Robert Kyr:
Dwell in Possibility

In Memory of Dana Upshaw

I dwell in possibility— i
Dear friend:
You left us far too soon.
I dwell in possibility—
A fairer House than Prose— A
Through every sound you lov,
More numerous of Windows—
Superior—for Doors—

And for an Everlasting Roof ¢ &,
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Of Visitors—the faire;
For Occupation™ Jhjs—a
The spreading W1W% narrow Hani
To gather Paradise—
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[Mayuthe angels lead's
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I dwell in possibility~—
e ng me alive

—Text by Emily Dickinson and Robert Kyr, with an
excerpt from “In Paradisum” from the Requiem Mass
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Robert Kyr:
Dwell in Possibility

In memory of Dana Upshaw

Bell Sequence

1) When to begin...
After 2-5 seconds, begin to ring your bell. You should not begin
anyone else; each bell part should be completely independen

2) When to ring...
While singing your part as notated, you should ri
3-5 seconds, then ring your bell for 2-3 seconds a

3) Quality of sound & dynamics...

with anyone else; you are completely indep g your bell in a
frenzied, hectic way, but rather, the sounc l and serene,as
if you are a set of wind chimes that I i

4) When to stop ringing...
At the point marked in the score

Please see “Closing Sequence” nal cut-off.

Closing Sequence

1) Duration for ea
on one breath, then wait 1-2”, take
eating the tone in this manner until the

you are singing, then take one more big breath and sing your
ringing your bell, even after you have finished singing your final
e (in a circle with downward-pointing arrow), the conductor will
pass his and very slowly in front of the chorus again. This time, when his or her
hand pass front of you, ring your bell for three more cycles and then stop. Remain
absolutely still and silent.
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Dwell in Possibility

for Soprano Solo, SSATBB Chorus unaccompanied

Text by Emily Dickinson and Robert Kyr, with an
excerpt from “In Paradisum” from the Requiem Mass
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