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Vorrede

Carl Philipp Emanuel Bach galt in der zweiten Hélfte
des 18. Jahrhunderts als der bedeutendste Komponist in
Deutschland. Der zweite musikalische Sohn von Johann
Sebastian Bach wurde am 8. Médrz 1714 in Weimar gebo-
ren; er erhielt seine musikalische Ausbildung bei seinem
Vater in Leipzig, wo er die Thomasschule und spéter die
Universitdt besuchte. Im Jahr 1734 wechselte er nach
Frankfurt an der Oder, um sein Jura-Studium abzuschlie-
Ren; dort erregte er die Aufmerksamkeit des preuBischen
Kronprinzen Friedrich. Er wurde als Generalbassspieler in
die Kapelle des Prinzen aufgenommen, der im Jahre 1740
Konig von PreuBen wurde. Wahrend seiner Berliner Jahre
1740 bis 1768 war Bach vor allem als Komponist von Kla-
vier- und Kammermusikwerken (darunter auch Sinfonien
und Konzerte) bekannt. Viele seiner Werke wurden zu sei-
nen Lebzeiten ver6ffentlicht und machten den ,,Berliner
Bach" — wie er in Abgrenzung von seinen Briidern Wil-
helm Friedemann in Halle, Johann Christoph Friedrich in
Blickeburg und Johann Christian in London genannt wur-
de — weit tiber Norddeutschland hinaus bertihmt.

Die groBen Vokalwerke von Carl Philipp Emanuel Bach —
Passionen, Oratorien und Kantaten — gehoren fast aus-
nahmslos den Hamburger Jahren des Komponisten an. Er
folgte seinem Patenonkel Georg Philipp Telemann nach,
der flir mehr als 40 Jahre den Posten des Musikdirektors
der freien Reichsstadt bekleidet hatte. Von Ostern 1768
bis zu seinem Tod am 14. Dezember 1788 war der ,,Ham-
burger Bach" bei etwa 120 Gelegenheiten im Jahr fur die
Aufflihrungen in den flinf Hauptkirchen verantwortlich,
woflr ihm eine kleine Gruppe von sechs bis acht professi-
onellen Sdngern und ein gut ausgebildetes Ensemble aus
etwa 15 Ratsmusikanten zur Verfligung stand. Bach er-
fullte seine Aufgaben vor allem mit der Auffiihrung ode
der Einrichtung fremder Werke. Auf die vergleichsweis
wenigen Oratorien, Kantaten und einzelnen Ch¢

er selbst komponierte, wandte er groBe Sorgfa"

sollten sie als exemplarische Werke in den jew

tungen dienen.
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Preface

Carl Philipp Emanuel Bach was regarded as the most im-
portant composer throughout Germany during the second
half of the eighteenth century. The second musical son of
Johann Sebastian Bach was born in Weimar on 8 March
1714; he received his musical training from his father in
Leipzig where he attended St. Thomas's school and later
the University. In 1734 he moved to Frankfurt/Oder to
complete his law studies where he aroused the attention
of Frederick, Crown Prince of Prussia. He was appointed
keyboard accompanist in the Prince's orchestra, who in
1740 became King of Prussia. During his Berlin years from
1740 to 1768 Bach was primarily known as a composer of
keyboard and chamber music (including symphonies and
concertos). Many of these works were published during
his lifetime and made the “Berlin Bach"- as he was called
to distinguish him from his brothers Wilhelm F
in Halle, Johann Christoph Friedrich in Bi®
Johann Christian in London - famous +
Germany.

The large-scale vocal works by € o)
. . N

— Passions, oratorios, and ca” QQ}

no exception to the comp- g

ceeded his godfather . ,bs\) had

been music director r ‘it % re than

40 years. From Ea 14 Decem-

ber 1788 the “
formances ir
sions per v+
sixto F’

& sible for per-
«bout 120 occa-
Qf on a small group of
%\0 a well-trained body of
Q> . Bach fulfilled his duties
primarily by other compos-
. number of oratorios, canta-
O uses which he himself composed
*' oeat care and often were meant to
K> works in their respective genres.
C/o p
\OQ .enth century the vocal music of Carl Philipp
L O Lach fell into almost total oblivion due to radical
O
((/4'2* .5 in the organization and aesthetics of Protestant

e 7 .ch music. The speed with which Bach's works found
& neir way back into the church and concert repertory has

greatly increased in recent years thanks to the rediscovery
of the archive of the Sing-Akademie zu Berlin in 1999,
where many works from the composer's estate have sur-
vived in unique copies and, on the other hand, through
the Complete Edition of Carl Philipp Emanuel Bach, which
has made many of them available for the first time.

" leisinger




Vorwort

Carl Philipp Emanuel Bachs 21 Passionen bilden das
letzte Stadium einer langen Tradition von oratorischen
Passionen in Hamburg, die bis 1643 zuriickverfolgt
werden kann. Wahrend in vielen Teilen von Deutschland
,moderne" Passions-Oratorien bereits die , altmodische*
oratorische Passion verdrangt hatten, hielt die Hamburger
Geistlichkeit an der traditionellen Gestalt, bei der die
biblische Geschichte getreu aus einem der Evangelien
ibernommen wurde, bis 1790 fest. Bach musste daher
jedes Jahr eine neue Passion nach einem der Evangelisten
fur die Hauptkirchen bereitstellen. Die Matthéus-Passion
BR-CPEB Dr 4.1, die Bach im Jahre 1769 présentierte,
ist die erste und zugleich ehrgeizigste seiner Hamburger
Passionsmusiken.

Bachs erste Matthdus-Passion (von insgesamt sechs) ist
deutlich langer und sowohl technisch als auch musikalisch
anspruchsvoller als eine typische Hamburger Passion
in der zweiten Héilfte des achtzehnten Jahrhunderts;
diese waren relativ kurz und dauerten kaum mehr als
eine Stunde, da sie in den reguldren Gottesdiensten in
der Fastenzeit und nicht im Rahmen einer eigens dazu
bestimmten Karfreitags-Vesper wie in Leipzig erklangen.
Diese Passionen erzdhlen die Geschichte von Jesu Leiden
und Tod nach einem der Evangelisten, wobei den einzelnen
Séngern spezifische Rollen zugewiesen sind. GroBere
Menschengruppen (die Jiinger, die Hohenpriester oder das
Volk) werden durch den Chor représentiert. Die biblische
Erzdhlung wurde gewdhnlich von Choéren oder einfachen
Chorélen eingerahmt. Der biblische Bericht wird an den
Hoéhepunkten durch kommentierende und interpretierende
Arien und Chére unterbrochen, um die Zuhdrer zu Andacht
und BuRe zu bewegen.

Der Hamburgische Musikdirektor in Hamburg prasen.
dieselbe oratorische Passion wdhrend der Fa-
jeder der funf Hauptkirchen der Stadt sowir
Nebenkirchen. Die Aufflihrungen erfolgte.
festgelegten Abfolge, beginnend mit St.

dltesten und endend mit St. Mick s als -
QC'
C.

Gemeinde. Seit dem spaten <

wechselten die hamburgisch Q}\'
einem festen Schema in - .(\b -n
nach Matthius, Marku- ((\\ .1ann
und Bach haben di Qg’ .rgische
Musikdirektoren bet 4\\’ -.de davon
abgewichen, 17 \Q’ Passion, eine
Matthdus-P7 & Passion, darbot.
Bachs Haml @ O‘\\ neg Pasticcios, die
ausver” '™~ "~ -n.Fur die Passion von
17¢ .~‘0Q’ .0rige Matthdus-Passion

& der er die meisten Turba-

@0 -Chore, die nicht ohne weiteres
,Z;\,QO hor reduziert werden konnten,
\\ sdtze (Nr. 15d, 15f, 19b, 29b) ersetzt;
a N> Jislang noch nicht identifiziert, auBer im

ve \OQ, 5f, der nachweislich auf einen Satz von

> ackgeht. Alle vierstimmigen Choréle wurden

€ ?\\\ _Js geistlichen Werken des Vaters (ibernommen.
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Da der biblische Rahmen und die Chorale alle vier Jahre
in eine ansonsten ,neue" Passion wieder aufgenommen
wurden, stellen C. P. E. Bachs Entlehnungen einen wichtigen
Beleg fiir die Johann-Sebastian-Bach-Pflege in der zweiten
Halfte des 18. Jahrhunderts dar.

Die vorliegende Matthéus-Passion wird durch zwei groBe
Chorsétze eingerahmt, die das traditionelle Exordium und
die Conclusio der Passion bilden. Dass Carl Philipp Philipp
Emanuel Bach hierflr einen Satz aus seinem Magnificat Wq
215 mit einem neuen Text wahlte, der den ,, Gottesknecht*
thematisiert, zeigt erneut den Einfluss der Matthdus-Passion
seines Vaters, wo gleichfalls ein Choral (,,O Lamm Gottes,
unschuldig") kunstvoll in den Eingangssatz eingebaut ist. Im
Libretto wird ausdrlicklich vermerkt, dass die Gemeinde im
Schlusschor ,,Christe, du Lamm Gottes", der der Johannes-
Passion von Johann Sebastian Bach in der Fassune von 1725
entnommen ist, nicht mitsingen solle. Hier~ an wir
schlieRen, dass die Hamburger Biirger -
Chorile mit einstimmten. Dies erklart
diese aus den relativ hohen Lagen
Vaters stehen, in die tblichen -
Choralmelodien zurlickverset

Q\'Zr
. ; R\2 .
Die Passion von 1762 b g mit
denen Bach sich b *en ,bg\) ramburg
prasentierte; gle’ : o".(J 50 nah wie

vater 40 Jahre
ha, %" .issen nichts tiber
ams. Moglicherweise
Qf Musikern gefordert, als
- %\0 ouett ,, Muster der Geduld

& | zwei gute Sopransolisten
\A .er Probleme, die C. P. E. Bach

\)’b' amburger Zeit mit Knabensopranen
O— > Duett ein groRes Risiko gewesen

* .dren auch die Flétenstimmen in diesem
(JOQ chsvoll; Bach musste die Stimmen dndern,
g - oereits kopiert waren. Es bleibt unklar, warum

«O" .mmige Choral ,,O Jesu! hilf zur selben Zeit* nach
\\)'Z’ 248/59, der urspriinglich zwischen Satz 26 und Satz

moglich an df
frither in Lr

Q% vorgesehen war, fiir die Auffiihrung gestrichen wurde (Er

istim Autograph enthalten und wurde auch in die Mehrzahl
der Stimmen eingetragen, dann aber nachtrdglich mit dem
Vermerk , bleibt weg" versehen; die Musik ist im Anhang
des Partiturbandes der Gesamtausgabe wiedergegeben).

Trotz der Anleihen aus Kompositionen seines Vaters, die
einem modernen Publikum viel mehr auffallen miissen, als
dies bei einem Zuhorerin Bachs Zeit der Fall war, ist die Passion
von 1769 weitgehar~- ~i~ arjgir~!~~Alark Als Bach absehen

konnte, A- " ~ditionen eine
Wiede 'mposition
in spa € er sie —
spates: 'm, indem
er die aphrasen
ersetz "antate
Wq 23 ‘ot
abscht
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Die Anpassung der Passionen an die lokalen liturgischen
und auffiihrungspraktischen Bedingungen schréankte ihre
Verwendbarkeit auBerhalb Hamburgs stark ein. Die Quellen
zu den Passionen beschranken sich daher meist auf die
gedruckten Libretti, die Originalstimmen, die spater in die
Sammlung der Sing-Akademie zu Berlin gelangten, und
auf einzelne autographe Sétze, die teils der Sammlung der
Staatsbibliothek zu Berlin — PreuBischer Kulturbesitz, teils
der Sammlung der Sing-Akademie angehéren. Im Falle der
Passion von 1769 ist der Originalstimmensatz vollstimmig
erhalten (Signatur: SA 28), er besteht aus 24 Einzelstimmen
(einschlieBlich Orgelstimmen in drei verschiedenen
Stimmungen und mehrere Streicherdubletten), tiberwiegend
in der Hand eines Kopisten, der als ,,Anon. 304" bezeichnet
wird (wahrscheinlich handelt es sich um den Hamburger
Kirchensédnger Otto Ernst Gregorius Schieferlein). Da Bach
die Satze auf freie Dichtungen in der Passionskantate Wq
233 weiterverwendet hat, sind von der autographen Partitur
nur noch Bruchstilicke erhalten: SA 5755 besteht aus 24
Einzelblattern, Mus. ms. Bach P 70 enthélt den Schlusschor
(alle fir die Edition verwendeten Quellen befinden sich in
der Staatsbibliothek zu Berlin — PreuRischer Kulturbesitz).

Der vorliegende Klavierauszug basiert auf der Partitur-
ausgabe Carl Philipp Emanuel Bach: The Complete
Works 1V/4.1: Passion according to St. Matthew (1769)
incorporating Music by Johann Sebastian Bach, edited
by Ulrich Leisinger, Los Altos, California: The Packard
Humanities Institute 2008.

Salzburg, im Oktober 2013 Ulrich Leisinger
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o
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A
We~ Q;o\‘) .olgende Auffiihrungsmaterial erhéltlich:
o N7 -y, Klavierauszug (Carus 33.503/03),

Ch. c,Qo .5 33.503/05),
?\0 .estermaterial (Carus 33.503/19).

Foreword

Carl Philipp Emanuel Bach's twenty-one Passions represent
the final stage of a long tradition of oratorio Passions in
Hamburg, a tradition that can be traced back to 1643.
Whereas in many parts of Germany “modern” Passion
oratorios had already replaced the “old-fashioned" oratorio
Passion, the Hamburg clergy adhered to the traditional
form based on the narrative taken literally from the Gospel
until 1790. Therefore Bach had to provide a new Passion
according to one of the Gospels for the main churches
every year. The Passion according to St. Matthew BR-CPEB
Dr 4.1 that Bach presented in 1769 is the first and most
ambitious of his Hamburg Passion settings.

Bach's first of six St. Matthew Passions is considerably
longer and both technically as well as musicallv more
demanding than a typical Hamburg Passion of * nd
half of the eighteenth century; these w v
short, lasting little more than an hour, be
performed in regular Sunday services
than in the context of a separate

the Good Friday Vespers in Le® '2:90
the story of Jesus’ suffering QQ}\
the Gospel texts, with rol- s,
L ) 06) -
arger groups of peop N7 s, or

or (Jlb' .tonally
b’ > or simple
% and choruses
and interpreting
. \0@‘ stener to devotion
B
, presented the same oratorio
_f the cities five main churches,
O .condary churches. Performances
*' .5 1o a fixed rotational scheme, start-
R’ as the oldest parish and ending with
N > the newest. From the late-seventeenth
,‘00 ard, the Hamburg Passions followed a fixed
¢ \)'Z’ Juence of gospels: Matthew, Mark, Luke, and
@'Z* soth Telemann and Bach adopted this sequence as
e ~ .tors of the Hamburg church music; it was interrupted

the crowd) are repre
the biblical narrat’
chorales. At hi
interrupted *
those pas<:
and pr
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& unly once, in 1769, when Bach directed his first Passion,

a St. Matthew Passion, instead of a St. John Passion.

All of Bach's Hamburg Passions are, without exception,
pasticcios drawing from various models. For the 1769
Passion Bach chose the double-choir St. Matthew Passion
of his father as a model from which he borrowed most
of the crowd choruice~ "~ crov:~ ~karses that could

not easily be - " ~ir where
replaced b’ \: their
models sti . 151,
which can ‘ng by
Homilius. . \pted
from sacre ~e
work and
an otherw
are an imy
the secont




The 1769 Passion is framed by two large choral movements,
forming the traditional exordium and conclusio of the
Passion. That C. P. E. Bach chose a movement from his
Magnificat Wq 215 with a new text referring to the
“Gottesknecht” (God's servant) again shows the influence of
his father's St. Matthew Passion, where, similarly, a chorale
(*O Lamm Gottes, unschuldig") is artfully interwoven
into the opening choral movement. The libretto explicitly
states that the congregation was not to participate in the
concluding movement “Christe, Du Lamm Gottes,” taken
from the 1725 version of J. S. Bach's St. John Passion; from
this indication we may derive that the Hamburg citizens were
accustomed to singing along with the chorales. This explains
why C. P. E. Bach transposed them from the higher registers
his father had used in his settings to the typical vocal range
of the original chorale melodies.

Overall the 1769 Passion shows that C. P. E. Bach had high
ambitions when presenting his first Passion in Hamburg; at
the same time he apparently wanted to adhere as closely
as possible to the tradition his father had established 40
years earlierin Leipzig. We do not know anything about the
reactions of the Hamburg audiences. It appears, however,
that C. P. E. Bach demanded more than his musicians were
truly able to deliver. For the duet “Muster der Geduld und
Liebe" (no. 28) two good soprano singers were required;
given the problems C. P. E. Bach had throughout his
Hamburg years in finding boy sopranos who were capable
of singing solos the duet was a major risk. The parts for
transverse flutes in this movement apparently turned out
to be too difficult. Bach had to alter the flute parts after
they had already been copied. It remains unclear why the
four-part chorale “O Jesu! hilf zur selben Zeit" after BWV
248/59, originally included between nos. 26 and 27, was
omitted (it is included in the autograph score and copi-
in most of the parts but marked “bleibt weg" [omit’
music is included in the appendix of the full score il
Complete Edition).

Despite the borrowings from his father' ,
which are more obvious to a modern a. dan

they were to listeners in Bach's tir . the

is largely an original work. Wb~ O °
Hamburg traditions would n~ an Q}\'

. o &

carefully designed work ir Q0
later than 1772 - into é(\ , the
biblical narrative wi* % .eleting
the chorales. The F. 4\\’ .wved from

the 1769 Passi- \Q’ .1 manuscript

and must b ~ & entral pieces of
the oratoric O‘\\Qo Jjuarter of the 18%
centur &

S

& s to the liturgical conditions

Q0 : circumstances in Hamburg
.~\,Q0 »e for services outside of the city.
& . works are therefore limited to the
% nich generally survive in several copies),
“igi \OQI .script parts, which later became part of the

the Sing-Akademie zu Berlin, and individual

I ?\\\ . in autograph score, some of which belong to
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the permanent collection of the Staatsbibliothek zu Berlin
— Preufischer Kulturbesitz, and some to the collection of
the Sing-Akademie. In the case of the 1769 Passion a
complete set of performance parts has survived (shelf mark:
SA 28), consisting of 24 parts (including organ parts
in three different tunings and several duplicate string
parts), mainly in the hand of a copyist called “Anon.
304" (probably the Hamburg church singer Otto Ernst
Gregorius Schieferlein). Since Bach reused the movements
based on free poetry in the Passion Cantata Wq 233, only
fragments of the autograph score are known to be extant:
SA 5155 consists of 24 individual folios while Mus. ms.
Bach P 70 contains the final Chorus: All of the sources
used for the edition are preserved in the Staatsbibliothek
zu Berlin — PreuBischer Kulturbesitz.

The present vocal score is based on the full score pub-
lished in Carl Philipp Emanuel Bach: ~ mplete
Works IV/4.1: Passion according to St '769)
incorporating Music by Johann Sef '
by Ulrich Leisinger, Los Altos, €
Humanities Institute 2008.

Salzburg, October 2013 AQ}
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Personae

Evangelist (Tenore)

Falsche Zeugen (Alto, Tenore)
2 Hohepriester (Bassi)

2 Méagde (Soprani)

Jesus (Basso)

Judas (Tenore)

Petrus (Tenore)

Pilatus (Basso)

Text

1. Chorale

Christ, who blesses us

has done no wrong

for us he was seized in the night
like a thief,

led before godless people

and falsely accused,

derided, mocked and spat upon,
as the Scripture says.

2. Chorus with Chorale
He hath borne our griefs, and carried our sorrows: yet we
did esteem him stricken, smitten of God, and afflicted.
My soul magnifies the Lord.
But he was wounded for our transgressions, he was
bruised for our iniquities: the chastisement of our peace
was upon him; and with his stripes we are healed.
And my soul rejoices in God, in my Savior.
All we like sheep have gone astray; we have turned every
one to his own way; / and the Lord hath laid on him the
iniquity of us all.

3. Recitative
EvanceLisT: Then cometh Jesus with them unto a place called
Gethsemane, and saith unto the disciples,

Jesus: Sit ye here, while | go and pray yonder.

EvanceLisT: And he took with him Peter and the two sons of
Zebedee, and began to be sorrowful and very heavy. T
saith he unto them,

Jesus: My soul is exceeding sorrowful, even unto ¢
ye here, and watch with me.

EvanceusT: And he went a little farther, and fell on his
and prayed, saying,

Jesus: O my Father, if this cup may not
except | drink it, thy will be done.
EvanceLisT: And he cometh unto t- t
them asleep, and saith unto P
Jesus: What, could ye not v
and pray, that ye enter n¢
is willing, but the fles-
EvanceusT: He wer’

\(\Q «nd prayed,

saying, o
Jesus: O my Fath @ | OJ\ _way from me,
except | 0~ o
S
Q
<
%
QU e

o
é{\' 1o believe firmly in Him.
> Jn, the holy God,

easure.

ises Q&

Qg)' sin God,
relie. S . Him,
himwi X~ .ot abandon.
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5. Recitative

EvanceLisT: And he came and found them asleep again: for
their eyes were heavy. And he left them, and went away
again, and prayed the third time, saying the same words.
Then cometh he to his disciples, and saith unto them,

Jesus: Sleep on now, and take your rest: behold, the hour is at
hand, and the Son of man is betrayed into the hands of sinners.
Rise, let us be going: behold, he is at hand that doth betray me.

EvanceLisT: And while he yet spake, lo, Judas, one of the twelve,
came, and with him a great multitude with swords and staves,
from the chief priests and elders of the people. Now he that
betrayed him gave them a sign, saying, Whomsoever | shall
kiss, that same is he: hold him fast.

6. Accompanied Recitative (Basso)
Will you betray the friend of mankind,
the holy one, who knows your conscience?
Revenge awakens; it sees the evil

in your dark, deep glance;

it sees hell entire in you.

Nature quakes at your transgressions;
the most formidable are dwarfed by it.

7. Recitat.ive . \'2:90
Evanceust: And forthwith he cam Q}
Jupas: Hail, master; N

EvanceList: and kissed him.
Jesus: Friend, wherefore

8. Aria (Tenore)

(JQJ
How calm you~ 6\)
at your disci’ &
He comes fra ‘OQ’
death - * ver.
B (2

So

Q

(_,o ie they, and laid hands on Jesus and took

& ., one of them which were with Jesus stretched
,59 . and drew his sword, and struck a servant of the
7N s, and smote off his ear. Then said Jesus unto him,

@ ut up again thy sword into his place: for all they that
® ° _ the sword shall perish with the sword. Thinkest thou
nat | cannot now pray to my Father, and he shall presently
give me more than twelve legions of angels? But how then
shall the scriptures be fulfilled, that thus it must be?

10. Arioso (Alto)

You to whom angels bow,
to whom all creation sings,
when love of humankind compels you
to descend from th-
you come pr-

a chalice av

brimming v

you empty




11. Recitative

EvanGeLisT: In that same hour said Jesus to the multitudes,
Jesus: Are ye come out as against a thief with swords and
staves for to take me? | sat daily with you teaching in the
temple, and ye laid no hold on me. But all this was done,
that the scriptures of the prophets might be fulfilled.
Evancewist: Then all the disciples forsook him, and fled.

12. Chorale

| want to stand here by you,
ah, do not despise me!

I do not wish to leave you,
when your heart is breaking.

When your head will grow pale
in the last pang of death,

then | will enfold you

in my arms and in my bosom.

13. Recitative

EvanceisT: And they that had laid hold on Jesus led

him away to Caiaphas the High Priest, where the scribes
and the elders were assembled. But Peter followed —

14. Arioso (Soprano)

O Peter, do not follow!

The disciples fled, flee with them!
Senses, awaken and warn him!
O you, his angel, hold him back!
In vain! —

15. Recitative
Evanceuist: But Peter followed him afar off unto the High Priest's
palace, and went in, and sat with the servants, to see the end.
Now the chief priests, and elders, and all the council, sought
false witness against Jesus, to put him to death; but found
none: yea, though many false witnesses came, yet found they
none. At the last came two false witnesses, and said,
Winesses: This fellow said, | am able to destroy the temp’
God, and to build it in three days.

Evanceust: And the High Priest arose, and said unto *
HicH PriesT: Answerest thou nothing? what is it v

these witness against thee?

Evancewist: But Jesus held his peace. And the k.,
answered and said unto him,

HicH PriesT: | adjure thee by the living
whether thou be the Christ, the Sr
EvanceLisT: Jesus saith unto him,
Jesus: Thou hast said: neverth~'
shall ye see the Son of m~

er, and coming in the ¢’
EvanceLisT: Then the F

HicH PriesT: He ha*" -

have we of wi’

phemy. Wha

()
‘?o
cher need

(\Q .eard his blas-
)
O‘\

R
&

EvANGELIST: Tk
Chon
Eve-

Q;
\\)0 race, and buffeted him;
palms of their hands, Saying,
ou Christ, Who is he that smote

‘?o

Y
AN
Ore \}Q’
str \OQ,O‘ ),
. so cruelly

>
. \{')Qo su to torments?
Yo. ¥ .0 sinner

8

like us and our offspring,
you know nothing of misdeeds.

17. Recitative
EvanceList: Now Peter sat without in the palace: and a damsel
came unto him, saying:

1st Maip: Thou also wast with Jesus of Galilee.

EvanGeLisT: But he denied before them all, saying,

Peter: | know not what thou sayest.

Evancewist: And when he was gone out into the porch, another
maid saw him, and said unto them that were there:

2nd Maip: This fellow was also with Jesus of Nazareth.
EvanceLisT: And again he denied with an oath,

Peter: | do not know the man.

EvanceuisT: And after a while came unto him they that stood
by, and said to Peter,

Chorus: Surely thou also art one of them; for thy speech
betrayeth thee.

EvanceuisT: Then began he to curse and to swear I,

Peter: | know not the man.

EvanceuisT: And immediately the cock crew
the word of Jesus, which said unto himr
crow, thou shalt deny me thrice. Anc’
bitterly.

18. Aria (Tenore)

Turn toward my pains,

God of graciousness,

see my downcast b

accept it as sacri”
Ah, | sink, i*

'b% as come, all the chief priests
QK counsel against Jesus to put

/§‘ .1ey had bound him, they led him

.m to Pontius Pilate the governor.

.1ad betrayed him, when he saw that he

Q* repented himself, and brought again the

(_,o snlver to the chief priests and elders, saying,
Q' esinned in that I have betrayed the innocent blood.

XX 2 And they said,

Y Js: What is that to us? see thou to that.

@ ANGeLisT: And he cast down the pieces of silver in the

temple, and departed, and went and hanged himself.

.

20. Aria (Tenore)
Unrepentant sinner! Such deeds
you commit yet feel them not.
A heart full of malice you call strength
and conscience, an invention.
In the end you will awaken, too late.
Full of terror you will tumble down
to the abyse A vou.
21.Ch
God, g
Holy Tr
apart fi
Lead i
when ¢
my we
wishes
and br
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22. Recitative

EvanceLisT: And the chief priests took the silver pieces,

and said,

HigH Priests: It is not lawful for to put them into the treasury,
because it is the price of blood.

EvanceusT: And they took counsel, and bought with them the
potter's field, to bury strangers in. Wherefore that field was
called, the field of blood, unto this day. Then was fulfilled that
which was spoken by Jeremy the prophet, saying, And they
took the thirty pieces of silver, the price of him that was valued,
whom they of the children of Israel did value; and gave them
for the potter’s field, as the Lord appointed me. And Jesus stood
before the governor: and the governor asked him, saying,
Piate: Art thou the King of the Jews?

EvanceLisT: And Jesus said unto him,

Jesus: Thou sayest.

EvanceList: And when he was accused of the chief priests and
elders, he answered nothing. Then said Pilate unto him,
PiLate: Hearest thou not how many things they witness
against thee?

EvanceList: And he answered him to never a word; insomuch
that the governor marvelled greatly.

23. Aria (Basso)

Thunder but a word of power,

Lord, and temerity must hesitate.
However, without uttering a word,
innocence endures blame
and thinks only of me.

24. Recitative
EvanceList: Now at that feast the governor was wont to release
unto the people a prisoner, whom they would. And they had
then a notable prisoner, called Barabbas. Therefore when
they were gathered together, Pilate said unto them,

PiLate: Whom will ye that | release unto you? Barabbas, or
Jesus which is called Christ?

EvanceLisT: For he knew that for envy they had delivered him.
When he was set down on the judgment seat, his wife sent
unto him, saying, Have thou nothing to do with that just
man: for | have suffered many things this day in a drear
cause of him. But the chief priests and elders persuar
multitude that they should ask Barabbas, and des*

Jesus: The governor answered and said unto them,

Pitate: Whether of the twain will ye that | release un
EvanceLisT: They said,

Chorus: Barabbas.

EvanceLisT: Pilate saith unto them,
Pitate: What shall | do then with 1-- i
EvanceList: They all say unto hir
Chorus: Let him be crucifie”’
EvanceuisT: And the govert
PiLate: Why, what evil ="

25. Chorale

But what can be
Ah, my sir
Ah, I, 1~
for v

< the more, saying,
\)’z’ Jed
& .

W' & saw that he could prevail nothing, but
ti. % « was made, he took water, and washed
his 1. S0 the multitude, saying,

PiLATE: 1 ?‘ .iocent of the blood of this just person: see ye to it.
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EvanceLisT: Then answered all the people, and said,

Chorus: His blood be on us, and on our children.

EvanceLisT: Then released he Barabbas unto them: and when
he had scourged Jesus, he delivered him to be crucified.

27a. Accompanied Recitative (Soprano)

How the savage people roar! They froth with rage
and demand innocent blood

and raise whips!

O grief! His whole body is a wound!

And yet —

27b. Arioso (Soprano)
What an example of patience!
Not a word escapes his mouth.

28. Duet (Soprano | and 1)

I. Model of patience and love,

might we be like you!

II. Let soft, gentle inclination

of your good spirit flow to us!

I, II. Let it enliven our spirit!

I. Your forbearance and patience sp-
I1. You gladly forgive the guilt of *

ivel
I, Il Let us too forgive! Q}\@Qo
29. Recitative ,A
EvanceList: Then the soldie’ &\)c, [¥0)
the common hall, and ¢ the v (J'b' .nd
of soldiers. And thev e _ scarlet
robe. And when t' @b ms, they
put it upon his’ i \)(" .1d: and they

bowed the ¥

Q
Chorus: P~ N

m, saying,

.d took the reed, and

N
&
2
O_o .nd wounds,
+ _ered in scorn!
Q* ackery
(,o rns!

. OQ .iely adorned
X" . nonor and glory
N eviled,
@ .ed by me!

\’ 1. Recitative

EvanceList: And after that they had mocked him, they took
the robe off from him, and put his own raiment on him, and
led him away to crucify him. And as they came out, they
found a man of Cyrene, Simon by name: him they compelled
to bear his cross. And when they were come unto a place
called Golgotha, that is to say, a place of a skull, they gave
him vinegar to drink mingled wnth gall: and when he had
tasted thereof, he - ~weified him,
and parted b fulfilled
which was nents
among thel .nd
sitting dow is
head his ac :
THE JEWS.
one on the
that passec
Chorus: Tr
three days,
down from




Evangelist: Likewise also the chief priests mocking him,

with the scribes and elders, said

Chorus: He saved others; himself he cannot save. If he be the
King of Israel, let him now come down from the cross,

and we will believe him. He trusted in God; let him

deliver him now, if he will have him: for he said,

| am the Son of God.

Evanceuist: The thieves also, which were crucified with him, cast
the same in his teeth. Now from the sixth hour there was dark-
ness over all the land unto the ninth hour. And about the ninth
hour Jesus cried with a loud voice, saying,

Jesus: Eli, Eli, lama sabachthani?

EvanceLisT: that is to say, My God, my God, why hast

thou forsaken me?

32. Accompanied Recitative (Tenore)

Do you complain that you have been abandoned by God?
Beloved Son, can your Father leave you?

No, it is I, I His holy eye must hate.

From sinners God averts his face;

He does not forsake you.

My guilt cast you down in deepest night.

You do not see the Father who watches over you.
Yet — soon it is finished. —

Then in Your kingdom shines

a new day and truth, justice and light.

33a. Aria (Basso)

The sins of men hide your Father's face from you.
Yet tremble, you who strangle him;

he comes indeed to judge.

Yes, tremble!

33b. Chorus

Then light and majesty stream

from the throne, which sits upon clouds.
His eye blazes; the impudent tremble.

33c. Aria (Basso)

How happy the sight will be to me!
He will give me his right hand

and say: you are mine!

34. Recitative

EvanceLisT: Some of them that stood there, when
heard that, said,

Chorus: This man calleth for Elias. O
EvanceLisT: And straightway one sol

\,.
a spunge, and filled it with vi~- . bé
punge, it wi N

gave him to drink. The re<’
Chorus: Let be, let us s¢
EvaNGeuisT: Jesus, whe
voice, yielded up ¥~ -

@ . O{\és(\
(O

0
é&
o

%@6‘

¢ him.

35a. Accomy
The almight
The s
anc

,Z;\,Qo e cliffs
N
0\\)’2’ «sh
opr \OQI -
Qg)- .5 raised
3P0 ryis revealed. -
The X~ .an is amazed, sees nature outraged.

10

He worships and swears,
Truly, the deceased was the Son of God!

35b. Arioso (Soprano)

My deeply bowed heart casts itself

upon Golgotha, to gather up all his blood.
Oh, might | perish here by his cross!

He died for me.

36. Chorale
Christ, you lamb of God, who take away the sins of the
world, have mercy on us!

Christ, you lamb of God, who take away the sins of the
world, have mercy on us!

Christ, you lamb of God, who take away the sins of the

world, grant us peace!

Translation © 2013 by Ruth B. Libbey
Biblical portions taken from the King Jo
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Passions-Musik nach dem Evangelisten Matthius 1769

St. Matthew Passion 1769

BR-CPEB DP 4.1
Carl Philipp Emanuel Bach

1714 —-1788
I. Choral Klavierauszug: Paul Horn (*1922)
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2. Chor mit Choral

Andantino
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17a. Recitativ (Tenori, Soprani)
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19a. Recitativ (Tenore, Basso)
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20. Arie (Tenore)
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