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Full/Organ Score

Catalog No. 7528

When Jesus Wept

for SATB Chorus and Organ with optional Brass Quartet and Percussion

Text: Perez Morton (1751-1837); G. Walker, alt.

Tune: William Billings (1746—-1800)
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April 28, 2006
Braintree, Vermont

Availablejeditions:
Octavo: ECS Catalog No. 7034
Full'Score: ECS Catalog No. 7528
Parts: ECS Catalog No. 7529

Program Notes

The music of Boston’s Williams Billings (1746—1800) provides the chronological beginning of New England repertoire.
WHEN JESUS WEPT was a well-known sacred “fuging tune” (sung as a round). In this presentation, the words “My Son”
are interjected into the song as part of the personal suffering associated with the text. The “falling tear” image in the lyrics
appears as ostinato patterns in the keyboard accompaniment. The chimes (church bells) ring a lament. ‘ ‘
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