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Performance Notes

Stage Directions
nts of

Many instructions have been notated in the score. Often, gestures and move
the singers correspond to specific musical motives. Therefore, it is expected t
performers will pay close attention to the directions, adding additional stagj
appropriate.

Musical Language
The style of the music is generally tonal, simple and inspired by th

of the

story. Perhaps the New England character of Longfellow’s po ksthrough the \
England musical language of the composer. Several Fr es are playe

violin (fiddle) to hearken back to Acadie. These are the o

e
The Accompaniment ’
The piano writing often comprises tremolando chor is idiom all

for some

rhythmic flexibility for the singer. The intera‘on between voice a need not

always involve beat-by-beat coordian. al, the accoQN ture is sparse

orted elem

to allow for focus on the vocal lines.
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itis through t or that much of the

at the Narrator will stand
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The Narrator
The role of the Narrator is es
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Narrator need nc‘
music, in order t
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d musician, it would
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Village Priest in the eighteenth century throughout

Costumes

Simple, folk-style att
singer from Acadie,

F@ hould b

formance Ve

angeline is a opera created especially for performances in a wide variety of

locatio it
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come

all cast and minimal musical forces, this work may be presented in
te setting. The piano is placed off to the side of the stage, and the singers
on stage as specified.
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Scene 1: Introduction

The stage is empty with the PIANIST located at the side of the stage. A FIDDLER (male
stage and plays the following French/Acadian dance tune:

ale) walks on

“Tous Les Bourgeois de Chartre”
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as a dance tune (played in fond remembrance of the past)
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At a stately tempo J =60
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Chant “Ave Maris Stella”
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FIDDLER comes to center stage and plays this short dance tune

Moderate tempo
(a hint of the “Danse Acadienne” to come later)
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Scene 2: “We Dwell in the Love of God”

Narrator:

In the Acadian land, on the shores of the Basin of Minas,

Distant, secluded, still, the little village of Grand Pré

Lay in the fruitful valley. Vast meadows stretched to the eastward,
Giving the village its name, and pasture to flocks without number.

Columns of pale blue smoke, like clouds of incense ascending,

Rose from a hundred hearths, the homes of peace and contwm

Thus dwelt together in love these simple Acadian farmers,
Dwelt in the love of God and of man.
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holds up hand in a gesture of a blessing of peace
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God and man-kind, free from__ fear.
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Scene 3: “Forced Exile”

Narrator: (unaccompanied)

Merrily, merrily whirled the wheels of the dizzying dances
Under the orchard-trees and down the path to the meadows;
Old folk and young together, and children mingled among them.
Fairest of all the maids was Evangeline, Benedicta’s daught
Noblest of all the youths was Gabriel, son of the blacksmith!

(Piano begins) 0
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continue repeat( Xt reading u

(continues with Piano)
So passed the days awa; ! with a summo
Sounded the bell i and over the 1 m beat.
Then came the guar ships, enterin
Up rose their comman nd spoke from tf
(Piano stops)

s of the altar,

“You are ¢ @ is day,” he said, Majesty’s orders.
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in : 0, which now must be grievous.
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e to the cro nd that you yourselves from this province

a
1
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er as faithful subj py and peaceable people!”

A, and GAB ise from their seats, with fists raised, shouting, "NO!" "NO!" at
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EVANGELINE, BENEDICTA, and GABRIEL are still standing

7 f in anger (at audience), emphatically
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FATHER FELICIAN rises from his seat and rebukes the others.

Recitative tempo J =66
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Scene 4: “Searching”

‘Traveler's Lament”

The FIDDLER may roam the stage while playing.
(This “Lament” depicts the exiled Acadians wandering the country in search of loved ones and a new home.)

With gentle motion J =120
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a few more times as FIDDLER leaves the stage,
g begins.

Narrator: (begins as violin fades and continues unaccompanied)
Many a weary year had passed since the burning of Grand-Pr¢,
When on the falling tide the freighted vessels departed,

Bearing a nation, with all its household goods, into exile.

Exile without an end, and without an example in story.

Piano begins (on next page)

Slo . . .
repeat a few more times while leaving the stage
A (fading out as the reading begins)
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J =120, quickly, lightly
to depict “scattered, like flakes of snow” (in the reading)

§ £ e P
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J PP continue repeating during following reading
S D 3 10 -
I
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During the reading, EVANGELINE, BENEDICTA, and FELICIAN return to the stage, ring,
as if searching for Acadian friends.
Narrator: \
N [[ Far asunder, on separate coasts, the Acadia y
Scattered were they, like flakes of snows, w! nd from the

e
Strikes aslant through the fogs that da s of Newfound
Friendless, homeless, hopeless, th n from city to ci
From the cold lakes of the Nox‘t S outhern savannas
(Continues unaccompanied)

Friends they sought and homes; and many, despairing,
Asked of the earth but a d no longer a fi

Written their hist@ita lets of ston ch

EDICTA o) to sing as
GELIN in the background.
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FELICIAN steps forward to sing.
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Scene 5: “Salvation”

FIDDLER walks on stage an plays the following slow tune (which is based on “Danse Acadien”
at the end of Scene 2). This song represents a journey, and the passage of time.

“Journey”
At a slow walking tempo J =60

Vin. [

Vin. [

- ) |
Vin. [ oo ] +— Pa— FIDDLER exits.
" \E G |
p

LIGHTS UP on NARRATOR.

main off sta enihen they sing.

ow an old man. r death, alone and unnoticed.

EVANGELINE, BENEDICTA, and FATHER’ I
On stage, in a remote corner (unlit) lies GABR

Narrator: o
N |I Thus did t s glide o in seasons and places
Diverse t as seen the wandering maiden;
Like a e came, and pass y unremembered.
a

F N& and young, hope began the long journey;
was she and old, isappointment it ended.
cceeding ye mething away from her beauty,
eaving behind it d deeper, the gloom and shadow.
henthere app spread faint streaks of gray o’er her forehead,

Q

Pian music below at the phrase ‘“‘faint streaks of gray”
and ¢ to the end of the reading.

awn of anoth t broke o’er her earthly horizon,
s in the , the first faint streaks of morning.
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br -

Evangeline || Scene 5: “Salvation”



68

Begin playing after reading ends

Slowly J =92, as the passage of time
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Narrator:

Then the fruitless search, the disap or, ended.
So fell the mists from her mind, and
Dark no longer, but all illumined with lo nd the pathw;
Which she had climbed so far, lying smooth and fair in the
Gabriel was not forgotten. Wi heart was his i

Clothed in the beauty ‘
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