Program Notes

Score title: Lieder und Gesdnge fiir eine Singstimme mit Pianoforte von
Johannes Brahms, Opus 63.

In Opus 63 by Johannes Brahms (1833-1897), three sequentially related different poems written by Klaus
Groth (1819—1899) appear under the series title Heimweh. The present edition, O wiisst’ ich doch den Weg zuriick,
1s the most popular one of nine in this opus, and is usually called Heimweh I (Homesickness ][)@H@zmweh is
sometimes translated as / Vos !algla This word is of Swiss origin and ﬁrst appeared in-print in

genre called Mundartdichtung (dialect poetry). ;
Brahms found the three Helmweh poems in Groth s 1854 eollection titled‘

book, Chronicles; “Quickborn” is a town in the district of Pmnebcrg,
exception of two Voeal duets in Opus 66 and one SATB chorus in Op
to music for solo voice and piano. Both he, Groth, and Groth’s wife, D

Of the nine songs in Opus 63, the first four have poem
Schenkendorf (1783—1817). Songs five and six have poems cegated b
1879), son of Robert and Clara Schumann. Felix was named in Hgnée
Mendelssohn (1809-1847). At the time this music was composed,

love.
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declamatmn
Nostalgia 111 concludes the ¢
find.

chlldhood All three poeﬁ;f“%‘ B0

Franz Schubert
Das Heimweh.
However, i

e Lzede; (numbers five and six of Op. 63) were also performed.
ms’s greatest Lieder. The quiet sadness of the opening 6/4 meter of the

cean waves gently dashing against a shore, under a chaconne-like bass line. A
eing rocked is established at the beginning of Al (m. 1).

in briefly at “(7)hen turn back time” (mm. 29-30).
- music returns at m. 36 in a feeling of “coming home,” comprising A2. However, this
that joy I could awake” (m. 40), the piano part is now changed to “empty” octaves
nding in thirds. This figure is usually called Brahms’ “death motif.”
yerse, at the words “()hen find an empty shore,” the rhythmic texture is greatly reduced to
become peppered chords and a stark bass line growing softer. This gesture is followed immediately by a four-
measure postlude (mm. 44—48). Brahms tries to comfort us through the use of final arpeggios rising higher on a bed
of sharps (or flats), as if moving us up to paradise.

(empty shor



The overall sound structure of Nostalgia II is ternary in design. It is charted as A1, B1, B2, and A2. It hasa
crisscross, “chiasmus” design, or is in an extended, strophic ternary form. The two outer strophes, Al and A2 at m. 4
and m. 36, are in the tonic key, while the inner strophes, Bl and B2 at m. 15 and m. 25, are in the dominant key.

After hearing the first performance, Dr. Theodor Billroth, a friend and distinguished German surgeon,
wrote to Brahms with the following opinion about this work: “The [Groth] poems are magnificent, and you have set
them to beautiful music with skill and imagination. [Heimweh II ] is the best, and I prophesy for it an effect similar to
that of Die Mainacht... .”” That prophecy came true.

Surpn'singly, the original manuscript of Heimweh I11is housed in America It is in Th

ink on paper, 25.5x32.5 cm.).

Brahms’ best songs are small, priceless jewels. They are unusual, mysterious, inv,
uncomplicated, melodious, and are glorious creations! All 206 of them are rejuvenating
being performed more often than they are, right along with Schubert, whom Brahms
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and sing his songs.

nostalgic longing for childhood, relinquishing mature

In conclusion, however, Robert Schu
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mentor, and

g th¢ words.” Taken in total,

—James McCullough

Selected Sources: Drs. Craig Bell
McCorkle, Eric Sams, Lucien St:

O that I knew the way back home,
To joyful days in Childhood-land!
O tell me why I had to roam,

And leave my Mother’s hand?

O how I long to be at rest,

Yet strive for nothing to annoy:

Then close my tired eyes, and be blessed
With love and dreams of joy!

And to leave riches far behind,
And dream, instead, how to be free:

nicht zu seh'n Then turn back time, and try fo find

ein Kind! The child I lost in me!
¢ doch den Weg zuriick, O show me, now, the road to take,
den lieben Weg zum Kinderland! That brings me back to Childhood’s door!
Vergebens such’ ich nach dem Gliick, In vain that joy I could awake,
ringsum ist 6der Strand! Then find an empty shore.
Original German text by English Verse text by

Klaus Groth (1819-1899) James McCullough
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O wiisst’ 1ch doch den Weg z
(O That I Knew the Way Back Ho,

Klaus Groth (1819-1899) J
English Verse text by
James McCullough edited ar
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The original key major.

Arrangement: © Copyright 2016 by Galaxy Music Corporation, Inc.,
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All rights reserved.
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14
——
oA mp . | | mf
A= I
D~ - T T T T - T T s T i
y I I I i ' ' I 14 I
O wie mich seh - net aus -
O how I long to be
mp —————————
- ';"\. be I7)
) - e i— ———
5 — f f —— -
O wie michseh - net aus -
O how I long_ 1o be
mp
: I
f
.

O wie mich seh - net
O how I long to

Lebhafter werdend ,

H
p
T r
rp a
: bJ crescendo J J):‘ ‘”F b
} =
| Il
i ]
.
- gen
eyes,

= he
! b7 —]
1 | 1
1
mi - den Au - gen
close my tired eyes,

-
i
1

T77%
T
[

mi - den Au - gen
close my tired eyes,

N
I
NeS

TR

—
B I§




20 mf
, 9 | I Py Iy I T : F Py |
i  — i g . e
AN I [ I L7 | 1 [
y ' I |4 '
zu - zu - tun, von Lie - be sanft ___
and be blessed With  love and  dreams
m -
f =z .
TS S E——— i —— | f I
== e —_—
zZu - zu - tun, von Lie - be sanft ___
and be blessed With  love and  dreams
mf
| J -
SE= —F—w F—¢
v 1 | L7 T | I 1 1
a I T 14 t
zu - zZu - tun, von Lie - be sanft
and be blessed With  love and dreams

p

i IF 1 I I;)r I I
T 1 T T '
Und nichts zu  for - schen,
And  to leave rich - es
p =

- =N

TTT®

Und nichts zu  for - schen,

And  to leave rich - es

PI |

I Il 127 ]

I —F o

I i i ! I 1

Und nichts zu for - schen,

And  to leave rich - es
/”—\

N

| 10

A




22

mp
=

[ £ an N

g
-~
_
.3
s
1
28 q
_ .
g
mw
RS T
.y
o
SS o
EX BY
= bo
=3
8 [y
.
\
R |1
2
£5 4
2=

7

su tréu
in - stead,

nur____
dream, _

zZu spah’n, und
be hind, _ And

nichts

mp

far

)
o)

1]

[ £ an Nl

a

29 Risoluto

- ten Mal_ en
I lost ___ in

zwel
child

zum
The

-

ein
in

lost ___

ten Mal__
1

zwel -
child

Zum
The

seh’n, _
find

ten W

back time,

fe

Tl

e
I




f | —

= 7 == |
zum zwel - ten Mal ein Kind!

the child 1 lost in me/

35 poco rit. - - - -

I
12
1

\
*CQS"&D

Doloroso cantabile
a tempo

g2 e .
I I I I'/ I 1
Weg zu - rick, _ den
road to take, __ That
mp
bl |
- ! e o |
— : f ¥ i i
Weg zu - rick, _ den
road to take, __ That
mp
= P—bp'é“q‘u—a—|
- ! ! o— |
T T | 4 T
Weg zu - rick, den
road to take, __ That

= b tESer
|/ /
J b ) 4]
— 0 . i b7 e
'f'\. o = b




11

Dolente

38

¥

ich
1

bens such’
that joy

e
vain

T
Ver
In

der - land! _

hood’s door! _

zum  Kin
to Child

ben Weg__
brings___ me  back _

lie

¥

- land! _
hood’s door! _

der

- ben Weg zum  Kin
brings ___ me back to  Child

lie

hild -

C

to

zum  Kin
S

back _

Weg

ben
me

lie

der

ist

an

i

um
find

brings

nach
could

5
{ { e Yl I}
;
5
V"

emp

POCO—=——"" "

110

1= 3

a

0
emp

1st
an

5

um
find

rings
Then

Allargando

i

=%

&

bz

74

X743

b




12

Meno mosso (O meglio: non rit.)

) . — T~ ‘
59— F j ! —16— rs = |
2 === £ |
v
Strand, 0 - - - der Strand.
shore, an emp - - ty shore!
PP ———— ——— —

=

I é)_
P

0
bar

Strand, 0 - -
shore, an emp -

Meno mosso

) O
Jo o i r )
Lok = = — .
gz =
45 ritardando al fi m
| ) meno p al <
) P £ ig
)" A . i ©
(x> .
ANDY4 1 129
© 14
)
b o Bl
o O
7505~ o
7 > O~

January 20, 2015
Cambridge, Massachusetts
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James McCullough (b. 1939)

hical information about the arranger, please visit this Web site.
<www.ecspublishing.com/composers/m/mccullough>
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