Anton

BRUCKNER

Te Deum
WAB 45

Soli (SATB), Coro (SATB)
2 Flauti, 2 Oboi, 2 Clarinetti, 2 Fagotti
4 Corni, 3 Trombe, 3 Tromboni, Tuba, Timpani
2 Violini, Viola, Violoncello, Contrabbasso, Organo

herausgegeben von /edited by
Ernst Herttrich

Urtext

Klavierauszug /Vocal score
Nicholas Kok

oV

Carus 27.190/03



Vorwort

Anton Bruckners Te Deum entstand in den Jahren 1881 bis
1885. Danach komponierte er nur noch kleinere geistliche
Werke und von diesen nur noch eines, den 150. Psalm, mit
groBem Orchester. Wahrend dieser ein Auftragswerk fur
die Eréffnung der Internationalen Ausstellung fiir Musik-
und Theaterwesen im Jahr 1892 in Wien war, ist der Anlass
fur die Entstehung des Te Deum nicht bekannt. In einem
Brief vom 10. Mai 1885 an den Dirigenten Hermann Levi
schrieb Bruckner, er habe das Te Deum Gott gewidmet,
.zur Danksagung fir so viel Uberstandene Leiden in
Wien"". Gelegentlich wird auch die Vermutung geduBert,
er habe das Werk gewissermalRen als Antwort auf das
groRe Te Deum von Berlioz verstanden, dessen Wiener
Erstauffiihrung er beigewohnt hatte und das er als zu
wenig kirchlich empfunden habe. In jedem Fall kann man
im Te Deum den Hoéhepunkt von Bruckners geistlicher
Musik sehen.

Der lateinische Text des Te Deum wird oft als Ambrosiani-
scher Lobgesang (Hymnus Ambrosianus) apostrophiert,
gemal einer friheren Zuschreibung an die beiden Kir-
chenlehrer Ambrosius und Augustinus, die der Legende
nach bei der Taufe von Augustinus in der Osternacht 387
den Hymnus aus dem Stegreif als Wechselgesang verfasst
haben sollen. Auch wenn sich die friheste schriftliche
Erwdhnung des Lobgesangs erst im frihen 6. Jahrhundert
findet, so gibt es immerhin doch Anhaltspunkte dafir,
dass seine Wurzeln tatsdchlich bis ins 4. Jahrhundert (oder
sogar noch weiter) zurtickreichen und wohl eine Beziehung
zur Taufhandlung in der &sterlichen Zeit bestanden hat.?
Von den typischen Hymnen des 4. Jahrhunderts mit ihren
Reimen oder metrisch gebundenen Rhythmen unterschei-
det sich der Text allerdings dadurch deutlich, dass er ein rei-
ner Prosatext mit 29 ungebundenen Zeilen ist (s. Abdruck
des Textes unten). Schon friih erfreute sich der Lobgesang
groBter Beliebtheit. In der rémischen Kirche hatte er seinen
urspriinglichen liturgischen Platz am Ende des sonntégli-
chen Morgenoffiziums, schon bald aber findet er sich dane-
ben , pro gratiarum actione [...] bei vielen Gelegenheiten
(z.B. Abts- und Abtissinnenweihe, Bischofsweihe, Papst-
wahl, Konigskronung), de facto als akklamatorische
Zustimmung"3. Erste mehrstimmige Vertonungen, denen
in der Regel die gregorianische Singweise zu Grunde lag,
stammen aus dem 13. Jahrhundert. Unter den vielen
Komponisten, die dann spater ein Te Deum schrieben,
seien stellvertretend Palestrina, Handel, Mozart, Haydn
und Dvordk genannt. Ein einheitliches Muster fir die
Vertonung des Textes entwickelte sich dabei freilich nicht.
Bruckner seinerseits teilte den Text in fiinf Abschnitte ein:
der erste Teil umfasst gleich 19 Zeilen, Teil Il (Te ergo), 1l
(Aeterna fac) und V (In te Domine speravi) dagegen nur
jeweils eine (Zeile 20, 21 und 29). Teil Il und IV (Salvum fac)
entsprechen sich musikalisch, sind gewissermaRen lyrische
Ruhepunkte zwischen den monumentalen Nummern |, 1l
und V. Allerdings fligt Bruckner bei Nr. IV an den lyrischen
Anfang (Zeilen 22/23) einen 61 Takte umfassenden Tutti-
Abschnitt (Zeilen 24-28) an, der zunichst so klingt, als
handle es sich dabei um eine Wiederaufnahme von Teil |,
dann aber einen ganzlich anderen Fortgang nimmt.

Bruckner hatte 1868 seine dritte grofRe Messe, die Messe in
f-Moll, vorlaufig abgeschlossen. Die folgenden Jahre
waren dann fast ausschlieBlich den Symphonien gewid-
met. Mehr oder weniger gleichzeitig mit der Arbeit an der
6. und 7. Symphonie beschéftigte er sich dann im Friihjahr
1881 mit dem Te Deum erstmals wieder mit einem grofRen
geistlichen Werk. Er skizzierte zunachst die Singstimmen,
unterbrach aber dann die Arbeit zugunsten der beiden
Symphonien. Die letzten Skizzen des Te Deum sind mit 17.
Mai 1881 datiert. Ein Niederschlag dieser gleichzeitigen
Arbeit findet sichim Adagio der 7. Symphonie, wo Bruckner
dem Kopfthema direkt das Motiv des ,,Non confundar*”
aus der abschlieRenden Fuge des Te Deum (T. 86ff.) ent-
gegenstellt und den Satz im spateren Verlauf mit diesem
Motiv zu seinem triumphalen Héhepunkt fiihrt. Erst nach-
dem er die Arbeit an der Symphonie abgeschlossen hatte
(Anfang September 1883), wandte Bruckner sich wieder
dem Te Deum zu. Moglicherweise trug er auch diesmal
in die Partitur zundchst wieder nur die Vokalstimmen ein,
denn sie enthalt am Ende die Doppeldatierung 28 Sept.
[11883 und 7. Mérz [11884. Die erste mag sich auf die
Fertigstellung der Gesangsstimmen, die zweite auf den
Abschluss der Gesamtarbeit beziehen. Am 16. Marz 1884
folgte noch die Niederschrift der Orgelstimme, fur die in
der Partitur kein Platz mehr zur Verfligung stand.

Erst Gber ein Jahr nach Fertigstellung des Te Deum, am
2. Maij 1885, fand eine erste Auffiihrung statt, im Kleinen
Musikvereinssaal in Wien und nur mit Begleitung von zwei
Klavieren. Die Bearbeitung hatte der Dirigent Josef Schalk
angefertigt. Er selbst und der Pianist Robert Erben saBen bei
der Auffihrung am Klavier, die Sopranistin Marie Ulrich-
Linde, die Altistin Emilie Zips, der Tenor Richard Exleben
und der Bass Heinrich Gassner sangen die Solopartien. Dazu
hatte man den Chor des Wiener akademischen Richard-
Wagner-Vereins gewinnen kénnen; am Pult stand Bruckner
selbst, der das Werk auch einstudiert hatte. Trotz der redu-
zierten Begleitung war die Auffiihrung ein groRer Erfolg,
und so konnte, wiederum ein dreiviertel Jahr spdter, am
10. Januar 1886, die Urauffihrung der Orchesterfassung im
GroBen Saal des Musikvereins stattfinden, diesmal unter der
Leitung des Dirigenten Hans Richter. Ganz im Gegensatz zu
den meisten sonstigen Reaktionen auf Bruckners Werke, war
die Kritik einhellig positiv. Nicht einmal Eduard Hanslick, der
unbarmherzige Kritiker Bruckners (und aller Wagnerianer)
konnte sich der Wirkung dieses Werks entziehen. Es wurde
rasch in vielen deutschen Stadten (in Hamburg unter Gus-
tav Mabhler, in Berlin im Beisein Bruckners unter Siegfried

' Anton Bruckner, Sdmtliche Werke, Band 24/1, Briefe. Band 1. 1852—
1886, vorgelegt von Andrea Harrandt und Otto Schneider, Wien 1998,
S. 259 (Brief Nr. 850510/1).

2 Vgl. Karl-Heinz Schlager, Artikel , Te Deum / I. Das einstimmige Te
Deum*, in: Musik in Geschichte und Gegenwart, 2., neubarb. Ausg.,
Sachteil, Bd. 9, Kassel/Stuttgart 1998, Sp. 430-433; Don E. Saliers, Arti-
kel ,, Ambrosianischer Lobgesang (Te Deum)“, in: Religion in Geschichte
und Gegenwart, Bd. 1, Tuibingen 41998, Sp. 392f. Datierung und Verfas-
serschaft des Te Deum sowie die Annahme seiner urspriinglichen Zuge-
horigkeit zur 6sterlichen Taufliturgie werden in der Forschung allerdings
z.T. kontrovers diskutiert; s. dazu den Uberblick von Carl P.E. Springer,
Artikel , Te Deum", in Theologische Realenzyklopéddie, Bd. 33, Berlin
2002, S. 23-28, hier S. 23-25.

3 Albert Gerhards/Friedrich Lurz, Artikel ,Te Deum", in: Lexikon fiir
Theologie und Kirche, Bd. 9, Freiburg i. Br. 22000, Sp. 13061308, hier
Sp. 1307.
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Ochs), in den groBen europdischen Metropolen und sogar
in den USA aufgefiihrt und tiberall gefeiert. Dabei sind die
Anforderungen an die Ausfiihrenden enorm. Vor allem der
Chor wird bis zum AuBersten gefordert, der Sopran bis zum
hohen ¢, der Tenor mehrfach bis zum b’ geftihrt. Auch die
Solopartien, allen voran die des Tenors, verlangen hervor-
ragende Sénger. Das Orchester ist mit vier Hornern, drei
Trompeten und im ,, Posaunenchor"” mit einer zusétzlichen
Basstuba besetzt.

Bereits im Herbst 1885 war beim Verlag von Theodor Rattig
in Wien die Erstausgabe erschienen. lhr Zustandekommen
war von Bruckners Schiler und Verehrer Friedrich Eckstein,
einem reichen Industriellen, geférdert und mitfinanziert wor-
den. Wahrend Bruckner seine Symphonien und auch seine
anderen geistlichen Werke oft mehrmals umarbeitete, sei es
nun aus eigenem Antrieb oder auf Anregung seiner Freunde,
blieb das Te Deum quasi wie aus einem Guss unverandert
stehen. Eigenartigerweise enthalt die Handschrift noch
nicht die in fast allen Bruckner-Autographen zu findende
Anmerkung ,O.A.M.D.G.", die Abkurzung fir ,,Omnia ad
majorem Dei gloriam” (= Alles zur groReren Ehre Gottes).
Moglicherweise war Bruckner der Meinung, der Text spre-
che gewissermafen fir sich. In den Titel der Erstausgabe
lieR er dieses , Mantra” aber dann doch aufnehmen. Er
betrachtete das Te Deum zeit seines Lebens als eine seiner
besten Kompositionen und soll sich dazu folgendermafen
gedufert haben: ,Wenn mich der liebe Gott einst zu sich
ruft und fragt: ,Wo hast du die Talente, die ich dir gegeben
habe?’, dann halte ich ihm die Notenrolle mit meinem Te
Deum hin, und er wird mir ein gnddiger Richter sein."

Berlin, September 2015 Ernst Herttrich

Der gultige liturgische Text des Te Deum nach dem
Graduale Triplex, Paris/Tournai 1979:

Te Deum laudamus: te Dominum confitemur.
Te aeternum Patrem omnis terra veneratur.
Tibi omnes angeli, tibi coeli et universae potestates:
tibi cherubim et seraphim incessabili voce proclamant:
Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt coeli et terra majestatis gloriae tuae.
Te gloriosus Apostolorum chorus,
te prophetarum laudabilis numerus,
te martyrum candidatus laudat exercitus.
10 Te per orbem terrarum sancta confitetur Ecclesia,
11 Patrem immensae majestatis;
12 venerandum tuum verum et unicum Filium;
13 Sanctum quoque Paraclitum Spiritum.
14 Tu rex gloriae, Christe.
15 Tu Patris sempiternus es Filius.
16 Tuad liberandum suscepturus hominem, non horruisti Virginis uterum.
17 Tu devicto mortis aculeo, aperuisti credentibus regna coelorum.
18 Tu ad dexteram Dei sedes, in gloria Patris.
19 Judex crederis esse venturus.
20 Te ergo quaesumus, tuis famulis subveni,
quos pretioso sanguine redemisti.
21 Aeterna fac cum sanctis tuis in gloria numerari.
22 Salvum fac populum tuum, Domine, et benedic hereditati tuae.
23 Etrege eos, et extolle illos usque in aeternum.
24 Per singulos dies benedicimus te;
25 et laudamus nomen tuum in saeculum, et in saeculum saeculi.
26 Dignare Domine, die isto sine peccato nos custodire.
27 Miserere nostri, Domine, miserere nostri.
28 Fiat misericordia tua, Domine, super nos,
quemadmodum speravimus in te.
29 In te Domine speravi: non confundar in aeternum.
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Foreword

Anton Bruckner's Te Deum was composed between 1881
and 1885. After this, he only composed smaller secu-
lar works, only one of which — Psalm 150 — uses a large
orchestra. Whereas the latter work was commissioned for
the opening ceremony of the “Internationale Ausstellung
fur Musik- und Theaterwesen” (International Exhibition
for Music and the Dramatic Arts) in 1892, the occasion
for which the Te Deum was composed is not known. In a
letter dated 10 May 1885 and addressed to the conduc-
tor Hermann Levi, Bruckner wrote that he had dedicated
the work to God, “in thanksgiving for having survived so
much suffering in Vienna."”' Occasionally, also the sup-
position is expressed that he regarded the work as, in a
certain sense, a reply to Berlioz's great Te Deum; Bruckner
had attended its first Viennese performance and found the
work not ecclesiastical enough. In any event, Bruckner's Te
Deum can be considered to represent the apotheosis of his
sacred compositions.

The Latin text of the Te Deum is often designated the
Ambrosian Hymn of Praise (Hymnus Ambrosianus) with
reference to an early attribution to Ambrose and Augustine,
the two teachers of the church who, according to legend,
created the hymn in an antiphonal improvisation on the
occasion of Augustine’s baptism during the Easter Vigil in
387. Even though the first written reference to the hymn
is found early in the 6th century, there are, nevertheless,
indications that its roots do, indeed, reach back to the 4th
century (or even further), and that seems to have been a
connection to baptismal rites during Eastertide.? The text,
however, stands in marked contrast to the typical hymns
of the 4th century, with their rhymes or metrically bound
rhythms, in that it is a purely prose text of 29 unbound
lines (for a reprint of the liturgically valid text in accor-
dance with the Graduale Triplex, Paris/Tournai, 1979, see
above). The hymn of praise became extremely popular very
soon. In the Roman Catholic Church, its original liturgical
position was at the ending of the Sunday Morning Office,
but soon it was additionally found “pro gratiarum actione
[...] on many occasions (e. g., the consecration of abbots,
abbesses, and bishops, the papal election, and royal cor-
onations), in fact as acclamatory approbation.”?® The first
polyphonic settings, which were — as a rule — based on
the Gregorian melody of the hymn, are from the 13th

T Anton Bruckner, Simtliche Werke, vol. 24/1, Briefe. Band 1. 1852-
1886, presented by Andrea Harrandt and Otto Schneider, Vienna,
1998, p. 259 (letter no. 850510/1).

2 Cf. Karl-Heinz Schlager, article “Te Deum / I. Das einstimmige Te
Deum," in: Musik in Geschichte und Gegenwart, 2nd, revised edi-
tion, Sachteil, vol. 9, Kassel/Stuttgart, 1998, col. 430-433; Don E.
Saliers, article “Ambrosianischer Lobgesang (Te Deum)," in: Religion
in Geschichte und Gegenwart, vol. 1, Ttibingen, 41998, col. 392 f. The
dating and authorship of the Te Deum, as well as the assumption that
it originally belonged to the Easter baptismal liturgy are, however, to
some extent controversially discussed by researchers; see in this respect
the overview provided by Carl P. E. Springer, article “Te Deum,"” in:
Theologische Realenzyklopédie, vol. 33, Berlin, 2002, pp. 23-28, here
pp. 23-25.

3 Albert Gerhards/Friedrich Lurz, article “Te Deum,"” in: Lexikon fiir
Theologie und Kirche, vol. 9, Freiburg i. Br., 2000, col. 1306-1308,
here col. 1307.



century. Representative among the numerous composers
who wrote a Te Deum in subsequent eras are Palestrina,
Handel, Mozart, Haydn and Dvorak. There was, howev-
er, no development of a uniform structure for the setting
of the text. Bruckner, for his part, divided the text into
five sections:the first section comprises 19 lines, whereas
section Il (Te ergo), Il (Aeterna fac) and V (In te Domine
speravi) only contain one line each (lines 20, 21 and 29
respectively). Section Il and IV (Salvum fac) correspond
musically, providing spaces of lyrical tranquility, as it were,
between the monumental numbers I, 11l and V. However,
Bruckner adds a tutti section of 61 measures (lines 24-28)
to the lyrical opening of no. IV (lines 22/23) which creates
the impression that no. | is being reiterated, but the music
then follows an entirely different course.

In 1868, Bruckner provisionally completed his third great
mass, the Mass in F minor. The subsequent years were
devoted almost exclusively to the symphonies. In spring
1881, during the time that he was working on his 6th
and 7th Symphonies, Bruckner once more began work on
a large-scale sacred composition, the Te Deum. He first
sketched the vocal parts, but then interrupted the work in
favor of the two symphonies. The last sketches of the Te
Deum are dated 17 May 1881. References to this work
can be found in the Adagio of the 7th Symphony, where
Bruckner juxtaposes the principal subject directly with the
motive of the “Non confundar” from the closing fugue
of the Te Deum (mm. 86ff.), later, in the course of the
movement, using the same motive to lead to its trium-
phal climax. It was only after he had completed work on
the symphony (at the beginning of September 1883) that
Bruckner turned his attention to the Te Deum anew. It is
possible that at first he once again only notated the vocal
parts in the score, since it bears, on the last page, a double
date: 28 Sept. [11883 and 7. March [11884. The former
date may refer to the completion of the vocal parts and
the latter to the completion of the entire work. The writing
out of the organ part, for which there was no space in the
score remaining, was completed on 16 March 1884.

The first performance took place more than a year after
the completion of the Te Deum on 2 May 1885 in the
“Kleiner Musikvereinssaal” in Vienna, with only two
pianos as accompaniment. The arrangement had been
made by the conductor Josef Schalk who, together with
the pianist Robert Erben, played the pianos in the con-
cert. The solo vocal parts were sung by the soprano Marie
Ulrich-Linde, the contralto Emilie Zips, the tenor Richard
Exleben and the bass Heinrich Gassner, with the choir of
the “Wiener akademischer Richard-Wagner-Verein"
under the baton of Bruckner himself, who had also
rehearsed the work. In spite of the reduced accompani-
ment, the Viennese performance of 2 May 1885 was a great
success, leading, nine months later, to the premiere of the
orchestral version in the “GroBRer Saal des Musikvereins”
on 10 January 1886. This time, the conductor was Hans
Richter. In contrast to most other reactions to Bruckner's
compositions, the critical response was unanimously pos-
itive. Not even Eduard Hanslick, the merciless critic of
Bruckner (and all Wagnerians), was immune to the impact

of this work. It was soon performed in many German cities
(in Hamburg under the baton of Gustav Mahler, in Berlin
— where Bruckner attended — under Siegfried Ochs), in the
major European metropolises and even in the USA, every-
where to great acclaim, even though the challenges posed
to the performers are enormous. The choir, in particular, is
stretched to its limits, the soprano taken up to high ¢®and
the tenor up to b several times. The solo parts, especially
that of the tenor, also demand superb singers. The orchestra
is scored for four French horns, three trumpets and an addi-
tional bass tuba in the “trombone choir."”

The first edition had already been published in the fall of
1885 by Theodor Réttig's publishing house in Vienna. The
publication was promoted and co-financed by Bruckner's
student and admirer, the rich industrialist Friedrich Eckstein.
Whereas Bruckner often revised his symphonies as well
as his other sacred works several times, be it of his own
accord or at the behest of friends, the Te Deum remained
unaltered, as if made from a single mold. Strangely
enough, the autograph does not yet bear the annotation
"O.A.M.D.G.," which is an abbreviation of “Omnia ad
majorem Dei gloriam" (All to the Greater Glory of God).
Possibly Bruckner was of the opinion that the text spoke
for itself, as it were. He did, however, have this “mantra”
included in the title of the first edition. As long as he lived,
he regarded the Te Deum to be one of his best composi-
tions and is said to have expressed this in the following
words: “When the Almighty finally calls me to Him and
asks: ‘Where are the talents that | gave you?," then I will
proffer the roll of sheet music containing my Te Deum,
and He will judge me mercifully.”
Berlin, September 2015 Ernst Herttrich
Translation: David Kosviner
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Te Deum
WAB 45

Te Deum (Coro, Soli Soprano, Alto, Tenore)

Allegro. Feierlich, mit Kraft / Solemn, vigorous

Anton Bruckner
1824 —1896
Klavierauszug: Nicholas Kok (*1962)

T Q T 1 T 2 = = T A = +
Soprano {5 C = T 3 7 m— - —g
ANBY4 1 - | | 1 1 | | 1 -
D) T T T T o
Te De - um lau - da - mus: te
f) ﬂ. A > > A > N
p 4 - - T [ | | 1
Alto {25 € = £ o1 T~ ——gt
AND4 1 - | . 1 1 | . 1 -
D) 1 T T T o
g Te De - um lau - da - mus: te
"l . L
Tenore o€ = = % o— 1
ANB4 1 - | | 1 1
§) T T T
Te De - um lau
ﬂ' A > >
- 1 F I‘Iﬁ- 1 1
Basso 77— = £ T = i i
.\ 1 1 1
Archi Te De - um lau
>
do - > >
= Poo Poo P
2F,20b,2F o '::? — F:F
) s g D) V Fiati
4 Cor, 3 Tr, 3 Trb yia
1 Tb, Timp, Org - A
Archi S Ta— ! ! : J =
+H() !I !I I’ ‘; :
- — —+ > — =
= - - -
\% T
5
7 ) A
I fo) r’) I ()
o 17 | /4 1 1 1 : I I I I
v |4 |4 T T I T T ' 14 |4 I I T T |
Do-mi-num con - fi - te - - - (JOQ Te ae-ter-num Pa-trem o - mnis
H T o T A I
=2 P = e ==
f f I — ' \\T;b‘ ! —r— I — f i
Do-mi-num con - fi Te ae-ter-num Pa-trem o - mnis
H A A !
1 1 1
' e A ——
—— e ————
Do-mi-num con - fi Te ae-ter-num Pa-trem o - mnis
A A
-, » o r o, & & o o
O T | ) I I | . 1 1 =
1 & 174 'V 1 ! 11 1 1 1
: r : 1 !
Te ae-ter-num Pa-trem o - mnis
1
) . .
Auffib, §~ acr/ Duration: ca. 25 min.
©2015t, _arus-Verlag, Stuttgart — CV 27.190/03
Vervielféltigungen jeglicher Art sind gesetzlich verboten. / Any unauthorized reproduction is prohibited by law. Urtext

Alle Rechte vorbehalten / All rights reserved / Printed in Germany / www.carus-verlag.com

edited by Ernst Herttrich



tur.
tur.

\_Q_E l_ [

i
ner
T
721t

b
m
Iy
iy

- A

Carus 27.190/03

4

ter - ra

ra

Ve - ne

¥

ra

veé - ne

ter - ra

N

- )

J

O
=

o

0O

I

raxl
0

mf ausdrucksvoll / expressively

Soprano solo

4
5

1

Alto solo

0

[ Fan)

Tenore solo

0

cresc. poco a poco




pot
pot

bi
bi

ver - sac
|

ti
ti

b

bi,

1 1) o

77 ®

li et u - ni
ti

\ sl ]
il (wil
AL | S \NE
il &
g S}
ol N
= S
. Q
o S
i : g
A A | 2 2 hm-u_ﬁ
Y

B

S

coe
ry

bi

-

ti

an - ge-li,

mnes

[ Fan)
[ FanY

ol x h v
BN HoN
A R
ol e
) ol
[y .r-q _
$ S '
R e
N
3
. g
. R
R g
Sl > 5
e Y @R
<N v
A il
Ay 1 1 1
m (1 n
T 4 ol 8 T & N 8
STl e 8
. 1 1 1
< <
v g g ||MLE
g »ﬂ“ SN NI M-

Carus 27.190/03



Ol ©
M 153 [ YHERSRN Ya N Im el
| B
| 100 ..m ||..1m I.W.uv. m N
o[ 2 n ) |4
1 N, L m kw.
. o ] @ ! .
MHE TN 2 NP [
M2 (1A B SN ™I
N 7| |» T
_ _ “W| TN
£
SN
)
N e NEN G " I )
LH) Ik}
o
el B ﬁ.l-
11 "
= Ty .
1 1 Yo °
wl| 2 I.MﬂIum.
N
Bl N
Bl ™
. ° R -
IW.I S IP_ I I_W
B G NG
N——————

nachgebend fort und fort
yielding, continuously

dim. sempre

7

T T

37
0

se - ra-phim

vO

li

bi -

sa

- ces

in

1%L 4

sa

- Cces

in

se - ra-phim

in-ces-sa - bi-

se - ra-phim

[ Fan)
v

mant:

Archi

Carus 27.190/03



ctus,

(@]

/)

)
L)
BEEL )
V -
el . 1y
1 1 & A
,Th L)
m, BEEL )
> O
T A
i B
dkds = =9
| 8 2N S e
)
1 1 1 1 I
iRl ol e A A A ‘\_ TIN A
S \ ' , L/ ]
1 1 \00
“,
@% 1 1 1
P e
4@\% _ _ })
1 1 Q
%
. (@)

O

S

=
b4
©

e

r —F N
[[FII7

Do-mimus  De - s

1 1 B —
g g 3
.- — (=)
E E S
=} =1 >N
o SR S 8 g ERUEE g ] _ _ =
o 0’5 gl Cn mv_ AV o l|Bla || [0S LB |5 | |@A & ¥ Al RN R Al & R 5
d d Glex o N NEe NEe- A <N oy Q N 5
é O e N 2 N TN SIe- [N, CEE ) > INe g

N———— ———

010D



Trb

A
b
| )
T T
T T
1 1
tow _

1
o

1
b el

" g E“ 5 Duﬂwl T s T N
= N = .kNu- =
1 1 1 1
il Hb o - o [ | o 0] | o &
I I LB MmN o NAN O S ) I s
1 1 1
+ + = Rt
ﬁ 2 g £ 1| E
H 2 D”nwl 2 > @
' ' ‘= N2 = .kN.. = '
1 1 1 1
<N B <7 B AN 2 AR 2 o El e .
CNTT 1& = N &~ ﬂ A~ a A 14| & o 2
RN L1 ﬁl L1 aEEE |
I 111 A
ﬁ 15 % © fU
- | VRN | ©
= 17y = A\O ®© um ®
. ' .Axpo o= Wy =
- I o lo) ' \ |
M9 L ] \AOA o
| o «
' 1 ,vvo N S M| S T Y
2 .
+~ ey
= g S
w2 %, E
2 ™ = _ﬂ_«r\&\ z s
nE _ S W D
. o o .
GRSl A R AT Al
N S HH et Q (5]
& S I Al 5 <HH s e, 2 AN
< mwv & o
N Il ] A\\,oo
L 1IE o %%
\ s [[/M ® O
. N | = n =
l. I 1 1
| I Ll o
_ _ Vsl N 8 g M
|
/..l -l @,
I 12 1l 2 mw E
w wn 1
v SIS &=
1 1
l. 4] 5] ». 5] - [
= AR AN R LR <R B
CITT N3] gi i
-
EINLL ) 2l . il 2\ B S\ SN i, D
¢ f

Carus 27.190/03

10



<¢N

<hi

4
J

[ Fan)

ter ra

coe - li et

ple - ni sunt

ra,

ter

A
NINe)
| T||r1

£ %3

coe - li et

R

ple - ni sunt

b
1h
)

=
1
I

ra

ter

ra,

ter

<Q

<

1 4

ra

ter

coe - li et

ple - ni sunt

ple - ni sunt,

ple - ni sunt,

a2

¥

AN

L

L5

-t

bop:

b?' - -

T

te

coe - li et

ple - ni sunt, ple - ni sunt

ple - ni sunt,

w

oy

b

ac.

tu -

el

ac.

tu -

ac.

tu -

ac.

tu -

11

Carus 27.190/03



0.4

2

2

.04

77

.04

i .‘M AT

p A

y 40

[ Fan)

?y
N 77

9 1
sto-1lo
- .
7—

T
rum
£

I

°
BV 1Nl

rum

sto-1lo

po

ri

glo

lau
o

|
_ DW-.V
[
XY
N
Ll
tlm-
q ATH
AT AT
Hu [}
¥ AT
CHIg
< wv

a

Carus 27.190/03




dat ex -

- I
tus lau
=

A

c'an - éli - da

ty - rum

mar
A

- dat ex -

¥
tus lau
=

A

can - di - da

ty - rum

o <

[ Fan)

- dat ex -

lau

[ 4
- tus

A

£

c’an - &i - da

ty-rlllm
g o

17

=

s

17

1
lau

T
tus

13

dat ex -

can - di - da

ty - rum

te

Carus 27.190/03

N




< R<] Q< pHA<TR|E A
L )
- S — S O =
<ol S< E<MHE <NHH 2 A NTS
1 1 1 1
1 1 1 1 |KA|¢||I.'
1 1 1 1
e Q< o <0 & <[ QA |/04uﬁ.x.w
- - R ™ -
Auiy
1 1 1T 1 111 1
<9 < o <| ol =<l ] = NA
1 1 1 1
<4 g < 5 <Nl S<alll]| § NA
Q Q (] Q Ly |
s | = < =
<pHE < S<MH B <|Mr5 a
_N
NI N L AR
a4
1 1 1 1
A = = A = s | .
<N g <[ %Amu 8 m||w> 9]
1 1 A
a
O e ™M= N e
\ P

Carus 27.190/03



et
et
et

rum

rum

(]
[}
(7]

ve
ve
ve

um
um
um

tu
tu
tu

tu

poco a poco cresc.

- ne - ran - dum
- ne - ran - dum
- ne - ran - dum
- ne - rlan - dum

e
e
ve
ve

105
0
[
0
¥

(\:

109

“

,N&___:

g il
= A m
9 9
] >
g [TIME
1 1
ssT® = Tl
Yl “ ||
N N
Q Q
o o
Q Q
S S
L <
S S
£S|HILLES
ES|IHRES
PSR|[[[PE s
LA qail L
b = 9 =

u
0
A —
=
u
—

15

y

~_*

cli - tum

dim.

cli - tum

dim.
129

.d._
(2

2 4
<7+

LA A

be

o

-cum

ni

>

=
u

o

N

poco a poco cresc.
P poco a poco cresc.

R [~
ni- cum,

San - ctum

o

u

raxl

Carus 27.190/03

N




[ Fan)

117

tum.

ri

© Spi

()
ri

tum.

FanY

Sp

tum.

1

¥ Spi

[ Fan)

(@]

o

>

tum.

1

Spi

a

s
= &
g

I
|
o

>

>

1

Il

o
>

f
1
o
v v I
o

K 4

f

|

>
K 4

>

1

Il

.
>

=

>

rp

I

|

o
>

121
() fIf A

:'i J’::

o

12X

g III

=
1
AL
ri- ae,

=

-

T
glo
e

1 =

o IIT

[ Fan)

ri-ae,
ri-ae

Lt ot

glo

rex
rex

o JIJT |
L

¥

]

glo

Tu
he

P O—&

)
b

be -
glo

rex

Tu
Do

)

bet-

5

L\:
12

marc.

us.

r

4
Pa-tris ser

r

T
Tu

Q

marc.

us.

Fi

nus e€s

v

N

marc.

Carus 27.190/03



1
1 .h. F/ m
3 N [ Yo AR N
|| 2 [ Vn NS : _
1
1 A .
R R - 5
. & NMl2 Al & o 2
N 2 N2
o
o) 44
5 <R 9]
5 <Nl < S
<Ml g e 8 e <IN
. . g
T g n m M || m M5
N m = = S - b
rl - Pa - A E
L s £
i = 9 g . _
1 1 A O
S 1 2 [ 1H =
H s ©
BT » 2 I
Il 1] 72}
B ||l‘v -
% 1 T W ] m
] ™ £ o =
i m.. . 1 1
1 . :
prim o N il 3
Q | © il 3 3
w (11 151 I
: 2 2 :
4 1] 4 U P
N - =
TN 2 27 ] Ihi
11 (11 g
g ] =) | E
el E g E
= 2 .
| 7 _ = =
o e R 2 (WL E
< k) s s :
I~ = BIN ;
: o_b -1 [ 1] m
g T ©
| | b ' .w : .“.
' .- | ] ]
= ol = |8H-=
_NT] ALN Il
ll 1] el
2 | 100 ]
ML - 3
| 158 ..w N )
I\
N ~
I N 2
N ~
3 3 S -
3 3 S S
3 3 > :
g g g g
5 5 5 1t
g S 5 54 =
<Q e ﬂA.IA e ﬁA £ ﬁo-l
N ™
QNG ™M $ niP
~\

ohne
Anschwellung
PP without crescendo

de

™

17

Carus 27.190/03



- le-o,

cu
cu

cto a - cu

a
a

pr—

tis __

tis __
cresc. poco a poco

cresc. poco a poco
de-vi

tu

p——
7

r—

mor
mor

cto __
cto

ko

15
le - o,

mor

Tu de - wvi
Tu de - vi
cto a - cu

de-vi
cto

Tu

vi

138
/)

N

cresc. poco a poco

y Yod 3.

7

g

11e

[Tl

1]

D

I

] e TS

I

I b
|l \ i
{11 — it (]
1) H T T
bl | m\ g o
[ = __.éw,\v
I I Vs
NG N WM o NE

Carus 27.190/03

18



1 1
1 1 m 1 m N
Q Q B
) Dl - Pas -
M5 b7 % ™
1 1 1 A +—
TN 8 . = .~ .rl_ -
1 1 1
4 H = © = 9 =
Csfm = g sl -
Q 1 Ml 1 w_ 1
S|
H1g © -H o 15
| - m =9 m N = m | TRERCY
HH . R HT  HHH R HHH
) Vo .o ,
RINL 25 e = ST = 5 TIN| = g
=T :
S N
IS) Q S
<% a [¥) >~ >~ > 3
- ],
9 1 S
S A < i~ NG ™ B S
™ % T G i 7 il T
1 H ] H ] 17
1 |l 1] iy TN
| | ] ] ]
i i "
72 - NN () - oL T
1 1 1
H . TN & MH E Ul g s Ty
1 1 1
BE (5] (5] (]
- 13 = H o ] & M 3%
m Ml ! T 1 1 I 1 T 1
.W = I < < <
S OMH B RN - RN &MY o e
& . P mwv
N
B 2 W o v | "
~
=11) 1
=
= m o © 188 m N
=
.
_.nﬂSu ld [ [ iy I\ B
he) ™ o]o) N oo
MM 8 N e N, e N

150

re - gna coe - lo - rum,

- bus

den - ti

re - gna coe - !

den - ti - bus

e - ¢

den - ti - bus

pe - =

(I

\[

7

19

Carus 27.190/03



cre
cre

102

cre

cresc. sempre

sti
sti
sti

a - pe - ru

mf

pe - ru
sti
pe - ru

* ¥

a
a

i

e d

-

pe - ru

4

a

=

154

1

|

r

Y

P
7

'r

poco a poco cresc.

Py

[Tk

I

[k 1

e

m‘f
7

I 1=

T8~ I
R .

1
I
1
— — >
==
|
1 1
Y 2
W] <
|4
ti-bus
| 1
cre - den-ti-bus_

Clt

>
f
den

)

Carus 27.190/03

20



1 1 1 1 —
_
N
1 ] ] 1 b
-
1 1 1 1 l‘v
L)
9 2 ) 2 vooleps .
<\Q 20 <@ | To<i@| || =0 <[||0] 0 < @ N>
Bl ELN BRI« |.m.VnV 44 _a
pLE T E |MLE TN -8 n TN
e
™ St ~ ™ M_ _0
TN
JERL )
1REL )
s UL« s | Lo > MG
R ER I ER T
Rl %
1 ] ] 1 |4|_|—.‘v
BL)
1 1 1 1 — ||Ha
—| | | |
Q0>
<@ o<l 2<8|| g < u%llgc >
| N A
AL
A N~ A N~ A N~ A |~ N X VAR N
AR AN A AL RAdLH & rfﬂ- AN
2 [NN2 S Wil e v
ANPNNLS A NN B A NN B || B aellal A
W.A NEe S ™ NOe n.
\ P

Kraftvoll dr#

\%

Vingrously

A
O

21

b

14

X777

D
Carus 27.190/03



Te €rgo (Soli Soprano, Alto, Tenore, Basso)
Moderato
IMI Tenore solo

(- P

fr S==== e mf e —
"y ©F e s el e o1 —rf i —
3) o = T 14 T
Te er - go_ quae - Su-mus, te er - go_ quae - su-mus,
H 1. Va R i y
7 2 LS T B S B B ) A — . A — S A I I S R — . — — ) A —

- - Pb )

cresc. sempre v‘
rp Ve, Kb 3 Clt m N g -
1

3 I
4l
ol
il
sl

q
il

(o

N> N>

)

N> e

«e|

fa - mu-lis
—_—

T T |
| | |
> & &

e

L__ .

mf cresc.

. "
L h...

D1

1

22 Carus 27.190/03



.

b
t‘

T

m

L.
s
pre

sti,

|

1

Il
()
sti,

P sehr zart / very tender .
Vl solo

NI
|
quos

ﬁ ——

ni,
ni,

1
T

| )

ve
ve
|

sub - ve
sub

mf

sub
ni

mj/'\
I —

rS
ve-

27
o)
Cam 2
Z b 17
v 17

15

Y
= 1 1
8 i}
\ : g TN € N
i & W TE
i 1)
© o el o T — |
J il i ER :
= P & ERILIERILE
x| = %) - 17
u (5% 5 S M mm NS & M
L . o (=2 ~
NN xm N | ! N
il ® , U = 1
3 2 g %, WMNE |[my| oM b
] 5 b %
TR =
s 1
= Vs 3 I3 apin |
Q %]
. =, N ..
oy : 1K
il els el £ VAT
IN| @ Jen IVIP
( I
v
! I
A 1L )
B ==
N o N | |
ol (a1l B 2 1 LS A._unstwvl
XX
1L )
|- | I
v
o L)
o | |
| | N B © q L
ST s[RI
|qv = =a
[TH 1TH 1N 1TH 1TH 1T 1
~ N ~ NT
HIN |mhv Ha Imhv Ha “Ha 1
o M oMW N NG NP D

23

Carus 27.190/03



cresc. sempre

Tenore solo

quos red - e -
I
1
I
1
I
1
1

()

| 4
y i
7

8§p

Carus 27.190/03

7
ez rm

.Flm N 1] rrl anas HNAN L

. 1 1 1

" < & . =

Il . %o WS N E MRS ([E e E &R
I I} _ RN Rz L i 11 =

- o 4
1 g A- ||l" WO L" 1 N
. & |
i £ ]
=
(I Y] RN - S| [T el
NIl il <oy i
il 1 1 < ! :
1o || | s A = 3
TN | = HW_. .I...DF pd
_ I il il
14 i [\, N 2 L T
IR Tl 0 [ 1o \]
N 2 — k)
1 ] eh ' {xix] | |
. |I|‘v “ .
1 “ ]
Iy
. > H“. . % _ \Ljr
N = 1IN > s |/
i & N | g ~ M Tl : >0
o 9%
14 N da ld i i i dav da
uwu jGe Iwru IMwu IMwu |“w.r, N iR \VV\
BL.N 4 BN HL.N o o B LN i
e o MU WP WP N~ N MNP =9

|
|

24



Coro

Aeterna fac (Coro)

@ Allegro. Feierlich, mit Kraft

A Solemn, vigorous o - . - _ - - -

A € e B S— o S —— - — e J—— | E— G a——
[  an WA 3 & 7 1] 1 1 | . 1] [ 1 | . II IJ [ 1
bl/ 1 "4 ! ! 1 ! 174 ! 1 | - I I

Ae-ter - na fac cum san - ctis tu - s, ae-ter - na
) f = > A > > > > >
F I JJ o Py - | P - - 2 | -5 - Py -

y A - [ 2 - & ® ® @ ® |t ® @ o S o ®

| F an WA W3 I & VA 17 1 1 | | 1] 1 1 | | W) 1] 1 1
7 1 77— ] = —] ] i —— ]

Ae-ter - na fac cum san - ctis tu - 1is, ae-ter - na
o) f = > A > = > >
e :

[ v WL W7 | N 7 17 1 1 | . 1] 1 1 | . II I) 1 1
ANBY4 1 | 4 ! ! | | 174 ! 1 | I I !
X Ae-ter - na fac cum san - ctis tu - s, ae- ter - na

ﬂ' > > A > > > >
£ £ £ £ £ £ £ £ £ £ w‘- £

rax | 17 1 1 | . 17 [ 1 | . L7 17 [ 1
ye {° - | 2 L7 1 4 1 1 1 1 4 I 1 1 | 4 1 4 I 1

o .

X - - Ae-ter - na fac _ cum san - ctis tu is, ae-ter - na
, EdIAJT]d TR T4 [Z52 T2 A‘HJA‘[A
o >
y AW A © S it 0 i d bt

[  an Wl 9 . |V I | | v | I
e = S — : : a— -

Y f— oo
_Q__J_!I.J_J_J_ P > e . @ Py o

rax o st > r
ye, (* > o 1 = P
Z H ~ = 1 1 = I

14 I L 1 I "

5

a) A > > - > > A >
7 > — = = —_—— = = —

71 1] 1 Il | Lz 1] Il Il Il 1z Il

\v)/ 1 !/ ! I | I 1’4 !/ ! ! | 4 I

fac cum san - ctis tu - 1is, ae-ter - na
f) A > > > > >

| FanWd 1 1] 1 1 11 W) 1] 1 1

—— — ! = —7— !

fac cum san - ctis tu - 1is, ae-ter - na
H A > > = > >

71 1] 1 [ | L 1] [ [

ANB4 1 y ! I | I 14 y ! !

Y fac cum san - ctis tu - 1is, ae-ter - na

A > > > > >
£ £ £ £ £ £

Y 1 17 1 Il 1 L7 17 Il Il
y 1 1 4 1 I | 14 1 4 I I

I . .

X fac cum san - ctis tu - 1is, ae-ter - na

>
. [Zd2 JT]2
P’ A o2

y AWCY . It | |

| M an Nd Il Iz 1 1

ANE4 L T T T
[

. o @ . e '

e, u -

Z hHh = | 1

I I - 1

9

) A > > E_ > >

(A I R:R:ﬁ F

[ Fan W4 1 17 1 1 1 17 Lz 1 1

b‘\/ 1 1 4 1 1 1 1 4 | 4 1 1

fac cumsan - ctis 1 - is, ae-ter - na
o) A 1 = > > >
> I 1 1 | & &

z —» T — — S ———

'\’y“ I b 1 1 17 Wi 1 1
o i T 7 1 T

fac cumsan - ctis u - is,ae-ter - na
A > >
. —
17 1 I |
| 4 1 1 1
cumsar
- is, ae-ter - na fac

3 T2 3 2,

I 1 | ! I :
|
. = & F 3 = ﬁ’..
et |F e
i 1 i | i —]
1 i I - 1 Il N —

Carus 27.190/03




77

a2 4
glo

in
in

is
is

2

tu
tu
=
tu

H

3
z

cum san - ctis
1
cum san - ctis
=
cum san - ctis
>
3

1V

2

fac

fac

fac
A

T

[ o an WL

[ v WA
[

Vi

)
Can

Carus 27.190/03

ri-a

marc. sempre

in

is

tu

cum san - ctis

dim. sempre

fac

12Y
12}

rax

0
y 4
| £an ML
y 4
[ 4 a0 WL
L\:
26

21
r ()

N
N




M g TN | -E N
e < e < M &
1 L 1 1
| ¥n NG = e = [ =
Ll 1 1
LY [ 11 b
(1L Ll |1 1 | | 1
| | 1 T 1 ]
- 1 I 1 1
Ll 1 1
< 2 2
il ) T &b M E)
TN -E T -€ ™ -E
e < e < M &
Kl 1 L 1 - 1
T8 = e = I =
1] N
[ 1 [ 1 W
} N
(11 o L a . -
(L1 L) Ll |1 1 | | 1 | ]| 1 a
1 h
™ he 5
11 Ll 7 1 1 | | 1 171 m
L N Z
A ] o
] Ll I 1 I 1 +4 1 1] m
|) 3
| | )
1l Ll I 1 I 1 R 1 l‘v M
Ik @
o o 2 o Y g
N o0 I oh I ol 1l o0 b T oS
5
BN [N 1q N m N
<N < NLe
vy
LN N N N P

poco a poco cresc.

P A

[

glo

poco a poco cresc.

0Co a poco cresc.
mf poco a p

27

Carus 27.190/03



dim.

mf

a tempo
o

N
T K e

\
N

be

1717

¥

¥

in

- a, in glo ri- a, in glo

glo

dim.

a2

1}
1N IAY N—L
? ?

[)".J.

in

ri- a, in glo ri- a, in glo

glo

Py
== & VA

L7 17 =

Py

Ll e
Il
Il

dim.
i
I

>mnuy

in

glo

in

glo - ri-a,

'b'F ]‘ 7
Y

|l ]

N

nu - me-ra - ri

<,°®

nu - me-ra - ri

nu - me-ra - ri

ri-a, in glo - ri-a

nu - me-ra - ri

ri-a, in glo - ri-a

Carus 27.190/03

28



Salvum fac (Soli Soprano, Alto, Tenore, Basso, Coro)

@ Moderato
Tenore solo
m
p A IIU L\ PI A A IK\ ‘k ﬁ I I I I ‘fl. A Ao o |
L I IN’ Il 1 Il 1 Y ] 1 1 IAY N
MLHJ : ul i < : ﬁ ;/) | — 1 : |'/ I 1
sSal - vum fac po - pu-lum tu - um, sal - vum fac po-pu-lum tu - um,
oprano
'( Q 1 ll L\ p Iﬂi N\ N\ N\ T T T T T PI \ 'Y 'Y T
l’\f\'\ b\ {’V {: - I 1 I\I I\I I\I I I 1 I - : 1 1N IAY IAY I
iy [asse i o— i
5 ® Sal - vum fac po-pu-lum  tu - um, sal - vum fac po- pu-lum,
ol a4 | Alto
P A Ih T 1 \ \ \ I T 1 I T 1 \ A A I
"'\“ l«l) }’V C - : 1 I\’ I\’ I\’ : : 1 : : 1 I\, I\, 1N 1
(asss i o— i
";) Va Sal - vum fac po-pu-lum  tu - um, sal - vum fac po- pu-lum,
Ly
I{ L\UI r" C Il ] ] ] ] ] Il Il Il Il Il Il Il ] ] Il ] ] ] ] ] Il Il Il ] ] ] ] ] Il
= T ™ ™ ™ S " ™ " " " S—"
cresc. sempre —
S "L TIE)
- ° - :
Frhe= == .
v 1 4 - |
Pp Pp r
5
A . , Soprano solo
o 7 ;’1
2. 5 [V -
27
A4
[
A, Altosolo
o 7 ;n
g 7 -
27
AND"4
D)
Tenore solo  _
H 1. f£ . .
#&de 1) et
AND"4 1 17 17 - I
5) T 14 14 —

sal - vum fac po - pu-lum

Basso solo

X 1 1
Je 17 b -
Z H 1V

v_17

mf Clt

y A :'\ 7V & 7 I 7
[ M an NNV ] ,\’ y i I

i i

Lz Il I
'V  M—

sal - vum fac po - pu-lum

2] tu - um,
S
U 1 I
I 1 1
| 1 [
tu - umw
L.
1 I 1 1
| | | |
o o o
d -
cresc. set
| !
r A &

=T b

Carus 27.190/03

29



VA

Do
S
| :’J(J

| )

N
IR
|

mi - ne,

Do

o4l o = 1
oy —®

um, _

Carus 27.190/03

tu

e

sal - vum fac po - pu-lum

Soprano solo
Alto solo
Tenore solo
S

Basso solo

0 7

Je 7 b

Z 5 1V
Ind

14

T
g [V
P AN AETY
27

27

I I ]
Wi i e
N by i ' ' 1
NG W
1
! . Shi ¥
" % 5
Hn\n.lﬂll ) bl'll . _HI
T i 1
™ e 11
- . [ *
) [ 17,
L e <,
- %,
L L) _ O PR
. Ve
y RO
H+a ©
~ N =
&8 ,
_.}... T 2 ' '
i [
g °
BN 5 |4 g 5
(] = [0
— < — Qo
Of = = o) Qo @R
— =] NIl © o = = 2]
M helv i = c &
|hV} m nhv} nhv} -hvi nhvu
Imhv w. _H_ Tla Tld Tld ld
N ¢ N N NP N
N ———— ———— -

010D

30



1 1 1
:rl:.m T S || T] ESIRIK
1 1 1
ol 2T e T L
1 1 1
M W .rlmw.ldm W.-J 2 W
e 1m ™ ™ ™G
1
T 2
1
FTTY
i ] ] ]
1
1
2
S
1 .M.”O
=
2
S8 LY.
. w
o o 53
S M S TN S
1 1 1
AN 2 2 N 2 —
LN 1 i 1
1
1
1 1 1 “
1
1
1
'
1 1 1 m
)
: ) O [5)
ol 8 Hl o e ™
Hl.N i HI.N HI.N BN -
[N N [N [N
N I~ o N |
THas THas H THa LN
ST N> ™ /= ML I

31

Carus 27.190/03



cresc. sempre

77

77

17
g [V

27

be

ne- dic,

be

et

dic,

cresc. sempre

27

1

ne - dic

be

ne-dic,

be

et

cresc. sempre

i

P’ AN AEY

[ an WA ]

ne - dic

be

ne-dic,

be

et

17

27

T
Je 17 b

cresc. sempre

I

14

12

17

Z 5 TV
[ Fan YWV ]

9l

P’ A

dic

ne

be

ae, he-re-di - ta

T
y AV Y
[ v WA/

ti

17
y ATV 4
[ v WA/

ti

- ae, he-re-di - ta

-re-di - ta - ti tu

!
T

[ . WA/

ti

ae, he-re-di - ta

he-re-di - ta - ti tu

— pp

he-re-di - ta - *°

ti

4i - ta

o ()

o ()

Carus 27.190/03

32



Basso solo mf’

34

>

%, - -
o ] i
: | %, M I inSERIII
2 | Q rﬂ\N\ ﬂ il I 3
| 1 ) v
ki hE |2 O, B i1 AY | _
1 % 1 b ||l‘v
e~ H = , ) -
c L o 8|6
e [l e iilyyetiiing
My e oMl e . X
, S I ) o O N (5} ' 1
2|[MA s 2|3
b=} ™ — S
HH Som = |||10 8
2 ' 1T T
- g '
2 _ = T 1
5| ) h B ) =S
|5 4% ™ m 75 i i 0
g T o o IR ]
% e
i ANgN L L \OA\ &Y = ! -
\ il g | %, ©
N i L .m mz O N alllig
1 1 .' m I m | m ..v \VU N |I|' \v\A
& |6l s g A i
< ﬁ‘ p H 1 \ \
| o b 1 ~t >||M | —+H 7
2 il o L
w 1 1 1 18 T
m o N o It iR rmJ 1 \ \
Lg N ¢ TN € [ive R 3 .
’ H Aol B
2

' M 1 1 1 N |
Lvig Evig)
v v _ _
Slhllz S’z § = 5||d| = o/ 5 Hb A =
oL da L ESaN |hV) R e L gL
. _NT] _N | NT] _NT] LN 1] _NT] _NT] _NT]
BN ] BL Bl Bi.N BN BL.N BLN BLY
N ™M MW= D N N S M N N N

33

Carus 27.190/03



e 2 (™ ¢ T ¢ ¢
MR . I.v g TN = T .S
L g e g 1 g |Ul g
=S I8 % =
HEER IR (EE
ﬁ-d , !
T\ i, e, .
e . !
n-as _
) _ _
Ill‘v 1 1
. A
e Ty € |1 0 |
e T 2 I 7 o
3 IS ® R ' i S
SHHL /5 S S 3
o 1A 8 8 g
E o & E . § CL S A
S S| € MY &< q - 8 oP| |d
8
_ ™ £ _ _
1> 5
m ¢ R C TR
primi
L)
-LJ R
TR T\ 1R g --ﬁfl TR
Tk [ Y-
T4 TN B ) TN
1 1 Pimi
TR S
TN R TTe 1 T, - ( 1 T] ...l —T9/ (4
) ) )
.hv., .hvl .hv., uhv., Hi.N |hwu
Imhv Imhv Imhv |m.9 I.m |Whv
~ NG NG NG N N 3
S d d .

{

0 3
1 2R .

e T

be-ne-

€s

gu-los di

sin

Per

2]
MY £

[ @

Tutti >

IZMIPL A w2

Carus 27.190/03

34



Le )

L4229 =4

bl

W

1 1 1 1 ‘vu
N Z Aol EAMlLE Aol E ¢
)
NeLL B Alel B A8l B ol o
El.N pl.N El.N [N
)
li.N
)
4
N
) ) ) i A
N
'y
)
|}
1 1 1 i q
)
Ei.N
)
4
N
qall B <alll B<alll & M S Ad]
dd dd dd A a
N
\
a---m a---m \l -m \ m (Y|
AN [MNs (MNs M| s
N
|
AL A A HIEEKY!
N
= =} = =
1 1 1 1 (5] Q 5} 5}
N HE 2 AL 2 NS 2 2 [} q
1 1 1 1 '
\ \ \ Y 2 Aol 2AsH 2 2 o <
N NEERIERrE Z
J S E MR EMYE|YE Mg M
1 1 1 1 '
1 1 1 1 '
o = s < < < LL_V Lln
R NER - HEEE 5 A4 S < H S <|al S <| (a1 S A4 M
o N N M| 9 N DN N N N 7

35

Carus 27.190/03



Y

p 4
Z

277

[ Fan)

cu

sac

cu-lum

sac

|HN/LS ]

Il
(&)

b

7Y

Z
[ Fan)

cu

sac

cu-lum

sac

77

I)R

7A@ )

0

p A
y A
[ Fan)

cu

sac

cu-lum

sac

X
O

N

cu

sac

cu-lum

sac

Do - mi - ne,

Do - mi - ne,

Di - gna - re

Di - gna - re

Do - mi - ne,

Y
»
T
I

I
1
Do - mi - ne,

T
Di - gna - re

—

Carus 27.190/03

36



8 8 M 2
AN
1 1 1
3 3 sl S
- BN
1 1 1 T 1
Q I Q 11 Q
[ [ (]
Q. o9 a
[} 1 [} o |Av
,m.. H a m.. [=} m... =] 1R m
S S S S
& 3 S &

. |l 1 1 1 N . '. |
9 [N % % N S
mA 8 g o $ ﬁ
s < < = s
Q S S 3 Jan Q

Y @ 1 @ @ < M1 B 4
£MJ 1l IMJ f. || §
g
[ 19

i~ 1 TN [~

) ) ) ) i
1L R R 5 R

\
1 1 1 ‘- r 1 |I.III '

A )

- - .- q - |IA-|I|
| | o AL o

)

T [5) N [5) I ) [ 5} TN
L H . | H . | N _q

g g g g ’

S S S S

S 1H R TS RS ! TR

A
TN = S T = S TN
o
i
™ I~ RS S
S A Bl e

b In fbl/—\J

>

cu - sto

nos ___

cu - sto

nos

S —

37

Carus 27.190/03



mi - se -

PP dim.

()

ne,
%44

ne,

|y L)

mi
mi
(o)

ez

77
| My Io)

S~——

%424

PO
Do

=
Do
Do
O

Ty

stri,
stri,

bz

no
no
|/ 1)

re
re
e

P&

e

r
[ §an
[ fan)

2

1 1
2 [ THRAE Y &
1 1 1
e ol 2 1
e (Nl e MmN e
1 1 1
e ML e moe
mut i coom o f
2 oML 2 SN 2
L ]| S S,
—e B S .5 :
© >
g 8 N :
IS — O —_ gy g | ||
I _ S| E ST E 5 [
e N [h—
O [
Al (TR SR | LR
=] 2, _ : .
ir %, » M N
. g " 2 ¥ T
I ' _|_| \&\ H 1
ﬂwl n Q _; . ONOO an Q TTo® T
175] v
1 1 . 1
. 1o IMEE _ L E
! \ T N 3
_ _ x
(]
w
- 1
4 e € []M E
4 mﬂv.}

==

N N '_/\ S
X4
b2
I
1

-

==

P —

2

oo

rep

mi-s€ - re
rrep

91
)
D)

Carus 27.190/03

38



e
—~

su - per_
Py
su - per_

ruhig / calm
su - per

P
P

Do-mi- ne,
|
N—
Do-mi- ne,
Do-mi- ne,
Do-mi- ne,

)

tu
tu
tu
tu

1 /4
1 /4

1] 17
7
VA 17

4

7
mi - se-ri- cor-di-a
mi - se-ri- cor-di-a
Y
mi - se-ri- cor-di-a
17
mi - se-ri- cor-di-a

at
at
at
at

Fi
Fi
Fi
7

Fi

p A
[ FanY

ANDY4

N

rp
=
quem -

nos, __
1
1
T

per

su -
1 Il
su -
f
o
_
s
s

5
p -
/ » 0y
T N
w wn
I lIINE
. A
H | = |
w. fMJ 1 w fMJ.RI
i~y o
w M ™
- S’ —
L) ) I 2
N ) S m,nmwv N N

39

Carus 27.190/03



1 1 1
Ty _ |
e’ & & N
X X
1] | :
[0 g [ = 2
ST ® 8 c e 7
S 8]
) —- Y ﬁ ! '
N N3
° )
S M g 3 g
S S
p | 1] p {1 1
gD - g [
S g !
A9} Q
L L L ] .
ﬁll. 1 ) 1
e e ,
4 BN N
1 1 | m
R
Pan o
N S !
|||a 1 H |a 1
1
T =2 ™ B AT s 8
NN A Ru 1]
| TTT® m (T m IT] ' !
LN W. alLS w.f
2 (]
i~ d PI & i} m.
=
i 1 m I m
L L L 8
c 1
~
g
S €
2
~
on
=] 1
' =
[}
z
=
Q 1
w
c
<
2
i
o~ N oo o|o
SNl S . e )\ D D N

vi - mus in

vi-mus.

11
ra - vi-mus,

v

te.

in

mus

vi

Dw

b
e

[Tk

Carus 27.190/03

40



In te Domine speravi (Soli Soprano, Alto, Tenore, Basso, Coro)

. MiBig bewegt / Moderately lively

poco a poco cresc.
mf 22

g = . e :
: ]  — .
| 174 1 1 1 1 1
) v r i T — T T |
In te Do - mi-ne spe - ra - vi: non con - fun - dar in ae - ter - num,
m poco a poco cresc.
o) f = > A . \ ] I .
p A 1 I Il 'V F I N T Il I T N Il 1 I Il Il
y AV = Y 2 1 1 Il r 2 IAY N i I o F n Il 1 Il 1T 1 Il Il
1T 1 & 1
:l | 1 1 - 1 v
Q) . I ! . -‘- .
In te Do - mi-ne spe - ra - vi: non con - fun - dar in ae - ter - num,
) poco a poco cresc.
m
i Q ‘fi. |> >?\ 1 N O F I I T I |k\, g T F E=
£ Il IV' 1) | . | i .I - .I i H'i' i I ]
& —s ] € oo o ¥ !
¥ In te Do - mi-ne spe - ra - vi: non con - fun - dar in ae - ter - num,
POCo a poco cresc.
mf > >
N Py
rax F T T A
J: ¢ = Y 2 1 i r ] U
Z A ] r Il 1 r . J) | . 1 Il 1 1 1 1
I 1 7] 17 1”74 | T Il Il | 17 1 1 1 1 1 1
—— ] ] i — :
In te Do - mi-ne spe - ra - vi: non con - fun - dar in ae - ter - num,
> >
o) 4 2 | . N
P4 | [ : | 1 m
y A y &J P} | oy
G C ro, | == r——
ANNY4 & o 1 o :
© ~ ' -
¢ 2 2
mf - Cor
: > K. o o
- 4 [+ £ .
o) 2 14 et et
e ¢ P} | = "2 : "2
Z \ 92 r3 | r ] r I | 1]
] L 1 Y
F S y 7 ¢
0 poco a poco cresc. f
> > i |
V. — it
7 I 1 4 7 1 4 | 1 Il
14 T T * T |
te Do - mi-ne spe - ra - vi: non OQ © - ter- num, in
poco a poco cresc. C
= > A . (\ ! ! . f
p 4 I 1} s N T - %9 I I — i T >
| | 1 Il
= — - — A’Z\r‘o # !
te Do - mi-ne spe - ra - dar in ae - ter- num, in

poco a poco cresc.

Ul
*¥
IR

e

Carus 27.190/03

i
= K - bQJ —1 o Y T
y 2 i) QO :'j—i—'—ﬁ';h?—'—ﬂ - . 3 e
N\ U 1 T - T 1
[ , QI(Q . — | | 1
te Do - mi-- Qo .on - fun - dar in ae - ter- num, in
pOco a poco cresc. . f
1 2 N Py r ] r ] r ]
ﬁ ! | o = T 1 1
0 = I | . 1 r 2 I
1 1 1] |74 I ! : . 1 < .
T T —
con - fun - dar in - in

i

41



g Vm = -
2| HL/ 2 =S =)
a = e N m
[ 1 — 1
1
= =
2 RE M= NE
1 T 1 I 1 T 1
2T & TR,
L .E | -E g ||NH B
M a - = P
o " = NSNS
! ' ' '
=1 HY =] ¥ =1 X =]
=& EN --ﬁW“.u.--m
1 T 1 i 1 TTTT 1
LS e & ||elL& WL B
o o 5] o
=Sl = 8§ = § =
S| ES|Mt Esh &
g | 5 = | &
1 1 1 1
E 7| £ L2 M| €
1 T 1 N T =} o 11| o 4 =1
9] H 2 9] ] 2 P & M = |w| = N| 2
= SNy N o N 2 _Hﬂo - o
o i~ (] o (]
S ||¥< NS MM = e 3 8 % s (o8 T8 AN
.- — o— — Q o BN o o BN
g | 10 NS SEcE =]
1 1 1 1 I||I' I|H‘|—|‘
o L o o o wh
H A MM AN A AN A ﬁ L 1
| o o || =) 1N [S) 1—
S D S D S S
i 14 N m m = & = & = |u W. &
S
|| = & | = | N
2 N2 A 2 AN e m 4 wl &[N g V&
. \ . | |
N o =N o N M e [
S ——— S —— e

Soprano solo
n poco cresc.

18

non con -

\

-

#

%

Carus 27.190/03



<=l s
= = S [l g =
S-S 2[NS 3
3 3 3
1 [ s |5 SN 8 £
i~ i~
L E Nl B : ;
s N 5
frNg ' .
s
1 1
AL ' 1
-
-
L5 gl s
1
A.FI 1
L8 .--_ 8
T £ dH|| 8
- 1 1
m., —
-2 NS
N 1
5 |NlLs
I i L i
1. 1 &
i 1 O
[}
| <
X o .
ol = SN s O (N T
_al o = A N
1 1 1 1 'y
—
A s 1
g
1
g _ ..I_ .
|ﬁ & \ L 11
SN N NP NP N N e n
AN ya

43

I
ac
ac
o

fun - dar in
fun - dar in
fun - dar in

Carus 27.190/03

)
y
0H

¥

010D




in

te,

in

vi,

Do - mi-ne spe - ra -

=

te

>,

In
Ob

Soprano

Fuge
[V] Im gleichen gemiiBigten Tempo / [n the same moderate tempo

51 V]

Alto

A 9

V A =

()

S

con -
in
con -

1IT
Carus 27.190/03

vi, non

>
t

te,

be

in

te __

in

in

con - fun

e

Fg

non

fun

in
con
Lodw”

@

1= et

non

Ve

P2 d el
num,
- o
=

A 97
ter
2

0
J: (* =

Z

35

[ Fan)

L\:

Y "o
0

=2

N




cresc.
in
cresc.
17
non con-
cresc.
in

num,

ra - Vi,
ra - Vi,

174 17 1

T

in ae - ter-
spe -

Do-mi-nespe - ra - Vi,
spe

te _

in

te
te

1 1

con - fun - dar

in
in

non

>

e
ter- num,
ter- num,

ra - Vvi,

ae
spe
ae

]

in__
in

cresc.
dar
cresc.
cresc.
dar

ra-vi,

fun

te
fun

ANDY4

i

-
|
I
spe -
I
num, in
non con -

S
i @
- Vi,
o i
1 i —
' ——
ae - ter -
1 i 1
—_— T
ra - Vi,

g (% g i B
%] 1
2 7. HHH HH HHH A
2 & ® i '
S «0\\ 2
Q [ 15 [}
g MbN \\no 2 ™ YAy -3
s ;
N _ ._4_
N
R = 9|~ | e . o
=11] =
3 Gl

ATTTS| 5
(& i
] 5]
a 9 o [T N &
| 2
A—||M N E
1 S
N
Y™ 2% 3
i ] ~
_N i~
AL il
)
LH AL &
e a s P

45

Carus 27.190/03



| §
Q
=i
) ) 1 ([0 S
asll] 5 AT m AL E
il 2 _
AU & Aeld 8 ATTM| &
(Nl o
Wl 2 N2 A -a &
I~ L Y = ||~ L
1
r g N
1d o I
.||| 1
a
A | . D=
A |WI 2 A E N
a
IM.I R [y S
®
I~ f |} m 1 ] |l fmJ ™
AT w ATTTAL m JyL YRR W ﬁu | A
Y n
g - = | . 1l |
1 SA g Al 8 ANl 8 TNTTeA
' ' 1. e
o o | _
] _ e
1 Ll . ||H 8 N
i ,w N .Htl#
IR -] .8 A o~ g
o~ n 4 _~
m. 1 . = 1L .= . |, JAS]
SalM = 2 S| A £ >
A\ Ax
MM,nm 9 We= . N

poco a poco cresc.

7

1 7

in

spe

i

1
o

(23
L

Do

con - fun

dar,

con - fun

non

con -

non

ter - num,

ac

dar in

(T J

fun

con -
|

non

7

poco a poco cresc.
|

fun

Carus 27.190/03



[
H 1"
—’ St o —
& ol 8 e
! 2 !
NS M| & M|
1 m
S}
! . Y
4 g =
2| 2 X = Jin A5
1 =R~ = . | -
s 1M = ( )
1 Jm , 1R || )
R(MME . : (!
_ N a8 L . W >ﬁ
W o N A » L)
S K | & & . Mol &
i$ ' ° 2 3
J < . .
© = ) — b )
N P~ K . a . .
S \oll|] = g s g S| B ) il |
nmmlnﬂkw- s 5 Al ~ S
o |~ = o M
SN 2 LYHA = o] 8 L .
L 99 g AHa
I g 1) £
¥ I _ ffuu g N hw w (YRR
R l_
A o _
o e |
e oy (11 mM | & \
] bi.l uu_ulv
2 : 1| g s oin
o |
. . = D
| = X AR = | .2 N N
A L
1 «nm /
, il (
! i~ 38 , | T
ma o = = — -
it € = N2 N& 2 - 2 .._uk,
oo NE) NEre NEGfe= \ Q n
LT ™ w2

i~ ™~
| 5 ol E
a
SN N
AN

=5

. con - fun - dar

N
&\)

<

ae - ter - num,

in
T

>

con

ter - num, non

ac

fun - dar in

ac

in

e/

47

Carus 27.190/03



be

bz

mf. bf‘

' 1 1
g -H Q Q
| w Iu = Ml <
=
o |(ol . Ml s
[=EN LN N
i -.4— g . .
S ||HH E H =)
o B
= ([T 2 ﬁm
- {11 -
| e k] »
T . T V_ HTH ]
S| (T
1 1
M LL|LE T
Hl.N
AN ..w ! !
TR
1 1 N
g |[HR/ & o)
H 2 -Mw + Mr +
1T 1 1T 1 T 1
=
3| 8T g
T © .hw © ©
T N
=t
IR
=}
=]
}
(sl =l s
L = !
T 5]
h el
Q
. H =
HiEt =
(=}
\ A =] H g
1 St
AR
1 =}
) o .
Q
HH =) [=]
m> Ji=
N N P
NG K N e

—
]

ba

b

S

1R —

| Il

N
7
N\
| N
N
~t
N
=
Q
SN R
m T 1 T _ﬂn/a~ 1T
N
IN\
P|m4|v o8 [MTME T
)
=] T8 m T
1 v L . T~ i
) . N « «
( = Wl
| (s Te & =
1
| I L L L
1
— _
N n % TN
— |
].g R |
N
5 NS
“3 S
L]
1
. o St
N AN = 8 s
A [l =
N SN N NG
AN

rit.

ter - num,

dim.

—

fun - dar in

non con

=

v - num,

non cor

num,

Carus 27.190/03




[ —

non con -

! TR
- ]
TN s
3 <
1 E.w
- |,
1 4
..uwil = II’W
O L L L N
| 10N m
&
|.“-V.||. 1 bm
a
. , B
\ ] ) ml o
[N = N S
L N | N N
1
=
™ A = o~ N
INTT <+ ] | N
T 1T 1T 1 |'—
_a
N 8 A
(]
Q 3
1 1 Aluul 7 s |r R
|| 5 . |
m um s | 1m i)
MO _ e
&
tm Wo i~ [ nm o~
= = _d . N
o= 50
z =
Y 5]
g2 || ° 2
£ £
L 3 N
T.. w 1 i i ~ RN M
=] = 3
- Q N S0
& 8, & g B S
28 £
i N M N
<] (¥ 3 < b 3
oonlnmw\v Alnmw nlnm (o Whl rv.bl
SN & & P
| ———

bo
fun - dar

oJ

mf

non

f-ﬁ'f‘f
"4

in ae-ter - num,

%

cresc. sempre

[

1o

49

Carus 27.190/03



77

77

cresc.
77

T

num, _

ter

ae

in

dar _

cresc.

(&)

1ZP=]

bl

num.

ter

ac

in

dar

cresc.

19l

1777

o

18 =8
T
I

=
i
I

num,

ter

ae

in

dar _

cresc.
b
>

0]

18 =8
T
t

—

dar _

N

- num,

ac ter

b

in

2t
T

ac

in

dar _

Carus 27.190/03

0
fun
2= K3
fun

| VIl

<
S

Clt 11

7

—
v
TN
%@@
R
<
i

s fev

vz
1
1
fun
f
1
(]

1 777
fun
|
»
Y 2
e
vi

Soprano solo

||. 1 1
1 |m ‘
T d 1 1
2
5 5 5 g —n |1 = = 1l
&8 P s P 8 - S KT ] I NS N S \
2 2 2 2
U U Y Y
~5 £ £ £ £
° ° 21T S 3 3 2 2
o) (@] - o dk m ] . . . .
E 0 2 0 g g g g
z 5 2 ke g g g g
A 5 mf. m%p]ula 5 POARNT . & =] ﬁ nth nrcl ﬁ
NEE
§| &< 2eR||R 2a |l 2 B B2 SR E S ™)
N Be- N SHP MNP M= 4




Coro
A

94
/

A

A
14
I

ac

in

con fun dar

non
Coro

L.

7

A

0
> 4
y 4
[ £an Y
ANS"4
[

A
| -]

e~

A
NI

num,

ter

in ae

dar

fun

con

non
Coro

NI
]

[.d

-

Y
1h
hua

A
1k I(J

A

4

i
]

in ae

dar __

con

non

A|m

Coro

51

Carus 27.190/03



102

1 1 1
1 1 1
M | o | [} Q [}
ATy < M © &—nn ©
g £ N o= 8 QU s || s
B = = B =3 ) E=t
EZS
= =
hm < ._q ﬁm H.m
s k= Ris
s
1 d 1
e
5] —
H <
1 ' 1
1
(Y1 [}
1 ' 1
1
(Y1 [}
LI ﬁ
s _k = N s _ =
< = <N < N> 5 <l S <R N
¥ E ¥ € 4 = um.r = Ly A SEs
i ]
1 1 1 1
L BN |
'l
1 1 1 1
'l
= = = = o
N
“H 3 = 3 ST 8 3 g8 um_wwann Bt
ESS = Ly
L.ﬂw!n iy
RE |
L |
HE
= = = = ..
<q S < 15 QN 3 <d SEER I I\ \\ < TR o~
* =0 = i = =[] < Ry T
E = ™
N ) N f NG
\ of-

ac

in

num,

ter

WHY( | 1T
E =3
B RY
)
-

N | ]|
i)
80
)

He
"
N—"

Carus 27.190/03

52



_m) poco a poco cresc.

4

ter

ac

in

m’ poco a poco cresc.

ter

ac

mn

53

ter
Ppoco a poco cresc.

poco a poco cresc.

ac

in

num,
=
num,
num,
4o
num,

hull]

P A
1S
[ Fan)

0
[ Fan)

8 <\$
B =
g Ayl
£ AN R=
\
i T
, (e ainihe (-
s Wl 2 il e
THE
1 ml.N
:\ (.
o,
o 3 b 1
| alll % . Gl AL
m!aal <le m N , TERCA (L A
S Wil g 2 ] TS| —
g llll s 7o 1 .o,@v
L o ' 1
: ullll £ £ % G i
S ~H g it £ % el le
R L E e W SRTNIM ,\O \\ |
0 S N e o o~ N
0, 0
ﬂ. : %, &
_ _ : o
.l . .
_ all ' c e T §
NS .=
_ H _
o\l
T wmﬂ X il - R E E g
5 ( N2 2 T 2
P e N SN N Do

Carus 27.190/03



I A
M 5 < £ Pl & MEE & AN 5 AN & Al B
<[l cm <ol cm <l cm < Icm
T 1 I 1 T 1 1 1 ‘
= = = =
il s il s 8l s <l s 2N & M E M| 2
SES S S ] S S R R . R
g £ g g
N i il T = ----4 g Mrg [[M 2
n n n n 1 1 1 1
aV..pﬁAuau mﬂA || mﬂAmu 2 <] 2
=5 =3
3 ]
b 2 1
ka | < || L
< |m ool | &b i il
|
|
— f 1
A
] 1 ] | ”_ A
__ alll Aealell A
> 1 | I—
il 171 il I | <
| .QO .
_ .
| [ | A ] Hﬂw \\4@
| A <
I g i LT / /& C
_ I %s
< m, <[ |Q m, < m, <¢| m, \_,I#, T1 +H> ! ! .A\O u
NN z &[T & NG A z JELN # EYS A0S
L L] nil L] L Q\v 1
1 | 1 1 || 1 1 ‘e
A 4 Y _ _ _ g
) ()
] [ ] [ » <\( m <|110 m <\{ Wv A/ | Om\mv )
| M L L 1 n o
b |I|‘v 1 1 1 °
N
_ _ _ _ n <A 2 < g2 <l 2 <ol g
Alm ! < ml ! Aﬂﬂ | <9y ! A ||Mu|u pA <N & <TI0 . <Nl & <Nl g
SN NN N P NN M SN N WY Nl

(© ]

Carus 27.190/03

54



129

1 1 1
>.m-- 2 2 Ael 2
£ £ £
hinEERhnsER i EE
1 1 1
<N 8 <Nl &8 <«xll &
T 1 T 1 T 1
Al 8 AN 8 Aeall] &
<N € <N g <« £
i~ i~ g i~
— S S
<4 = <|p S <R =
1 1 1
<l & <N & <NU| &
EEE 1 EEEE 1 M1 1
=) =} =}
AN 3 N 3 AN S
<L m il m <Nl m
i~ i~ g i~
A[1tte 5 e & <[fite 2
1 1 1
<| Y m \NIE m <[ L m <
N N e
\

55

Carus 27.190/03



Inhalt

Vorwort 2
Foreword 3
Te Deum (Coro SATB, Soli SAT) 5
Te ergo (Soli SATB) 22
Aeterna fac (Coro SATB) 25
Salvum fac (Soli SATB, Coro SATB) 29
In te Domine speravi (Soli SATB, Coro SATB) 41
N
A‘Z;
S
%3
°
&
C
6\)
&
‘OQJ
Q)
&
O
0’2}
O
N
X
N
%90
&\)
N\
ot
6‘5\
Q\
Q,A
Zu diesem W Q\QO 'material vor:
Partitur (Cary —drus 27.190/07), Klavierauszug (Carus ™~
Chorr nettes Orchestermaterial (Carus 27.190
S°
T Q,(\ .alis available:
. Q,QO score (Carus 27.190/07), vocal score (Carus
%&Qo 42), complete orchestral material (Carus 27.190/
\\.
:m \)’Z" LUSMUSIC, die Chor-App, erhdltlich, die neben den No:
Coe \0@0\ ernen der Chorstimme enthilt. Mehr Informationen unter v
(_)Qéb' LQrUS MUSIC, the choir app, is available. In addition to the voca
a, ?\\) sach which helps to learn the choral parts. Please find more informatic
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