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Foreword

Cool-Jae Huh used folk song tunes in his sacred mass
entitled Missa Arirang, which was commissioned by the
Korean Chamber Singers in 2002. The piece takes its
name from Missa, the Latin word for mass, and Arirang,
the most popular piece of secular Korean folk music. This
mass is based on Korean traditional folk tunes: Arirang,
Jindo-arirang, Milyang-arirang, Jeongsun-arirang, Shin-
gosan-taryung, as well as on the Sanguh-sori funeral
song. Missa Arirang is written in the style of many differ-
ent Korean provincial songs, as well as Gregorian chant.
It combines Korean folk tunes accompanied by a piano
and a puk, a kind of barrel drum, or jang-go. A piano ac-
companiment is also added when more texture is needed.
This mass follows the traditional Ordinary: Kyrie, Gloria,
Credo, Sanctus and Agnus Dei.

The Kyrie utilizes portions of the Arirang for its motif.
It begins with a counter melody that is paired with the
Arirang, later appearing in a monophonic-like chant and it
is treated in organum, canonic and fugal style. The Arirang
used in the Kyrie contains five pitches — sol-la-do-re-mi,
which is a Korean traditional pentatonic folk-song scale.
This movement is in A-B-A structure and the composer
uses traditional western techniques, such as a cappella
choral singing, as well as the organum-like use of parallel
fourths in the Kyrie. The use of the puk, a Korean tradi-
tional drum, and its saemachi rhythm, a long — short —
short — long beat pattern in two-measure phrases is also
introduced, showcasing Korean musical tradition in con-
trast to the western style of the movement. The piano
begins at measure 21, and overlaps the end of the first
section in measure 19. In effect, Huh transitions from the
western style of the first section to the contemporary Ko-
rean style using western technique. The piano is not part
of the Korean folk song heritage, thus with the addition of
the piano, Huh also combines the old culture with the new.

In the Gloria section the Jindo-arirang and Mily-
ang-arirang melodies are used to form the main melody.
Both the Jindo-arirang and Milyang-arirang are derived
from the same roots but are from different provinces.
The people of Jindo and Milyang have been quietly feud-
ing with each other for centuries, but the composer tries
to make a peaceful union by utilizing both styles in this
movement. The arirangs on which the Gloria is based
are traditionally in 9/8 time, giving the feel of the local
oceanside from where they originate. The rondo-like Glo-
ria uses a heavily dotted rhythm and changing meters to
show the excitement and constant motion of the people.
In the phrase “Laudamus te, benedicimus te,” the com-
poser introduces the Jindo-arirang and Milyang-arirang,
first separately and then overlapping, finally finishing to-
gether. Perhaps Huh is trying first to illustrate the feuding
between the two provinces and then attempting to bring
them to peace in the end.

Jeongsun-arirang is from KangWon mountain village and
is used in the Credo. The music reflects the hills and val-
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leys of this province's mountains with music that ascends
and descends. The dynamics remain subdued, reflecting
the mountain lifestyle of the province from which the
Jeongsun-arirang comes. There are many Buddhist monks
in the mountain region and this style may represent the
sense of a sacred location (i.e., a church or Buddhist tem-
ple). The composer also uses a traditional syncopated Ko-
rean rhythm to accent key words in this movement: “cre-
do" (I believe), "“filium" (Son), “Dominum" (God) and
“Amen."

The Sanctus contains many meter changes and utiliz-
es the Shingosan-taryung. The piano accompaniment is
mainly comprised of the tones do-mi-la, the tempo is very
fast and fj dynamics are used in the introduction. Inter-
estingly, the use of jfj in the introduction demonstrates
Korean style vocalisms (for example, a heavy downbeat
followed by a lighter upbeat). The form of the Sanctus is
rondo-like, but it does not exactly fit the true definition
of a rondo, due to the inclusion of a repeated B section.
This movement is vocally challenging because of the high
tessitura for sopranos and tenors, and their brisk tempo.

One of the most interesting movements, the Agnus Dei,
introduces the sound of a traditional Korean opera singer
into the palette of colors. Unlike western classical singers,
Korean opera singers do not use the western classical sing-
ing style; however, they use strong throat sounds that are
often presumed to be untrained to the western ear. In the
Korean tradition, the natural speaking voice, coupled with
a “throaty"” vocal sound is thought to communicate one's
thoughts and feelings more clearly. Furthermore, Korean
listeners will recognize the sound of funeral singing, and
many connect these sounds to Christ's suffering on the
cross. Agnus Dei is based on a traditional Korean funeral
service and on the following procession to the grave, and
it is written for an operatic solo voice and double choir.
The soloist represents the minister in the Korean funer-
al service, who often rings a bell while giving a sermon
to the congregation, which is represented by the second
choir. The first choir represents the pallbearers, who, in
turn, repeat the words of the soloist. The dynamics are
consistently pp, shifting to fff with extremely high vocal
writing for sopranos, tenors and the baritone soloist (i.e.,
high a-flat for the baritone solo). The texture also thick-
ens greatly here, and the ensuing climax of the movement
represents Christ's last moments on the cross. The music
becomes calmer, returning to the earlier pp dynamic, and
is scored for a cappella chorus. The final note sounds on
the puk and fades to niente.

The style of the Korean folk song varies from province to
province and the style of each province reflects the lifestyle
of the natives of the area. For example, in the provinces of
the plains there are few differences in tempo and rhythms
are not complicated, perhaps reflecting the simple lifestyle
of a farmer. In the oceanside provinces the music is often
faster, with more active rhythms, reflecting the busy life of
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a fisherman or a merchant. In the mountainside provinces
the music is often slower, with more ascending and de-
scending lines, reflecting the terrain of that area.

In his Missa Arirang, in addition to showcasing the provin-
cial styles of Korean folk song, Huh is attempting to inspire
peace and unity, not only in reference to the provinces,
but throughout all of Korea and the world. In the Gloria,
his utilization of the Arirangs from the Gyeongsang and
Jeolla provinces is an attempt to unify the two groups of
people. His use of traditional songs from both North and
South Korea in the Sanctus shows a desire for reunifica-
tion of the countries as they once were and should be
again. The Agnus Dei, with its use of the funeral song
Sanguh-sori in the final “dona nobis pacem,"” is symbolic
of the death and resulting end of all conflict. It appears
that the composer is pleading for peace, not only within
Korea and its provinces, but worldwide.

Alabama, April 2011 Imgyu Kang, DMA
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ChOl’bl:lChel’ be| Carus in Auswahl

Die in den Chorblichern enthaltenen Werke sind in Chorstarke auch einzeln lieferbar,
sofern die Rechte bei Carus liegen.

Gemischter Chor

Kinderchor,
Jugendchor,
Frauenchor

Maénnerchor

Sammelbinde

Y
Cv Carus

%
QOQ/ sverdi: Madrigali e Motetti (20)
\

@ g
D
N
¢

20

o

&

Chorbuch-Reihe fur Gottesdienst und Konzert (bislang 6 Bande):

— Chorbuch Advent (68)

— Freiburger Chorbuch. Grundausstattung fur Kirchenchére (144 Titel)

— Freiburger Chorbuch 2 (144)

— Chorbuch Ostern (103)

— Abendlob / Evensong (Kélner Chorbuch) (140)

— Chorbuch Trauer (64)

Calmus Christmas Carols (13)

Carmina Mundi: Chormusik aus Israel, Lateinamerika u. Asien (6 Hefte)
Chorbuch a tre. Fiir Chére mit nur einer Mannerstimme (160)

Chorbuch Gotteslob. Modul-Satze fir verschiedene Besetzungen (153)
Chorbuch zum EG. Modul-Satze fiir verschiedene Besetzungen (65)
Chorbuch Weihnachtslieder (SATB) (131), (SAM) (84)

Chorbuch Kirchenjahr. A-cappella-Repertoire fuir den Gottesdienst (158)
Chorissimo orange. Chorbuch fiir die Schule (164)

Christmas Carols of the World. Weihnachtslieder aus aller Welt (85)
Gemeindejunktimsatze zum EG. Erfullt von deinem Ruhm (35)

Geistliche Chormusik der Romantik (60) é
Geistliches Chorbuch der Romantik (80)

Hodie II. European Carols. Europa-Cantat-Chorbuch I (52)
Laula Kultani. European Folk Songs. Europa-Cantat-Chorbuch 11l (47 R\
Lore-Ley I. Chorbuch Deutsche Volkslieder (147)
Morning has broken. Pop-Chorbuch zum EG (33) >
Musica Sacra Baltica (43) - Musica Sacra Hungarica (39) .(-’
Pueri cantores | (63), Il (64), 11l (87). Chorwerke fiir Kinder Ade O dchére
Raritaten der Romantik I. Weltliche gemischte Chore \)(JQ’

Swinging Christmas (Thomas Gabriel). Pop-Arrang- Q,b
Weihnachtsliederbuch des Thomanerchores Leip7 Qf

Weitersingen! Chorsétze fur Altergewordene
Wiegenlieder. Wiegen- und Abendlieder (4"
Chorbuch Weihnachtslieder (SSAA) (70)
Chorissimo blue. Chorbuch fr die Sc+ "= (1.
Freiburger Kinderchorbuch ,,Singt :
Hodie I. European Carols. Europ:
Laula Kultani. European Folk “~ng
Lore-Ley II. Chorbuch De’

Mehr als Worte sagt eir

Mein Herz ist bereit. G. i
Raritaten der Romantik . Fras
Baccanali Ven~
Raritaten d-
Paderbo”
C.Ph *

OQ\' uch IV (47)
C
O
,59 . (95)
W7 (30)

i AU Q;\'z’ _mischten Chor (25)
UO e 7 ierchore (25)
Ldic Qj\\' ierchore des 19. Jh. (93)

il (\6 ctten und Chore (17)

((\\ . Krit. Neuausgabe 2002 - Chorale (83)
30)

otetten. Gesamtausgabe (11)

,Q}.

Q} . aus den Oratorien, arr. fiir Chor & C
”\\)0 serg: Weltliche Chormusik (62) - Geistli

Bar
\QzA ausik. Gesamtausgabe der motettischen Satze (25)
Q& 1 - Schubert. Die kleineren Kirchenwerke (60)
N
'&\% Jarchenwerke (34)
v O

>: Die Motetten. Gesamtausgabe (62)

zart - Haydn: Geistliche und weltliche Chorwe
Mendelssohn: Satze aus orchesterbegleiteten We
Rheinberger: Geistliche Chormusik (23) - Weltlict
Rossini: Chor- und Ensemblemusik (32)
Schein: Israelsbriinnlein (26)
Schreker: Das Chorwerk. Gesamtausgabe (10)
Tschaikowsky: Geistliche Chormusik. 3 Hefte
GroBe Opernchére: Verdi (12) - Wagner (8) 3/10






