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Vorrede

Carl Philipp Emanuel Bach galt in der zweiten Halfte des
18. Jahrhunderts als der bedeutendste Komponist in
Deutschland. Der zweite musikalische Sohn von Johann
Sebastian Bach wurde am 8. Mérz 1714 in Weimar gebo-
ren; er erhielt seine musikalische Ausbildung bei seinem
Vater in Leipzig, wo er die Thomasschule und spéter die
Universitdt besuchte. Im Jahr 1734 wechselte er nach
Frankfurt an der Oder, um sein Jura-Studium abzuschlie-
Ben; dort erregte er die Aufmerksamkeit des preuBischen
Kronprinzen Friedrich. Er wurde als Generalbassspieler in
die Kapelle des Prinzen aufgenommen, der im Jahre 1740
Konig von PreuBen wurde. Wéahrend seiner Berliner Jahre
1740 bis 1768 war Bach vor allem als Komponist von Kla-
vier- und Kammermusikwerken (darunter auch Sinfonien
und Konzerte) bekannt. Viele seiner Werke wurden zu sei-
nen Lebzeiten verdffentlicht und machten den ,, Berliner
Bach" — wie erin Abgrenzung von seinen Bridern Wilhelm
Friedemann in Halle, Johann Christoph Friedrich in Biicke-
burg und Johann Christian in London genannt wurde —
weit Gber Norddeutschland hinaus beriihmt.

Die groBen Vokalwerke von Carl Philipp Emanuel Bach —
Passionen, Oratorien und Kantaten — gehoren fast aus-
nahmslos den Hamburger Jahren des Komponisten an. Er
folgte seinem Patenonkel Georg Philipp Telemann nach,
der fur mehr als 40 Jahre den Posten des Musikdirektors der
freien Reichsstadt bekleidet hatte. Von Ostern 1768 bis zu
seinem Tod am 14. Dezember 1788 war der ,,Hamburger
Bach” bei etwa 120 Gelegenheiten im Jahr fur die Auffih-
rungen in den funf Hauptkirchen verantwortlich, woftirihm
eine kleine Gruppe von sechs bis acht professionellen San-
gern und ein gut ausgebildetes Ensemble aus etwa 15 Rats-
musikanten zur Verfligung stand. Bach erfullte seine Auf-
gaben vor allem mit der Auffiihrung oder der Einrichtung
fremder Werke. Auf die vergleichsweise wenigen Orato-
rien, Kantaten und einzelnen Chére, die er selbst kompo-
nierte, wandte er groBe Sorgfalt auf; oft sollten sie als
exemplarische Werke in den jeweiligen Gattungen dienen.

Die Vokalmusik Carl Philipp Emanuel Bachs fiel im 19. Jahr-
hundert durch radikale Verdnderungen in der Organisation
und in der Asthetik der protestantischen Kirchenmusik fast
vollstandig in Vergessenheit. Die Geschwindigkeit, mit der
Bachs Werke wieder Eingang in das Kirchenmusik- und
Konzertrepertoire gefunden haben, hat sich in den letzten
Jahren deutlich erhoht, einerseits durch die Wiederentde-
ckung des Archivs der Sing-Akademie zu Berlin im Jahre
1999, wo viele Werke als Unikate aus dem Nachlass des
Komponisten erhalten sind, andererseits durch die Carl-
Philipp-Emanuel-Bach-Gesamtausgabe, die viele dieser
Werke erstmals im Druck vorgelegt hat.

Ulrich Leisinger

Carus 33.504/03

Preface

Carl Philipp Emanuel Bach was regarded as the most im-
portant composer throughout Germany during the second
half of the eighteenth century. The second musical son of
Johann Sebastian Bach was born in Weimar on 8 March
1714; he received his musical training from his father in
Leipzig where he attended St. Thomas's school and later
the University. In 1734 he moved to Frankfurt/Oder to
complete his law studies where he aroused the attention of
Frederick, Crown Prince of Prussia. He was appointed key-
board accompanist in the Prince's orchestra, who in 1740
became King of Prussia. During his Berlin years from 1740
to 1768 Bach was primarily known as a composer of key-
board and chamber music (including symphonies and con-
certos). Many of these works were published during his
lifetime and made the “Berlin Bach"— as he was called to
distinguish him from his brothers Wilhelm Friedemann in
Halle, Johann Christoph Friedrich in Buckeburg, and
Johann Christian in London - famous beyond Northern
Germany.

The large-scale vocal works by Carl Philipp Emanuel Bach
— Passions, oratorios, and cantatas — belong with almost no
exception to the composer's Hamburg years: He suc-
ceeded his godfather Georg Philipp Telemann who had
been music director of the free imperial city for more than
40 years. From Easter 1768 until his death on 14 Decem-
ber 1788 the “Hamburg Bach" was responsible for per-
formances in the five main churches on about 120 occa-
sions per year for which he could rely on a small group of
six to eight professional singers and a well-trained body of
approximately 15 town musicians. Bach fulfilled his duties
employing or adapting works primarily by other compos-
ers. The comparatively small number of oratorios, canta-
tas, and individual choruses which he himself composed
were written with great care and often were meant to
serve as exemplary works in their respective genres.

In the nineteenth century the vocal music of Carl Philipp
Emanuel Bach fell into almost total oblivion due to radical
changes in the organization and aesthetics of Protestant
church music. The speed with which Bach's works found
their way back into the church and concert repertory has
greatly increased in recent years thanks to the rediscovery
of the archive of the Sing-Akademie zu Berlin in 1999,
where many works from the composer's estate have sur-
vived in unique copies and, on the other hand, through the
Complete Edition of Carl Philipp Emanuel Bach, which has
made many of them available for the first time.

Translation: Ulrich Leisinger



Vorwort

Werke flr besondere Gelegenheiten — Kantaten fiir Hoch-
zeiten, Geburts- oder Namenstage oder anlésslich von
Promotionen — bilden einen groBen Teil des Vokalschaffens
von Komponisten des Barockzeitalters wie Georg Philipp
Telemann und Johann Sebastian Bach; Carl Philipp Emanu-
el wurde hingegen offenbar nur selten gebeten, nicht litur-
gische Vokalkompositionen wahrend seiner Berliner und
Hamburger Jahre zu liefern.

Der Eintrag , Dank=Hymne der Freundschaft, Ein Geburts-
tags=Stlick. 2 Theile. Hlamburg] 1785. Mit Trompeten,
Pauken, Floten, Hoboen, Hornern und Fagott” aus dem
gedruckten Verzeichnif3 des musikalischen Nachlasses
des verstorbenen Capellmeisters C. P. E. Bach (Hamburg:
Schniebes, 1790) war lange Zeit alles, was tber die hier
vorgelegte groBe Vokalkomposition bekannt war. Die
verloren geglaubten Originalquellen kamen erst 1999 wie-
der ans Licht, als das Musikarchiv der Sing-Akademie zu
Berlin durch Experten der Harvard University unter der Lei-
tung von Christoph Wolff in Kiew/Ukraine wiederentdeckt
wurde.

Die Namen von Sangern, die Bach regelmaRig fur Kirchen-
musiken heranzog, in den Originalstimmen machen deut-
lich, dass eine Auffiihrung in Hamburg oder der Umgebung
geplant war. Der Text liefert aber nur wenig Aufschluss tiber
den Widmungstrager; aus dem Schlusschor kann man
zumindest ableiten, dass es sich um einen &lteren, wohl-
habenden Mann, der gliicklich verheiratet war, handeln
musste. Die sorgfaltige Auswertung der lokalen Zeitungen
im Rahmen des Forschungsprojekts Bach-Repertorium lie-
ferte merkwirdigerweise keinerlei Anhaltspunkte fiir eine
Auffiihrung des oratoriendhnlichen Stiicks in Hamburg v’
erdffnete weiten Spielraum flir Spekulationen uber

Auftraggeber. Erst im Jahr 2012 konnte Jirgen Neiha
ein Exemplar des mutmaBlichen Originaltex’
Bach-Jahrbuch vorstellen: Dank-Hymne der
Der Jahrtags=Feyer des Herrn Hartung gew
nen Freunden. Hamburg, gedruckt bey Gottl. f-:

bes, 1785.
Dieselbe Kapsel im Hamburge bd\
drucktes Lied der Freude 1’ m
ldndlichen Feste in Lee .ung
1785 im September. * / Chris-
toph Eckermann, das dngstrager
als Moritz Nice' -Iartung wur-
de am 19. Fr _geberg geboren
und feierte .1 60. Geburtstag;
1753 v and flihrte zusammen
mit SO .rich Alardus ein erfolgrei-
e Qg’(\ dischen Brook in Hamburg;
& te er sich mit Hanna Agatha

" dtigkeit als Unternehmer enga-

N ’Z>\ _ines Pfarrers in verschiedenen Funk-
.in- Qjo\? chengemeinde St. Katherinen. Hartung,
ot ,80 .1 der C. P. E. Bach-Forschung bislang vol-

\)cf?o it war, starb am 23. Juni 1791 im Alter von
6e

4

N
.<<,

In Johann George Sulzers Theorie der schénen Kiinste,
Leipzig 1771, Bd. 1, S. 552, wird die Hymne als eine Unter-
art der Ode wie folgt charakterisiert: ,Hymne. (Dicht-
kunst). [...] Der darin herrschende Affekt ist Andacht, und
anbethende Bewunderung; der Inhalt eine in diesem Af-
fekt vorgetragene Beschreibung der Eigenschaften und
Werke des gottlichen Wesens; der Ton feyerlich und en-
thusiastisch.” Diese zeitgendssische Definition beschreibt
treffend den Charakter der Dank-Hymne, die eine Verto-
nung eines semi-geistlichen poetischen Textes ist und die
trotz Umfang und BesetzungsgrofRe eher fiir die private Er-
bauung als fiir den &ffentlichen Gottesdienst bestimmt
war.

Der erste und umfangreichere Teil des zweiteili~~~ Werkes
ist ein Lobgesang auf Gott und wendet sich
Worten an den Hdochsten, der die Sch#
barmherzig eingerichtet hat. Bibelve:
107 und 150 dienen als Rahmen fu
tiven und Arien. Diese bilden e’
kalische Inspirationen: Der ~

stimmt (Satz 2), Vogelstir en
(Satz 5) oder der Klar & ezum
Jungsten Gericht rv” "ICKk. - (}, ele hier-
fur. Die Aufnahr - rigen Heilig

b s ersten Teils, in
0! b\\,@ onen Uber ,Lobt
& .ochten sind, unter-
\06 sleses Werkes. Im zwei-
.d fréhliche Stimmung vor;
& ten und spielt auf Freund-
’b\?\ 5 des Widmungstrédgers an, ohne
-ingegeben wiirde.
O_\) 8eg!
* raph zeigen, dass Bach den ersten Teil der
(JOQ 2n dem 2. und dem 18. Januar und den
" QI zwischen dem 19. und 24. Januar 1785
°" uas Werk also fast einen Monat vor Hartungs Ge-
\V .ag abschlieBen konnte. Ein Stimmensatz wurde un-
elbar darauf von Johann Heinrich Michel (1739?-
1810), Bachs Hamburger Hauptkopist, angefertigt. Aus
unbekannten Griinden wurde die Auffihrung dann aber
verschoben, wie aus einer groBen Zahl an Anderungen
und Zusdtzen von Bachs Hand im Originalstimmensatz
deutlich wird. Ob die Dank-Hymne bei dem ldndlichen
Fest im September 1785 in Hartungs Geburtsort Leezen,
immerhin 55 Kilometer nérdlich von Hamburg, erstmals
aufgefiihrt wurde oder ob d|e Auffuhrung in einem Ham-
burger Privath~ " -wie vor nicht be-
kannt.

Wq 217 als S7’
den harmr
Gott, ib
streick

Obwol
teres m
lasst, s
Bachs
genau
prane,
Basse.
Uberne

»hne wei-
uffithren
aziell fir

atte
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Verteilung der Soli gleichmaRig zu bedienen. Diese acht
Sanger bildeten zusammen auch den Chor. Das Orchester
war ebenfalls ziemlich klein (mit jeweils nur zwei ersten
und zweiten Violinen), fir Querfléten und Oboen gab es
nur ein Spielerpaar. Nur die Bassgruppe war vergleichswei-
se stark besetzt; es werden Violoncello, Fagott und Violo-
ne (Kontrabass) und ein Continuo-Instrument verlangt.
Dieses wird als ,,Cembalo” bezeichnet und erhielt bei
Bachs nachtraglicher Revision sogar ein Solo im Schluss-
chor des ersten Teils ab T. 232 zugewiesen. Die Verwen-
dung des Cembalos macht deutlich, dass das Stiick — trotz
seines semi-geistlichen Charakters — nicht fiir den gottes-
dienstlichen Gebrauch bestimmt war. Wir wissen nicht si-
cher, wie das Doppelchérige Heilig Wq 217, das in seiner
urspriinglichen Fassung zwei Orchester erforderte, fiir eine
Auffiihrung mit einem kleinen Ensemble angepasst wurde.
Bach konnte in der Dank-Hymne neben den zwei Trompe-
ten aber auch die beiden Horner heranziehen, um die drei
eigenstandigen Trompetenpartien des Heilig auf vier Spie-
ler zu verteilen.

Die Quellenlage fiir die Dank-Hymne der Freundschaft ist é
auBerordentlich giinstig. Die autographe Partitur und der \Q,‘?o
Originalstimmensatz fir die Auffihrung im Jahre 1785 AQf‘

sind erhalten geblieben. Sie befinden sich inzwischen mit
der Signatur SA 267 als ein Depositum der Sing-Akademie o
zu Berlin in der Staatsbibliothek zu Berlin — PreuBischer °
Kulturbesitz. Das einzige bekannte Exemplar des origina- O

len Textdrucks wird im Staatsarchiv Hamburg unter der b\)
Signatur A 758/26-5 Kapsel 1 Hartung verwahrt. Wie be- &
reits erwahnt sind die Stimmen von Johann Heinrich Mi- \OQ'

chel, Bachs Hamburger Hauptkopist, geschrieben, dessen ’23
Handschrift sehr klar und nahezu fehlerfrei ist. Carl Philipp &
Emanuel Bach hat die Stimmen genau Korrektur gelesen, @

so dass die Edition, die die endgtiltige Version des Werkes R
wiedergibt, keine besonderen Schwierigkeiten mit sic

o
bringt. (JOQ* .
&

Der vorliegende Klavierauszug basiert auf C-
Emanuel Bach: Works for Special Occasior.

CW V/5.1), hrsg. von Ulrich Leisinger, Los Altos
nia: The Packard Humanities Institute, ~
und Berichtigungen der Editionsleit’
ringfligige Revisionen an der T¢
des neu aufgefundenen Origir

den eingearbeitet.

Ulrich Leisinger
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Foreword

While works for special occasions — cantatas for weddings,
birth- and name days, or for obtaining a doctorate — form
a major part of the vocal output of composers of the
Baroque era such as Georg Philipp Telemann and Johann
Sebastian Bach, Carl Philipp Emanuel was apparently only
rarely asked to provide non-liturgical vocal compositions
during his Berlin and Hamburg years.

For a long time the entry “Dank=Hymne der Freundschaft,
ein Geburtstags=Stlick. 2 Theile. H[amburg] 1785. Mit
Trompeten, Pauken, FIoten, Hoboen, Hornern und Fagott.”
from the printed catalog of Carl Philipp Emanuel Bach's es-
tate (Hamburg: Schniebes, 1790) was all that was known
about the present large-scale vocal work. The original
sources that were believed to be lost only became acces-
sible again in 1999 when the music archive of the Sing-
Akademie zu Berlin was rediscovered in Kiev, Ukraine, by
experts from Harvard University, led by Christoph Wolff.

The names of Bach's regular church singers in the part
books made it clear that a performance was intended in
Hamburg or its vicinity. The text offers little information
about the dedicatee; from the final chorus it can at least be
derived that he was an older, wealthy man who had been
happily married. Strangely, the scrupulous screening of lo-
cal newspapers undertaken in the research project Bach
Repertorium did not reveal any documents relating to a
performance of the oratorio-like piece in Hamburg and led
to speculation about the person who commissioned it.
Only in 2012 was Jurgen Neubacher able to present a
unique copy of what appears to be the original text print in
the Bach-Jahrbuch: Dank-Hymne der Freundschaft. Der
Jahrtags=Feyer des Herrn Hartung gewidmet von seinc
Freunden. Hamburg, gedruckt bey Gottl. Friedr. Schnie
1785.

The same storage case at the Hamburg Ste-
contains a printed Lied der Freude und de,
bei einem ldndlichen Feste in Leezen. Von Ha. a

Hartung. 1785 im September. He g, @
H bej\

David Christoph Eckermann, w*
identify the dedicatee as Mori*

was born on 19 February * g
and hence celebrated hic 6\ .753
he became a Hambur \.QO rading

K\ 4 together
D  .arried Hanna

company at the Holla
with a certain '

Agatha Mart . QS nis business ac-
tivities he en - in various func-
tions ir _ Q} _iine. Hartung, whose

nanm O -. P. E. Bach scholarship,
d Qg,(\ Y-SiX.
Q
%

. %3' s Theorie der schénen Kiinste,
rb\,\ .ne Hymne as a poetic sub-genre of
eis 0\? _rized as follows: “Hymn (Poetry). [...]

W ,SQQ’ ..ect [in the hymn] is devotion and adoring

R content is a description of the characteris-
tice. ¥~ . che works of the Highest Being in accordance
6

with this affect; the tone is solemn and enthusiastic.” This
contemporaneous definition describes well the nature of
the Dank-Hymne, which is a setting of a semi-sacred poet-
ic text and which, despite its scope and full scoring, is
meant for private devotion rather than for public church
services.

The first and more extended part of the bipartite work is a
hymn of praise to God and addresses in general terms the
Almighty One, who has wisely and mercifully ordered his
creation. Biblical verses taken from Psalms 107 and 150
and set as choruses serve as a framework for a sequence of
recitatives and arias. These offer a rich source of musical in-
spiration: the seraph tuning his harp for song (no. 2), bird
calls and the roaring of a lion (no. 5) or the s~ "~ of the
trombones announcing the Day of Judgme ) are
striking examples. The inclusion of the ~la-
choir Heilig Wq 217 as movement »
chorus of part I in which harmonice
the chorale “Lobt Gott, ihr Chr

spersed underline the ambiti~ \zz,‘?o
second part a serene and i QQ} 2xt
becomes more person?’ & .othe
birthday of the ded’ (er‘,\ <, is not
revealed. .

[\

Dates in th-
part| of*

st \\,(JQ' . Bach composed
.nd 18 January 1785
@ .24 January 1785, and
3 ork almost a month before
&7 rts was immediately written
»c\ chel (1739?-1810), Bach's main
\>'b‘ o unknown reasons the perform-
sever, postponed as can be derived
.y large number of subtle changes and re-

OQ .ch's hand in the original parts. It remains
Q  cther the performance may have ultimately
900 «ce at the rural feast in Hartung's native village
V" .1, which after all lies forty miles north of Hamburg, in

Q;\Ib' ,cember 1785 or whether it occurred scheduled at a pri-

vate venue in Hamburg.

Although the Dank-Hymne der Freundschaft can well be
performed with soloists and chorus in the modern sense it
should be borne in mind that the piece was specifically de-
signed for Bach's Hamburg music ensemble. He had exact-
ly eight singers at his disposition — two boy sopranos, two
male altos (countertenors), two tenors, and two basses.

Each of them - T ~nlo roles so that
Bach ain- ang them.
These e srchestra
was als d violins
each); t igned to
one pail arative-
ly large 'ane
(double
is speci
the fin:
the pie
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the piece — despite its semi-sacred nature — was not meant
to be performed in a church service. We do not know for
sure how the double-choir Heilig Wq 217, which in its
original version calls for two orchestras, was adapted for
the performance with a small ensemble. However, Bach
could have employed - besides the two trumpets — two
horns to distribute the three independent trumpet parts of
the Heilig among four players.

The source situation for the Dank-Hymne der Freundschaft
is very favorable. The autograph score has survived as has
the original set of parts books used for the performance in
1785. In the meantime, these have now been deposited by
the Sing-Akadmie zu Berlin at the Staatsbibliothek zu Berlin
— PreuBischer Kulturbesitz under the shelf mark SA 267.
The single known copy of the original libretto is preserved
at the Staatsarchiv Hamburg as A 758/26-5 Kapsel 1 Har-
tung. As has been mentioned previously, the parts were
written by Johann Heinrich Michel, Bach's main copyist in
Hamburg, whose handwriting is very clear and almost flaw-
less. Carl Philipp Emanuel Bach diligently proofread the
parts so that the edition of this work now presented in its fi-
nal version in the Complete Edition posed no extraordinary
difficulty.

The present keyboard reduction is based on Carl Philipp
Emanuel Bach: Works for Special Occasions | (CPEB:
CW V/5.1), edited by Ulrich Leisinger, Los Altos/Califor-
nia: The Packard Humanities Institute, 2006. Addenda and
corrigenda implemented by the Editorial Office, which in-
clude minor revisions to the text derived from the newly
found original libretto, have been incorporated.

Salzburg, March 2013 Ulrich Leisinger
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Text

Part|

1. Chorus
O give thanks unto the Lord, for He is good:
for His mercy endureth for ever. (Psalm 107:1)

2. Accompanied Recitative

You Only One,

to whom the eyes of all creation are directed,
Almighty One,

of whom they beg nourishment,

Lord of the worlds,

who is never praised enough

by millions of tongues each day

as long as the heavenly host shines,

for like you this praise is unlimited.

The seraph tunes his harp for song,

the highest pitch of devotion begins;

but soon his cheek blushes,

he is silent, feeling himself too weak, and wonders:

3. Aria

How can earth and ash, for which

every breath is a comfort, thank you?

They praise you but they feel dizzy,

whenever daring to imagine what you are like.
Trembling they call your name,

“Jehovah," and they sink to dust

stammering in a somber mood

when hearing your seraph’s hymn: “Amen, amen!”

4. Recitative

But you, Lord Sabaoth,

so inscrutably great,

that the bosom of heaven

cannot embrace you,

you are our God,

you our Father, in whom we trust,

you are full of affection for us,

filled with paternal understanding,

it is your one concern

to look upon this world from above and bless it.
You Holy One, you Pure One, you ever "ept
the incense of diligent hands

on your altar of thanksgiving. &

You incline your ear unto our pre be’
your eye looks around to ser’
and to avert danger.

Led, O Lord, by your b
cared for by your pater,
preserved by yor sey,
we follow our
where no spa
butonvr -

5. Aria
The bird sings it to the breezes:
How wise, how merciful is He.
The flock tells it to the pastures:
How gentle is our Lord!
In the desert, the lion's thanks
are roaring back to Him from the rocks,
and young ravens are crying
and thanking Him for the good fortune of their lives.

6. Recitative

Yes, but sing,

you creation, the honor of your Creator,

you air, you forest, and you fields!

I will join your choirs

and thank the One, who has made me,

who has brought me into the light,

who took my hand from the first step

of my pilgrimage on

and whose grace provided new pleasu”

with every single step. é
When | was surrounded by cloud
He threatened and they retre?’ Q
He turned the tears of fear N\
into joyous smiles of har R
Whatever | am rb‘,\

is a gift of His love C
and if nothing v
| would sing ¥

“bu b. .eath

I\ a1 bounds
%\A mate joy!
O\) 2d by comprehending
ie world, Jehovah, Sabaoth!
. union,
(JOQ aild I am, and God is my father.

oy
AN ve
\)'b' -n llook back on the path

Q0 .nich | have been treading, how slippery it often was,

ow many a thorn injured my feet,
how many threatening dangers
plunged the pilgrim's heart in fear. —
When | see how my path is nearing its homeland,
where there is eternal spring and no thorns grow
and where surrounded by your grace
nothing but joy moves the heart,
then | rejoice that | have travelled this long distance.

9. Aria
From far aw
golden t

in the ro

The wes
is alread
and fillir

Already
the hyn
the purt
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The “Holy" of the angels and the brethren resounds loudly,
the heavens again echo with the sound of cymbals;
down in hell this song reverberates like thunder.

10. Chorus: Heilig Wq 217
Holy, holy, holy is the Lord of hosts.
The whole earth is full of his glory. (Isaiah 6:3)

11. Recitative

Let the rest of my pilgrimage

be led, O Father,

by your mercy, | trust in you.

My confidence has never, never yet been disappointed.
What you have chosen for me

was always best for me.

Therefore, give me now what your mercy has discerned,
and if earth and heaven will flee from me,

as long as | have you, | will always be cheerful,
whatever your wisdom decrees.

12. Aria

| will not leave your right side,

if world and sin fight against me,

if my conscience speaks and threatens:

I will not leave.

If you will lead me through rough paths,
if I shall lose all my fortune

and walk without comfort and joy:

I will not leave.

If my grave will swallow me

and if | will still struggle with dark doubts
although my dying eye grows dim:

I will not leave.

If worldly flames will surround me

and terrible trumpets will sound:

“You men, stand before the Judgment!"” —
I will not leave.

13. Aria

I will not leave and | will always praise you

and | will enjoy your mercy.

Here beneath and there above

nothing but your praise shall be heard from my m
| will never forget

what your mercy has done for me.

Chorus
Praise Him with the sound of the trumpet:
praise Him with the psaltery and harp. (Psalm 150:3)
Solo

All that lives, sees,

none of them will be overlooked by you.

You listen to the seraph's song

as well as the supplication of the tiniest worm.
Chorus
Praise Him with the timbrel and dance:
praise Him with stringed instruments and organs. (Psalm 150:4)
Duet

You give men bread and wine,

you fill their barn and barrel,

and also the deer in the wilderness

will never lack their fodder.
Chorus
Praise Him upon the loud cymbals:
praise Him upon the high sounding cymbals. (Psalr
Quartet

You look after the lives of men,

your hand leads them

to their homeland

through every threatening ¢

Chorus fb?o
N
Let every thing that hath breat* Q%
Praise ye the Lord. (Psalm 1% (34
Duet O
>

You are full of din- (S zarey,

you give jc b.

Let ever bre &

prais’ b\)
Chorus &

) \QQ’ «aorning until night,

k(\rb' . forget
’Z;\@ you.

0‘0

~rd,

.

v,
a . billows
‘\0(\ ship's altar of thanksgiving.
> ,mn resounds
) f} .no eternally is and was.

No, as long as | shall live, I will pray in ar' .
for this mercy that is so great and so - & Aria
6@ deautiful Friendship is standing here,
14. Final Chorus & heaven in her gaze,
Chorus Q,((\ A joyous tumult in her breast,
Praise God in His sanctuar \.Qo she offers up her Alleluia.
praise Him in the firmame. L, At her friend's feast of joy
Solo \Q’ her heart beats with delight.
| praise v \S\’b' Her prayer and her incense rise
with he @ OQ\QO on the wings of emnnth western winds.
All r~a ’
4 ‘QQ} 17. Recitatir
Chorrr (\\) You noble |
Prais - % you, whose
- QOQ’ .ent greatness. (Psalm 150:2) hear its jub
\,'2}' See how it
L ’Z}'\ its path how warm
ad+ 2 shore, for life, we
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18. Aria
The word “Let there be" transformed
barren wilderness into Eden.
O worthy is our Lord's earth,
to be enjoyed.
You see no dark weather gathers
without the sun shining upon it.
No thorn grows
without a rose blooming beside it.

19. Chorus
Verse | Do we not have many pleasures
under the moon,
does not bliss
spring even from suffering?
Does not more merriment
cross our path
than pains bred
of melancholy?

Verse 2 If even spring seems unsuited,
and you see nothing but the grave,
only wipe away the tears
from your eyes,
because the sin of melancholy
knows no bounds
and even feigns fog
where the sun is shining.

Verse 3 If one joy withers
on its tender stalk,
behold, many others blossom
around you and for you.
Come, you need only choose,
that your hand may pluck them.
Will you count only the one
but not the thousands remaining?

Verse 4 |If even one bloom falls
without being enjoyed,

how do mercy and wisdom together

not reign in this world?
Can you believe this?
Why so grief-stricken?
No one could steal it
were it not to your good.

Verse 5 Did you not learn

many kinds of joy

dancing and plav’

during the yer

The field gave

asatoy” ,&
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tore N0 1y,
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Verse SOQ} 2creased,

Q
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xR _«Ormore
Q},‘\\' ¢ longing for love,

ar = &Y passionate beauties
' \QQ’ « around you.
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Verse 7 Did the man lose
spouse, glory and possessions,
and beloved children
and lively blood,
friends, faithful and honest
and worthy to his heart?
Also by the fortune of his brethren,
his own fortune is increased.

Verse 8 If the old man is lacking joy,
can he not look upon his grandchildren
to be pleased
and enjoy his strength?
The juice of the grape is simmering
to refresh him;
he acquires new power
drinking the juice of the vine.

Verse 9 Indeed, God's earth bears
many a joy,
wine and the spring sunshine
and the music of stringed instr

Friendship, marital affectior é
glory, goods, and monev
and all inclinations to* ,\\’b?o
God's world is bear AQ;
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Dank-Hymne der Freundschaft

Danket dem Herrn + O give thanks unto the Lord
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1. Teil

1. Chor
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2. Accompagnement (Basso)
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3. Arie (Basso)
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4. Recitativ(Tenore)

" A " - -
Tenore j £
y T ’ ' |4 ! | 4 '
Und du, Herr Ze - ba- oth, so un- be- greif-lich grof}, dass dich der Him-mel Schof} nicht
| |
) Y 2 - - ﬂ r ] -
. * [y
Basso
continuo i '
oS- = 3 ——
1 e

bist un-ser Va-ter, dem wir trau-en, bist uns ganz

@I X ﬁ’ X :l — ﬁﬁl X ; ? EI é
. . %
e = S £

R o 2 o o |
/.. W . . B . S
\3 VA, .

7

Va-ter-sinn;  auf dei-ne Welt he - rab- zu - schau-en, zu  seg-ne

P
[ [ 10N
e

&
¢ £

™

L
TTTe

™

X = 2

e

pe
TN
i

e e =

4
Du neigst dein Ohr uns

e

e

Carus 33.504/03 17



18

A A - - A
InY ™ e § InY |
| ) VA 1 | . 1 -
I ¥ r o1 —1L—¥ - ! )
4 4 » 7
Se - gen aus-zu-spihn,  Ge - fah-ren ab - zu-wen-den. Ge - lei - tet, Herr, von dei-nen

e

§

We
e

N

LZ /) LZ
|4 |4 ' T
Hin-den,  von dei-ner Va- ter-lieb ver - sorgt, ge-schiitzt von dei- ner Macht, der Wind und Meer ge -

bl
Al

il
@

N N
A 1] ™ 117« N Y 1]
Y 7 1J 1V o glg ' & |
Y u

* horcht, gehn wir den Pfad durch ei -ne Welt, in wel-cher nie ein Sper

— ®
b'%

v b\)(JQI ae-heif3, in
&

ﬁ- -

| 3F‘F 0 =
<) = = e 1

—_—_i‘-——i-i_.--
U] ¥ 1] =g/l g7 & ™ |

eis und

' |4
gii- tig wel-ken lie-fest.

4:#4%1

!f 2

ﬂ,_

e

Y -
[y

e

| JHES

=

=l

14 4
mit Won-ne-sang die

= T

18 Carus 33.504/03



Al ol
Ef—ym o]
M
L ..l ‘ll*.l
- A.-.#u
it Jil
- F-Hu
— wv el
FV F-fu
N
- 1] ._.-H-
( ) sV e
TR e
- _kuv F-.ﬁu
SN Qe
- [ % F-Hu
A
ﬂ/.pil A.-*-
g 4N
m&av =¥ .
Qu 3
1)
2
.e N ——
B g
P
VS m<s S

19

gel singt’s

.,

o

—

\—

£

-
N5

dll

Der Vo

er!

5 ¥ E y
g T—v =
-
—— — ’
QA M Soprano
/\ A)
o -
L 1 1 L4
|
13
H &
7 7
Wwelr - S¢, wie gU. - tlg 1st

Carus 33.504/03




21

tr

irslV

=

E:F

tr ¢!
1V

T

by o, NI
- g [
B
NS el
kn,‘ o8
e L]
*i!_-
$ —
B e
]
T

=

n - ser
I
-

ist

F—

mild ___

+#

v
s
1/

|4

o2
0

§

25

L,
|4

EH ) é g | tﬂ
1 RS %R g .ucuy &«
um » - ;
.. o el
1 m ud/H A [0
P’ - _ m; 1
'y oy K, AT (1l
el dn “ |
1i B vau F-h 4 .
» = £ 2 M i
g NI o |
N -~ o 1l .
[ _ Am il ’
e VO o4 |v N ul*uvy \| @l ‘ll | |
5 _ P - i ,
ms 5% : 2 i i = ol
a \OA\ | =
N %
( : 1%
. . i ERN el | LIRS ol sl elel
e fan] N Q| g \. H
Y H A ke h 5 7 .
I i=1 wp P \%vo M
or 7 o . . ol
. = v ,oW\ ?H-H ~at— MY
I~ .runJl I ) Q|| = m (@) A
T | ) g ( I
..i\EV I R b |\ - Q\VA\OV . N
md | T _ N
.ﬂ_ .'v ﬂ _ _ u _ | @.00
L1 S 1 ( N7 i
_ [ H -2 H H . | N J\“ﬁ&
b | g W | %% {
g s e
e m v v E s L._.. ém,\v
S 3 um E" 8. V\
Ser i\ | P 5 TR ‘Al

Carus 33.504/03

20



Fine

53

Fels _

|4

zu

\0(\ -
,S’\, Dank vom

o

m Wiis - te - nel

hallt

- riick,

p

21

Carus 33.504/03



61

tr
—F — — T ] !
jun - ge Ra- ben schrei - en und dan - ken ithm  des Le - bens Gliick, und dan - ken
4 . — e e e I
T 71 7 T 7 T T >y ﬂ:—j—
| r—1 Y1 4 4 r | ~—
Y o ™ — i P T —
#— — — — — — —

66 A A
. ° - P - Y
3 ; —H = H ‘= = e
i 1 L4 I T : I i T T |'1 T i %
thm, und dan - ken thm des Le - - bens GV
P
PR S OB — — . ) — é
d: i Vi | il = F. d : f %
- - —r ﬁr = r : ” NG
~ ~ - Y
o 3 ! | . :. p: ro —_— 0“) -
o = | = | S (=
° Da capo
le
C
b\)
&QJ
\OQ/
&@
6. Recitativ (Tenore) Q
NS
D
'O‘ A A A A
Tenore N ] = j
R ' '
7. dulufi, du Wald, duFlur! Ich
&
X
\O,b' __J u.i N i N
Y ] - T Y ] Y ]
o o &
Basso O °
continuo
. - S S

22

<
>
o_ | '

LA 7

und dan - ke dem, d
- — —
& 'ﬁq & ! &

A
& - I &
™

EE=

-~ bracht,

Carus 33.504/03



2

e

e

QZHS
]
NP
el
L

(1Y
e

e

" r—
Tritt auf neu- e Freu-den sann. Es 2o - gen um mich

[ [ 1EN
"wh
e
|

——

driu-te, mur-rend  flo- hen sie zu-riick.

| | 1
‘%’;- o

AN
(" 1N
NS

tdn

Er wan - del-te des U7

1] 17
1”4 ’V 1 4

e

Ga - be

sei - ner Lie - be,

1
¥
|_L YR

e

e

Carus 33.504/03

23



7. Arie (Tenore)
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8. Recitativ (Soprano)
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9. Arie (Tenore)
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O. I—Ielhg (An dieser Stelle ist das doppelchorige Heilig Wq 217 vorgesehen; siehe Vorwort)

11. Recitativ (Basso)
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14m. Choral
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17. Accompagnement
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19a. Vers 1: Chor

Poco allegro
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19¢. Vers 3
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19i. Vers 9: Tutti
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