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Homages
for Guitar (2015)

� Carlo de Nonno

to Adriana Tessier

1. Homage to Erik Satie
… a dream …
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Andante più mosso (Tempo II)
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2. Homage to Jon Lord
… a Poet and a Pilgrim …
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sempre più martellante
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Nelle misure 19-21 e 25-27 la linea del basso può essere suonata all’ottava superiore, sulla quarta corda
In bars 19-21 and 25-27 the bass line can be played on higher octave, on the fourth string 
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3. Homage to Gregory Corso
... unafraid to becoming the sea ...
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