2 Catalog No. 7676 Choral Score

for the Wellesley College Choir, Lisa Graham, director

Voices of Broken Hearts

for SSAA Chorus (divisi) and
digitally delayed Vibraphone or digitally delayed Viola

Clark Street Bridge
Carl Sandburg
from Chicago Poems (publ. 1916)
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The first tn%%lough%pnnmple chorus sings thrwmted, espressivo and in thythm, observing all fermate except those in parentheses.

The “Gho‘;t (‘horus” @hould %Won stage close enough to the dlgxtallv delayed vibraphone that their sound is al‘ao heard on the delay; or
2) around the hall or in a balcony to create a spacial dimension to the picce.

Performance Notes - Vibraphone orViola

If vibraphone is used, the vibraphone plays the first time through with the chorus in time as printed. If viola is used, it is tacet on the first time through.
If viola is used, enter on repeat only. The digital delay is used for the vibraphone/viola on the repeat. The rhythm is always free, quasi-cadenza.

The notation serves to give approximate coordination with the vocal parts as they phase through the phrases. The vibraphone/viola player should enter
on each phrase marked ** ad libitum, but should only enter on phrases marked{1}, {2}, {3}, etc. on cues from the conductor, given shortly after the
chorus coalesces on the cadential (fermata) chords.
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* In mm. 18-23, the “Ghost Chorus” sounds continuously, moving its harmonies together,
coordinating approximately with the larger chorus to the cadence in m. 23.
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