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Short Pieces for Viola and Piano
Giancarlo Aquilanti

1. Una Melodia per Alessandra
(A Melody for Alessandra)

written for the seventeenth birthday of Alessandra Aquilanti
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Allegro q = 132

2. La Viola Salterina
(The Skipping Viola)
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3. Tango per Viola
(Tango for Viola)
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