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16 2. Lord, I approach thy mercy-seat

John Newton BURFORD from Harmonia Sacra

arranged by Alice Parker
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3. Come, ye disconsolate

19

Tune from Harmonia Sacra
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4. Be joyful in God

BE JOYFUL IN GOD from Harmonia Sacra
arranged by Alice Parker

Vigorously .. =66 mff’ unis.
|

0
Soprano %6—-—|—-—|—-—|9—)—)?%
Alto D8 I I 8¢ €
o
Be
Tenor 96 = I - I - 19 = 16
Bass —8 I I 8 8
Vigorously 0= 66
0 ‘ -0
o + + + il I B -
o8 —. i 7 = = e Sa— -
DR S 4 T P
Keyboard [Brass] mf marcato
o | " 4 V. | . |
D . e D ok I o® 0 . e
- = ‘ . B : - . 8 o : s
- *—R - ~ -
5
() r— p—
S A6 e —r—— — -
A D8 I —— T — 7 — T f
) [=———————— | ’ N
joy-ful in God all ye “lahds of#ithe earth, Oh_(serve himgwith glad-ness and
T 96 - = - : - 9
B S8 I I 8
) T —— A A e ——
(g e e . i > - : 2
DR = F— : F 7 i e
i g
.- [ .- P |
(lomgr— g - : ——g
0 - D 0 I (o]

8
S 9 o1 j e - T - ]
A : o' I8 i !
fear.
mf unis.
T 0 — ot - = f_ = e ﬁ_ ]
O3 A S— 2 ———— R — . ¢ \ \ \ \ \ - i i \ 14 1
B i 18— — e i : i
C —
Ex - ult in his pres-ence with mu-sic and mirth, With
| ‘
9 ‘ N—T6— T f ! 'y
. L o — ! I o D
. T = °s . . : .
N~— \
—_— —— L /
L ¢ ‘ 1 o o =
y Comry i #7-1 @ <
0 T (o B X3 i v
> o ‘ o




24

1 é f
r >
S i = e = e
A by I | - i — I 1
Je - ho -vah is God and Je -
s . e, / .
g | FEP—=———r == ===
\ o
love and de - vo -tion draw near. Je - ho - vah £i1s God, and Je -
H |
— SEm e S —
J I i i‘» I I e = et = P
RS S BE P =1
o | E -
) - ——— ! e
ﬁ_ .‘\. % g‘\—/_“_ j _‘\. o P
14
- () mf \ N
S P = -  —— > o 1 < | —]
A ANSY. i I i 74 ] i f \'—’—’——AI:H/—&—‘—'
O —— I f ——| i ‘ — < =
ho -vah a - lone Who reigns withy, his Son a - bove Wmall, And
mf —
A = - - P ]
T ! ‘ f e e ——— s S — Hb—
B (—==——— 1 | — ‘ — — Z ! !
ho -vah a - lone Who reigns with his Son*_ a - bove all, And ____
0 = Y o
< 7 < 4
VA Y A 0 VA Py
O F—— IS
—— PN |
'l: P $ 2 2 \’ﬁ # L2 &
7 et | A’ VA yA = | yA P
=AW - -
17
S (’Q :r—'\ o Yy Py ]
A r— [ * YRR —
—— ‘ 4
we are his péo-ple,hhis scep-tre we own, his sheep, and we fol -low his
e —
T —e re—* e — mf"‘/_\ﬁ |
B e ——" == — —
8 ; . . ] T T
we arevhis’ peo-ple, his scep-tre we own, his
" | N . | A
T | )] | | \\, ‘! &
m va va va ﬁﬂ va va ! ! ‘
" e S —
mf marc.
~
° ‘ .. .. S
5 o = S - :
ﬁ. —+ F . F =




25
i3

i:

call.

sheep, and we fol-low his

. £ -

1
e ——

eny- ter Zhis gates with thanks -

mp|

Your

/‘\

en-ter his gates with thanks-giv-ing and song,

0]

X, D )

J- I8

4
— [a+]
; ”
3
Hl .S
T
W 1
- — 0
an) T~
(]
\\A‘ m
=
T 2
[}
Rz
B
&
el
£ Iy
< »
[3) L m .
g i
o
L
i
g
3 I
w2
£ (Il ] o
g g "y
‘=
W L © b
>
o o I <
o LS
; :
> o
<2
o (Y
g 1
sl =
B L
m =
2 e
< l* =
o
e M| S
z z
5 sl &
~
N N
| ——— ~—
=m




29

SPRING from Harmonia Sacra

5. The voice of my beloved sounds
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7. When I survey the wondrous cross

Isaac Watts, 1707 RETIREMENT from Harmonia Sacra
arranged by Alice Parker
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8. Come, O thou traveler unknown
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arranged by Alice Parker

VERNON from Harmonia Sacra

Charles Wesley, 1742
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9. O how happy are they

Charles Wesley, 1749 NEW CONCORD from Harmonia Sacra

arranged by Alice Parker
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10. That glorious day is drawing nigh

ZION’S LIGHT from Harmonia Sacra
arranged by Alice Parker
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arranged by Alice Parker

EDEN OF LOVE from Harmonia Sacra

mp
T
T
I
[ 4
How sweet

11. How sweet to reflect

[—3 [—3

\& o

Il Il

— 1 1 1 —

2 2
= = >
[ < QS
= s || @
= = 8
< e e U < ek =
-~ -~ L~ -~ N
1en 1en ...hw e m
N NG N N =

AN pa
2 ke
0 O
3 So 52 g
5 i) 53 2
5 3 = g
(=)
Ve ~

bliss - ful _

Where

rest.

ven of

ha

L




61

T T
| T

T
T

come shall greet

T T
T T
I I
& [ 4
its with wel

me,

&
i
[

spir

ri - fied

glo

T. Solo

me to_ man

lead

And _

ed,

sky un -cloud

- fect, My mind’s

pi-ness_ per

hap

==

|

==

|




62

3% mp cresc.
y T  — t | — x — T
T.SO]O%_‘—(:J:‘jﬁjid '%.%i%" ! i = v !
- 'l bathe in the o - cean of pleas - ure un -bound - ed,
S 1
A
'l bathe in the
T
B N
in the
T. Solo
E - den of love.
S %  — T  — >|
I T T I — I
A { ' Evl

- den of love.

‘
E
4 U
F

with de - light through the

T T O ]
I o o | 1
I = = I |
1 I I IP=y 1
I I —
—
 ——
- ¥ ——
ry | ™ = |
—0—6&
L4
mp
| P
)0 - - - - f o
75 T I A
L I = I I
= = T T
>

~
=



63

m
TTTe
il

S
.
'
_
_
"
TTTe.
Q n,mmww

gel - ic

an

When

mo - nious-ly_

Py
)

T. Solo

2

=

3




68

12. How pleasant thus to dwell below

THE PARTING HYMN from Harmonia Sacra

Brightl Il ted arranged by Alice Parker
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13. God moves in a mysterious way

William Cowper, 1773
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UNION from Harmonia Sacra

arranged by Alice Parker
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