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Program Notes

“Do those who love create dreams for themselves?”’

When 1 first began to look at medieval Latin texts for Carmina amoris, the epigrams, marginalia, and love letters I found by
clerics and nuns from the fourth to the thirteenth centuries were a revelation. The beauty and freshness of the language spoke
across the centuries. In matters of love (longing, desire, lamenting, sleepless wondering, making up, and quarreling), it appears
not much has changed from the so-called “dark ages” to our own well-illumined era.

The medieval texts inspired the chant-like motive for the opening “Quo fugis amabo?”. Developed throughout the first movement
(depicting the gentle lapping of waves on the shore, the lovers’ longing across the sea), the chant metive recurs throughout the
symphony, finally transformed into a fantasia in the last movement. Also introduced in the first m t is Ausonius’s fourth
-century text: “But do we believe that those who love create dreams for themselves?”. As the questi roughout Carmina
amoris, the implied answer is shaped by the context of each movement. At the end of the fir: , this question is left

unanswered. The restless youth (the tenor soloist) is left longing for his love across the moo @ is his distan e—or
merely the moonlight — answering: “let this light be a pledge of our love.”

Any peace is shattered by the “Tarantella.” Tarantellas are traditionally dances of mad here the ro is
thrown into a state of adolescent tumult and desire. This gives way to the third mov s,” a largel ss lament
cast for chamber choir and off-stage soprano. The distant sound of the sopran 01 cy to the at‘one who is
without love is like a voice without sound.

Two clerical love letters form the texts of the fourth and fifth move . urth movement j birdsongs. The
nightingale — a medieval trope on the Greek legend of Philomela —4int; peace to the s nstead, the sleepless

their own dreams.”

lover says she is a hungry bird, sighing for love. In this nocturnal ‘ horus recalls Auso otto: “lovers live in

The fifth movement begins as an unaccompanied love duet fo
of Ausonius’s words, now treated as a chorale, a genre enturies for sta belief. Thus, the musical and
textual question left hanging at the end of the first m e s resolution a nd o fifth movement. The question
“Credimus?” (“Do we believe?”) is supplanted by its a " imus” (“We b @ s t orus provides the restful tonic
chord withheld at the end of the first movement.

e tenor and soprano soloi his yields to a choral statement

All does not end on a quiet note of contemplat tation, sleeplessness, and measure of

another facet of love’s dream. The openi T s i sting thythmic melody for the chorus. The orchestra
hurls it about and the music ends '38. Xp a final whisper of the “Credimus” motive is sounded
by a solo oboe.

rmance by L.

Carmina amoris received its pr T
and John Aler, tenor, under, ction of the comp
Bethlehem, Pennsylvania.

\ Pronunciation Guide
In “Tarantellag?x-noteheads repre eful exhalation; diamond noteheads are forceful inhalations; triangular noteheads

are p 0 hed speech).

iversity Choral Arts, Carmen Pelton and Debra Field, sopranos,
ay 4, 2001 at Lehigh University’s Zoellner Arts Center in

—Steven Sametz

In “Inve Venerem ndicate whispering, muttering, shouting as marked.

Notes on the Latin

While all of Carmina ameris may be performed in traditional Italianate Latin, French medieval Latin is preferred for the third
movement, “Planctus.” This results in the “ci” and “‘ce” combinations pronounced “si”” and “se” (“nece,” “facit,” “crescente”); “x”
as “s” (“proxima,” “vox”); and a soft “g” in “gi and “ge” combinations (“effugit,” “vigente,” Germen”). The rules of nasalization
in “en” and “em” combinations still call for the pronouncing of the final consonant, unlike contemporary French. The [u] need
not be pronounced as [y].

[t EENT3
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Carmina amoris

I. Quo fugis, amabo?

Chorus

Quo fugis, amabo, cum te dilexerim?
Miser quid faciam cum te non viderim?
Dura materies ex matris ossibus
creavit homines iactis lapidibus,

ex quibus unus est iste puerulus,

qui lacrimabiles non curat gemitus.
Cum tristis fuero gaudebit emulus

ut cerua rugio cum fugit hinnulus.
Arcos te protegat, qui stellas et polum
fecit maria condidit et solum.

O admirabile Veneris idolum.

Tenor Solo

Nam languens amore tuo
consurrexi diluculo

perrexi que pedes nuda

per nives et frigora

atque maria rimabar mesta

si forte ventivola vela cernerem
aut frontem navis conspicerem.

Tenor and Chorus
Credimus an,
qui amant ipsi sibi somnia fingunt?

Chorus
Saluto puerum non per ipotesim
sed firmo pectore, deprecor Lachesim.

Soprano Solo

Cum splendor lune fulgescat
ab athere pure,

tu sta sub divo cernens
speculamine miro,

/
qualiter ex luna splendescat \
lampade pura
et splendore suo caros
amplectitur uno,

corpore divisos
sed mentis amore lega

Hos tibi versiculo
Fidus transimisit a:

Quo fugis, amabo..

Tenor Solo
Nam languens. ..

Tenor Solo and Chorus
Arcos te protegat. ..

Chorus
Si facies faciem...
Si parte tua fidei stat fixa catena,

Songs of Love

L. Where do you flee
Chorus

Where do you flee? I would like to know, since I loved you.
Miserable now, what shall I do since I cannot see you?
Hard matter from mother earth’s bones

once created men when stones were thrown.

One sprung from these is this young boy

who heeds not my tearful moans
When I am sad my rival rejoices.
1 cry out like the doe when her
May the Almighty protect yo
and founded the seas and
O wonderful image of Ve

the stars and sky

Tenor Solo
Languishing for
1 arose at daw.
and ma

cold,
esolate seas
find sails flying i
of the prow of a ship.

Tenor and Chorus
we believe this,
or do those who [,

ate ms for themselves? 3

Ng

horus
I wish you
but with he

5

t with feigned concern
1 pray to Lachesis.

Sop

Wi h
s the sky,

sta er the heavens and see with
a wondering gaze

how the moon shines

ike a clear torch

and how with its single splendor

it embraces loved ones

divided in body

but joined in spirit by love.

lendor of the unclouded moon

Chorus

If face cannot gaze

on loving face,

at least let this light

be our pledge of love.

These little verses

are sent to you by a faithful friend.*

Where do you flee...

Tenor Solo

Languishing...

Tenor Solo and Chorus

May the Almighty protect you...

Chorus
If face cannot gaze on loving face...
If on your side the bond of faith stands firm,



nunc precor, ut valeas.
Felix per s@cula cuncta.

Soprano Solo
Cum splendor lunz fulgescat...

Tenor Solo
Nam languens. ..

Chorus
Credimus an...

Hos tibi versiculos
fidus transmisit amicus.

Soprano Solo
Amore ligatos...

Tenor Solo
Quo fugis, amabo...

Chorus
Credimus?

I1. Tarantella (Veni, dilectissime)
Tenor Solo and Chorus

Veni, dilectissime,

etaeto,

Tela, Cupido, tene,
quoniam non ille nec illa
sustinet esse meus, vel mea.

Veni!
Tela, Cupido, tene!

Etaeto,

Quid amo? Quod amat.
Non absit. At huius
quod fugit, huius ero?

Non ero.
Tela tene, tela tene!

Gratam me in visere.
In languore pereo.
Venerem desidero.

Veni, dilectissi
tela, Cupido, t

Quia
And

Etaeto,

Veni!

uod amo tenuisse
? Non amo!

ne
uod

II1. Planctus
Sic mea fata canendo so
ut nece proxima facit holor.
Roseus effugit ore color
blandus inest meo cordi dolor.
Cura crescente, labor vigente,
vigore labente, miser, morior.
Tam male pectora multat amor.
Heu, morior, heu morior!

now I bid you farewell.
Be happy forever. 4

Soprano Solo
When the splendour of the unclouded moon...

A

S

Tenor Solo
Languishing...

Chorus
Do we believe this ...

These little verses
are sent to you by a faithful fri

Soprano Solo
We are bound in love...

Tenor Solo
Where do you flee.

Chorus
Do we :

la me, dearest .
Chorus
est love,

d oh!>

with ah!

d your arrows, C
either he nor,
ntinues to be @

\ Come!
Hold yo

With_ah)

t dofl love? One who loves.

t stay away. But will I belong

to one who flees from me?
I will not.

old your arrows, hold your arrows!
To visit me — I will please you.

I am dying with desire.
How I long for love.

Come, dearest love,
hold your arrows, Cupid!

For I don't keep the one I'd love to have possessed.
But did I say “the one [ love?” Idon't love!

With ah! and oh!

Come!

L. Lament

Thus I sing, seeking solace for my fate,

as the swan sang when death approached.
The rose fades from my lips,

bittersweet pain seizes my heart.

With growing woe, toil increasing,
strength waning, miserable [ die.

So harshly does love treat the heart.

Ah, I am dying, ah! I die!



Ut quod amem
cogor et non amor.

Chorale

Germen sine flore
framis sine dulcore
vas sine liquore

VOX est sine stentore.

IV. Letter One: Philomele
Philomele demus laudes
in voce organica,

dulce melos decantantes
sicut docet musica.
Hilarescit Philomela
dulcis vocis conscia

et extendens modulando
gutteris spiramina
Instat nocti et diei

voce sub dulcisona
soporatis dans quietem.

Cur tamdiu in longinquo moraris?

Cur unicam tuam perere Vis,

que anima et corpore diligit, ut ipsa scis?
Et que more avicule esurientis

te suspirat omnibus horis atque momentis.

Credimus an,
qui amant ipsi sibi somnia fingunt?

V. Letter Two: Ego per te
Soprano and Tenor Soli

Ego per te

omne quod datum mortalibus,
ubique prasentem mihi.

Et cum solutus corporali carcere'

terraque provolavero, \
illic quoque animo te geram.

Neque finis idem, qui meo

et amore laxabit tuo;

videbo corde

mente complectar pid:
Mens quippe,
lapsis qua supe

Ego per te...
Perenne vivax et me
Ego per te...

Chorus
Credimus an,
qui amant ipsi sibi somnia fingunt?

Hos tibi versiculos
Fidus transimisit amicus.

Credimus.

For though I love,
I am not loved.

Chorale

I am a stem without flower,
food without sweetness,

a bottle without wine,

a voice without sound. ’

IV. Letter One: To Philomela
Let us give praise to the nighting
with well-tuned voice,
singing out a sweet melody
as music teaches.

The nightingale is joyful,
aware of her sweet voi

and prolonging the b

of her sweet voic,

night and day o

with he t- voice,

so long in a fc ?
nt me to die? You
who lo ou, as you kn
nd who like a hungry lit

s for you at eve

d only

ourself, with her soul and body,
ird

moment?°

we believe th
or do those w te dreams for themselves?>

V. Lette or
Sopran or Soli
Ife

forall time which is given to mortal men,
y e with me everywhere.

And when released from this bodily prison
1 fly from earth,

There too I will keep you in my spirit.

Nor will the end which frees me from my body
release me from your love,

I will see you in my heart

and with a loving spirit embrace you.

For the mind,

once it has survived the loss of limbs,
continues to grow out of its heavenly root,
1 for you...

and just as it experiences no death,

it will experience no loss of memory.

1 for you...

but remain forever alive, forever mindful.
I for you..."°

Chorus

Do we believe this,
or do those who love create dreams for themselves? >

These little verses
are sent to you by a faithful friend.*

We believe.?



VI. Invehar in Venerem!
Chorus
Invehar in Venerem!

Turgia conflat amor

ut blandius urat amantes:
ad cumulum fidei

iurgia conflat amor.

Soprano and Tenor Soli and Chorus
Credimus an,
qui amant ipsi sibi somnia fingunt?

Invehar in Venerem

et dediscat veterem
malignandi spiritum!
Cur amo, si non amor?
Satius est, ut amor

in odium vertatur.

Sed absit quod amantium
remedium sit odium
quod initum per gaudium
consorcium divorcium
per gaudii contratium sorciatur.

In odium converti

nec ius amoris certi
nec finis est probandus.
Amorem enim odio,

si finio, si vitio

per vitium subvenio.
Desipio, si studio
sanitatis insanio

non sanandus.

VI. Venus be damned!
Chorus
Venus be damned!

Love kindles quarrels

so it can burn lovers more seductively:
to crown their faithfulness

love kindles quarrels. "

Soprano and Tenor Soli and Chorus
Do we believe this,

Venus be damned

or do those who love create dream emselves??
and forsake her old
malicious spirit!

Why should I love, if ved?

Better that love

be turned to hate,

Banish that odi o

remedy e
what bega 1 ecomes

a ﬁp 1 ered,
c lo jvorce.

To tu%ate
bucks the law of love:
j dead end.
end love with
elp vice s vici

Though I risk

2

1. from “O Admirabile Veneris idolum’’ ript), translation

2. “Nam languens” (in Carminaant 7 , translation Ziolko

3. from “Adcurre, O nostrum dec R , translation Stehling

4. from “Ad amicum” (Walafri a
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6. “Tela, Cupido, tene!” (1

7. “Sic mea fata” (in C
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11. “I on r” (“De Ore,
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Translated by Thomas Stehling, Garland Library, 1984, New York.
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Translation © Copyright by Jan Ziolkowski. Used by permission.

lade” from The Latin Anthology, 6th c.), translation Stehling
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* In Greek mythology, Deucalion and Pyrrha were instructed by Themis, Goddess of justice and order, to cast stones (“the
bones of mother earth”) over their shoulders. Where the stones landed, men and women sprang up from the clay of the earth,

creating the human race.
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II. Tarantella

“Veni dilectissime,”
from Carmina Cantabrigiensa (11th Century)
“Tele, Cupido, tene” (c. 13th Century)
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with ah! and oh!

)« 4

K1
4l
1 < 11 & Pan RN P P\
N S S .
B B \JE =) z )#
. : S
] < IS
| IS | I ( ] ﬂ .
< N =
= < < [Y
< " o e @ T O 1T TR
| S I I 0 o - \
< Dl S s o APan
iRy JE 3B j =) =) i J
] < ] <
NS | I 1 ] .
S <
R | < | < i | 1 t
~ (D) o * o
il 3 [ 2 N g 4 S .f
IS 11 < a4 )+ RPan
iRy JE ME[TINE =) i cl_
] < ] <
NS | I 1 ] .
= =
. < " [y
K HHH ] Ha o [ b 1+ HR.

q 1] S JE B o S w- \

1L < 11 < G o s RPan

N 3 W MEO[IME = TR S

] < ] <
NS | I 1 ] .
= =
= <& <
= 11 T 1 [5) B [5) T . M

4] | | I | I
S ml IS § S T = - &

[ =~ Pan GNP« NEIES] ;nwr a
1IN = [SEE

o1 1 1 o1

e o, 4 © |

T > > IMMW

L] - ] - Nl a
= = M
1 1
hA ] ] '] W I W hA I
va o ] o 4
= =
1 1
e o, 4 © ]
> >
P g rl . rl
< = =
m 1 1

P Q| o T o i M

[ o > > [ &

R= == R=d B= = p= =
Ay iy oy iy iy A
- == == == - == -
r== Ra= r== r== r== RE=
At Ny Ny Y kLY Ny LAY

Q N Q . o~ -~

oo NP0 N ™~ M. ™ ¢

Come,

Hold your arrows, Cupid,

8

an outcry

——

L7 T
1 g 10
@

et oh!

et ah,

oh,

et

Et ah,

k4

ni!

Ve

Te- la, Cu-piAdo, te-ne,

o () o

27 110
[ g 10T

T # 1L

et oh!

et ah,

oh,

et

Et ah,

come, dearest love,

[« ¢
- Y
1

et oh!

et ah,

oh,

et

Et ah,

() natt

o A LT

VAN 0 - XY

ve - ni di- (hi)-lec-tis-si-me,

mf

-
i
I

X

) O X

@&
— -
r

\

7 I | |

gy |

b o

(M

s ) .r VT. -qer- ar_?L Pt

ve - ni di- (hi)-lec-tis-si-me, st
tr.
dD Dded )

—

=

T
———

Brleitoere,

=

il

S
)@

Hut ®,

T #LL

+




43
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“Sic mea fata canendo,”
from Carmina Burana (13th Century)

“Germen sin’ flore

2
b

for M.C.S.

III. Planctus (Lament)

from Veste nuptiali (Medieval Latin Song, c. 13th Century)
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66 for C.P.
IV. Letter One: Philomele (70 Philomela)

“Aurea personet lira,” Carmina Cantabrigiensia (c. 11th Century);
“C. super mel” (Bavarian love letter, c. 13th Century);
Ausonius (c. 310-394), “Adcurre, O nostrum decus”
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V. Letter Two: Ego per te

Paulinus of Nola (c. 353—431), “Ego te per omne”;
Ausonius (c. 310—c. 394), “Adcurre, O nostrum decus”;
Walafrid Strabo (c. 808-849), “Ad amicum”
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and with a loving spirit embrace you.
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continues to grow out of its heavenly root,
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and just as it experiences no death,
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for D.J.S.

V1. Finale: Invehar in Venerem (Venus be damned!)

Anonymous, from Carmina Burana (13th Century)
“lurgia conflat amor,” from Anthologia Latina (6th Century)
Ausonius (c. 310—c. 394), “Credimus an”
Paulinus of Nola (c. 353-431), “Ego te per omne”
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