ¥/ % %
\vy 3 I L ; o i 3

s1 [[Abbs -

S2 R

a1l |Ebss -

A2 RS e

A tempo (J =52)
[Fl, E.H]
3

Mus.

S1
S2

Al
A2

(*) Sopranos and Altos sustain each of the pitches sung by the Musician as he sings the pitch. Arrows indicate which singers sustain each pitch.
The Chorus notes have no particular value but are sustained until the indicated breath mark. When the Musician has a rest, chorus singers
continue to sustain their notes through that rest. When the solist sings a pitch which is already being sustained, Chorus singers do not
re-articulate the pitch but continue to sustain it.
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Scene 2

[The Manor. A large, well-lighted room, with a semi-visible alcove. The furnishings include a bench with neatly
rolled and tied blankets. The Apprentice is looking out a window. The Mistress comes in from the alcove
adjusting her clothes.]
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Scene 3

[During the finale, all the young men and women enter in front of the scrim. They kneel and roll and tie their blankets very ritualistically.
When they have finished, the Apprentice and Musician enter behind them firom opposite sides. The Apprentice takes the two seals from her

pouch and hands them to the Musician. They kindle in his hands, and he places them in adjacent spots on his “harp.”
All the seals on the “harp” blaze, but the seals of the young people do not.]
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