Program Notes

Score title: Lieder und Gesdnge fiir eine Singstimme mit Pianoforte von
Johannes Brahms, Opus 63.

In Opus 63 by Johannes Brahms (1833-1897), three sequentially related different poems written by Klaus
Groth (1819-1899) appear under the series title Heimweh. The present edition, O wiisst’ ich doch den Weg zuriick,
is the most popular one of nine in this opus, and is usually called Heimweh Il (Homesickness I1)g(Heimweh is
sometimes translated as Nostalgia. This word is of Swiss origin and first appeared in-print in I‘%

In all of Brahms’ solo Lieder, thcre are four other songs dcahng with the uonccpt of nos%or

’L[zt vierzig Jahren (Op 94 No. 1).

Klaus Groth, an educator and poet, was considered to be the first German wrlt—r
poetry written in Plattdeutsch, or Low German. He is also regarded as the founder
genre called Mundartdichtung (d}alect poetry).

zum 0uzckborn (Hundred Leaves: Paralipomena, fo; 0ulckbom) (‘Pdrdhp()
book, Chronicles; “Quickborn™ is a town in the district of Pinneberg, i it
exception of two vocal duets in Opus 66 and one SATB chorus in O}f%@/lm set eleven oth
to music for solo voice and piano. Both he, Groth, and Groth’s W&%ﬁﬁ%w&ﬂong friends,
of thc nine e songs in Opus 63, the ﬁrst four have pou s Wilten %ﬂlob l—grdmdn(

Mendelssohn (1809-1847). At the time this music was composed, Schumaml w’amj‘ﬂicted with tuberculosis
which, sadly, caused his death five years later. The seventh through ninth poems ar m@%w Groth. The complete
cycle presents the storyteller (protagonist) as moummgﬁmmldhood lost yout o
Composed and published i 1874 by Cgl’. ‘ IV 3raby g ne years of age,
Nostalgia I tells of the storyteller’s birthplace awmd gf.t 1
In Nostalgia II, along a lonely ocean bho?%?wxvtcllcr pleads m %f anxiety, of struggle, and for
ending the quick passage of time. A return to mdtcmw ¢ and childho rytnlk,r s futile quest. It is like

, and imagery of defining a lost childhood.
emergence of an idealized conception of

dllldhood All threc pouﬂ%’ mﬁ% paradise.
Franz Schubert, gammy Mendelssohn, Carl
Das Heimweh.
However, ok BI ahms attem%m%w the listener who is burdened by the anxiety of growing
old. Tnitially, he was.not s shether to unite'the | reh songs under one master title, or to give each poem its
own title.

01A

"""" HMMH br1eﬂy at (t)hen turn back time” (mm 29— 30)
Thﬁmng‘“%%mw returns at m. 36 in a feeling of “coming home.” comprising A2. However, this
time at thegdi trds Vi that joy I could awake™ (. 40), the piano par’t is now changed to “empty” octaves
(empty shorﬁw WTTWﬁg in thirds. This figure is usually called Brahms’ “death motif.”

In the%rbc at the words “(2)hien find an empty shore,” the rhythmic texture is greatly reduced to
become pepperedwﬁsﬁord'; and a stark bass line growing softer. This gesture is followed immediately by a four-
measure postlude (mm. 44-48). Brahms tries to comfort us through the use of final arpeggios rising higher on a bed
of sharps (or flats), as if moving us up to paradise.



The overall sound structure of Nostalgia Il is ternary in design. It is charted as Al, B1, B2, and A2. Ithasa
crisscross, “chiasmus” design, or is in an extended, strophic ternary form. The two outer strophes, Al and A2 at m. 4
and m. 36, are in the tonic key, while the inner strophes, B1 and B2 at m. 15 and m. 25, are in the dominant key.

After hearing the first performance, Dr. Theodor Billroth, a friend and distinguished German surgeon,
wrote to Brahms with the following opinion about this work: “The [Groth] poems are magnificent, and you have set
them to beautiful music with skill and imagination. [Heimweh II | is the best, and [ prophesy for it an effect similar to
that of Die Mainacht... .” That prophecy came true.

Surprisingly, the original manuscript of Heimweh II is housed in America. It is in The
and Museum in The Mary Flagler Cary Music Collection (Cary 71), New York City (Provena
ink on paper, 25.5%32.5 cm.).

Brahms’ best songs are small, priceless jewels. They are unusual, mysterious, inv
uncomplicated, melodious, and are glorious creations! All 206 of them are rejuvenating t
being performed more often than they are, right along with Schubert, whom Brahms re

Hugo (Philipp Jakob) Wolf (composer and music critic at Wiener Salonbla
followers—mostly Wagner enthusiasts—Iloudly criticized the declamation elemen
music, claiming that his vocal lines sounded more like those written for instrum
defamed the choice of poems that Brahms used, and attacked his supposed
composing.

However, Gustav Jenner (1865-1920), Brahms’s only fo
always defended him in public forums and in-print. I will certainl
opposing/supporting camps except to say that I and a generation
and sing his songs.

P. Morgan Library
Medium: pen and

attainable paradise.
er, mentor, and

ths] the following
ords.” Taken 1n total,

In conclusion, however, Robert Schumann (
champion of Brahms’ music, wrote of Brahms’
postscript: Brahms composed “Lieder whose
Brahms’ shore is not so empty at all.

—James McCullough

Selected Sources: Drs. Craig Bell, Leo
MecCorkle, Eric Sams, Lucien St

rsch, Margit L. and Donald M.

Weg zuriick, O that I knew the way back home,
To joyful days in Childhood-land!
O tell me why I had to roam,

And leave my Mother’s hand?

O how I long to be at rest,

Yet strive for nothing to annoy;

Then close my tired eyes, and be blessed
With love and dreams of joy!

miden Augen
on Liebe sa
nichts zu spah’n, And to leave riches far behind,

icht und lind; And dream, instead, how to be free:
el nicht zu seh'n, Then turn back time, and try to find
ein Kind! The child I lost in me!

O zeigt miir doch den Weg zuriick, O show me, now, the road to take,

den lieben Weg zum Kinderland!
Vergebens such’ ich nach dem Gliick,
ringsum ist éder Strand!

Original German text by
Klaus Groth (1819-1899)

That brings me back to Childhood’s door!
In vain that joy I could awake,
Then find an empty shore!

English Verse text by
James McCullough
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Edited for Dr. Jamie C. Bartlett,
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Arranged for SSA Chorus and Pia

Klaus Groth (1819-1899)
English Verse text by
James McCullough
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January 20, 2015
Cambridge, Massachusetts
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James McCullough (b. 1939)
ical information about the arranger, please visit this website.
www.ecspublishing. com/composers/m/mccullough
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