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Notes

1 A prominent exception is Otto Jahn, W. A. Mozart, Leipzig, 21867, vol. 1, p. 327.
2 For more information on Ferdinand Dejean see Frank Lequin, Mozarts ‚… rarer Mann,’ in: Mitteilungen

der Internationalen Stiftung Mozarteum 29 (1981), vol. 1/2, pp. 3–19.
3 Wilhelm A. Bauer and Otto Erich Deutsch (ed.), Mozart. Briefe und Aufzeichnungen, Kassel, 1962, vol. 2,

No. 423, p. 281, lines 46ff. Hereafter quotations from this work are referred to solely with the letter
number and line, e.g. (423/46ff.).

4 One has often overlooked the fact that Mozart is not quoting the words of the patron, Dejean, but of
the middleman, the flutist Johann Baptist Wendling. Mozart seems to have interpreted the spo ken word
“paar” (a few) in his favor (“Paar” = a pair, two). The composer must have negotiated the contract
directly with Dejean at a later date, perhaps on 14 December 1777 (390/12ff.). In Mozart’s letter of 31
Jan uary 1778 (412 /26) to his mother, he mentions four quartets. See also Emily Jill Gunson, Johann
Baptist Wendling (1723–1797): Life, Works, Artistry, and Influence, Including a Thematic Catalogue of
all his Compositions. Phil. diss., School of Music, Faculty of Arts, The University of Western Australia,
1999, p. 194, fn. 94.

5 See also Wolf-Dieter Seiffert, Schrieb Mozart drei Flötenquartette für Dejean?, in: Mozart-Jahrbuch
(= MJB) 1987/88, pp. 267–275.

6 For more information on Joachim Ferdinand von Schiedenhofen see Heinz Schuler, Mozarts Salzburger
Freunde und Bekannte, Wilhelmshaven, 1996, pp. 116ff.

7 Otto Erich Deutsch (ed.), Mozart – Die Dokumente seines Lebens, Kassel, 1961, p. 144. Joseph Thomas
Cassel (? – 1788) had taken up his duties as Salzburg court violone player and chamber porter the pre-
vious month, on 21 June 1777. The fact that he also played the flute is confirmed twice in letters by
Leopold Mozart (825/33 and 907/66). On Joseph Thomas Cassel also see: Ernst Hintermaier, Die
Salzburger Hofkapelle von 1700 bis 1806, Salzburg, 1972, pp. 57f.

8 Christoph-Helmut Mahling, Mozart und die Orchesterpraxis seiner Zeit, in: MJB 1957, p. 234. Henrik
Wiese, Zur Entstehungsgeschichte der Flötenkonzerte, in: MJB 1997, pp. 149 –156.

9 Source-critical, practice-oriented new edition of the score / orchestral parts PB / OB 15101 and piano
reduction EB 10675, Wiesbaden, 2005.

10 Wolfgang Plath, Beiträge zur Mozart-Autographie II – Schriftchronologie 1770–1780, in: MJB 1976/77,
p. 170.

11 Ingo Gronefeld, Die Flötenkonzerte bis 1850, Tutzing, 1993, vol. 2, p. 245.
12 Johann Georg Albrechtsberger, Gründliche Anweisung zur Komposi tion, Leipzig, 1790, p. 13.
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