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Program Notes

I composed Four Impressions for the American 
cellist, Terry King, currently on the faculty of the 
Longy School of Music in Boston. The piece was 
originally titled Green Lake: Four Impressions, 
after the Green Lake Music Festival in Wisconsin, 
where Terry performed the work in July 1988. 
A longtime supporter of new music, Terry was 
for many years a member of the Mirecourt Trio, 
in residence at Grinnell College in Iowa. He and 
his colleagues, Kenneth Goldsmith, violin, and 
John Jensen, piano, commissioned a great deal 
of new music for piano trio, including my Elegy 
and Exaltation (1982), which they frequently 
performed and also recorded. Without question, 
Terry and his colleagues played a major part in 
my early development as a composer.

—David Ashley White
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With dramatic movement (q = 80)

Catalog No. 1.3412

Dedicated to Terry King

Four Impressions

I. Prelude

for Violoncello Solo

David Ashley White
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   

    

    

    

  


mf

cantabile


3

3


more urgently

f


pizz. arco

pizz.3


arco 

 

 

mf

poco rit. (q = ca.72)

mp

3

3

3

                       

        

  

       



   






              
   

   




 
  




 
 

  



 



 



 
  

  







 




 



 
  

 
   

       
        


 

 

       

3
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Playfully (h. = 60)

II. Scherzo

5

11

17

23

29

 

  

 



 


mp




mf



mp

 
mf f

 
mf




sub. p mp

(senza rit.)

p mp

pizz.

            

         
        

    

         
               

            
        

                    

         
       
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Slowly, but with forward movement (q = 60)

III. Intermezzo

4

7

10

13

16

   

   





  

 con sordino, quasi pont.

ppp (fast tremolo)

to ord.

mp




pont.

pp


to ord.

 (ord.)

mp



mf


f

a little more movement, urgently

 
ff

3
Tempo I

mp
3

3

 
3

                

      


  
          

       


 

        

                            

    
                   

                     
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



19

22

25

29

33

36

  

   

    

















 

 

 rit.

p

 via sord.  senza sord.

mf

cantabile, poco accel. sul D

(quasi portamento)

 pizz. arco


mp

(arco)

pizz.

(arco)

 
(arco)

f simile 3

  pizz.  (pizz.)


ff

(arco)


f

(arco)

sub. p
pizz.

 (arco)

pizz.

(arco)

mf

growing in intensity


f


3 3

                       





     

 
        

 
     

   



   

          

 



    



 

       
          

  

                
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Bruskly q = 126 (e = e)

IV. March

6

10

14

18

22

    

  

   

   

    

    


f

mp cresc.


f dim.


mp




mf f



 

marcato

 


dim.

pizz.

p

              







 







 




                 

                        

                    

             


 
  

  
  

    
 

                     
  
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27

32

37

43

48

53

58





 

  

 

   

    

 arco

mp mf


f




cantabile (but not slower)

mp cresc.


mf mp


f

expressively (but not slower)


f



mp




f




p

pizz. arco

mp f



 
pizz.

mp p

         
            

         

                  

         
             

         
          

            
        

      


              

             
      

13
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133

136

139

142

145

148

151

1985
15’00”

   

  

  



 




sub. p


mp mf f

 

  5


sub. p cresc.


f5

   


ff


dramatically!

pizz.

l.v.

                 

                 

             
  

                        

                    
   

 

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