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FOREWORD

THE MADRIGAL was an invention of 14th-century Italy. Laid aside during,the
whole of the 15th century, it was taken up again in a new form about 1530'andit
remained in favour for another hundred years. No-one knows when English
musicians first began to sing Italian madrigals, but by 1588 theinvogue, had
become sufficiently great for Nicholas Yonge, a choirman of St. Paul’s Cathedral,
to issue his famous Musica Transalpina. This was a selection of madrigals for
four, five and six voices, composed by the leading Italian musicians,of the time,
together with two stanzas from Ariosto set by WilliamgByrd (1543-1623).
Ariosto’s poems, like all the others in the collection, were transiated irito English
for Yonge’s publication—** brought to speak English >, as the title-page puts it,

Despite Byrd’s essays in the new Italian style, the ordinary'musical language
used by most English composers of his generatiomywas not,in the least Italiangas
we can tell from such books as Byrd’s own Psalmes, Sonets & Songs (1588),
issued a few months before Yonge’s colle¢tion, his Songs of Sundrie. Natures,
(1589), or Mundy’s Songs and Psalmes (1594) 4 The poems found in these collec-
tions are ungainly and harsh to the ear, the metres, jog-trot, the counterpoint
rugged, and the harmony restless. Slowly at first'and then more ¢ompellingly,
the elegance and balance of the Italian style took hold of the English imagination
in poetry as in music, and moralizingfrhymes,gave way to sugared sonnets. The
publication of Watson’s ItalianfMadrigalls Englished (1590)¢gave momentum to
the new trend in music, but the domposéfs of this collection were Italians to a
man. The true English madrjgal'was\created almost single-handed by Thomas
Morley (c. 1558-16027), chiefly through a sequence of music-books published
between 1593 and 1597 containing madrigals, canzonets, ‘balletts; and fantasies
of his own composition. & The sequence was rounded off with'a collection of
4-part canzonets by Italian composers, and a masterlyitreatise including rules for
composing in the neweryltalian \style—Morl€y’s famous A Plaine and Easie
Introduction to Practicall Musicke (1597). ThHe musi€ in these books ranged from
two-part to seven-part writiig (the limits maintained by nearly all the English
madrigalists), and the books were an instant'success. In the short space of four
years Mofleyshad suéeessfully grafiedon to an English stock almost every shoot
of the Italian madrigal: the madrigal proper, the canzonet, the ballett, the
pastoral,dhe wordless fantasia. Classical in their simplicity, smooth-running in
their words, fresh in harmony afd counterpoint, Morley’s madrigalian writings
weredmodels for a whole generation, of his friends, colleagues and pupils. The
astonishing flowering of the English madrigal during the next thirty years was
very latgely due to the skilljffaste, enterprise and discernment of this one remark-
able musician.

THe life’s work®of another remarkable musician, the late Dr. Edmund H.
Fellowes, has made(the riches of this school of English composers known to
countless thousands of music-lovers throughout the world. But few madrigals
are simple to perform at first sight, and the present book is an attempt to provide
what might perhaps be called a plain and easy introduction to practical madrigal-
singing, for soprano,jalto and bass. The madrigals and other works it contains
have beenffily transcribed and edited from the original sources, and they have
been arfanged if increasing order of difficulty. For each piece I have added a few
notes on rehearsal and performance. The collection illustrates the four seasons
of the English madrigal’s growth and decay: the stern Elizabethan winter of
Byrd.and Mundy; the scented spring of Morley, Wilbye and Bateson; the long
Jacobean summer of East, Weelkes, Youll and Ward; the rich autumn of

iv



Tomkins and Hilton. All but two of the pieces in the collection were ori ly
written as trios for three voices. Since the combination of s.A.B. was not
favoured during the years from 1588 to 1627 (the outer limits of the
madrigal and of this little book), I have had to make various transpositi

slight adaptations of the musical texture, to keep within the norma
present-day voices. I have done my best to keep these changes as fe !
and I have also tried to make them conform to Elizabethan J n
custom.

Numbers 1, 3 and 7 are not madrigals. I have chosen to
with Byrd’s three-in-one canon ‘“ Non nobis, Domine *, t
all madrigals are based on the rules of imitative co
included two songs by Campian and Ford as a remin
style, the air, which was based largely on French

e two songs t

alto part given here has been drawn out of th nd tenor parts.o

four-part compositions. Number 17, a i less *“ Aria”’

Morley’s 1597 treatise, has been fitted withéwo! from a mad @
Madrigals are epigrammatic poems, set a 1 chamber-music; that 0

Bateson.

say, they are sung to perfection when there is n
Their revival in our own time has sho
groups of singers, and all the pieces i
by small choirs. The individual voi
balanced among themselves. is

ok can sound w
e three vocal

original Elizabethan and
dynamics or tempo ma

s hey contain no
ected to make up his

own mind about inter nt r people’s ready-made

opinions. High-pitche : not be allowed to cry down the

other parts; low ot too submerged. The words

must always e tone-colou namics of the music should
seas closely as glove fi d.

match t r
In Ar €
wrote “ 0
which is e voices of
sort: dered.

nglish madrigal was still unborn, Byrd
ments whatsoever, comparable to that
the voices are good, and the same well

is so good a thing,
n would learn to sing.”

ost distingui Thomas Morley, made the English madrigal, so
ntitled to& rd about it. In his treatise of 1597 Morley wrote
est kind sic] is termed Madrigal . . . a kind of music made
pon songs an such as Petrarch and many poets of our time have
excelledin . . . music, it is—next unto the Motet—the most artificial,
tanding most delightful . . . You must possess yourself with
. .. so that you must in your music be wavering like the
es wanton, sometimes drooping, sometimes grave and staid,
inate . . . and the more variety you show the better shall you
se were hints to would-be composers, but they still remain the best
performers of these enchanting works.
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E:] Non nobis Domine WILLIAM BYRD (18077)
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Beat this$)in 4, but feel it in 2; since it is a round (in which everyone has the same tune) it
may be sung as many times as you like. The range of the alto lies rather low, so make
certain that it is heard,

© Copyright 1961 by Stainer & Bell Ltd.,Lesbeurne Rd. Reigate, Surrey
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[Z] Though my carriage be but careless

THOMAS WEELKES (1608)

cresc,

1. Though my
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my wits are not
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Jack and Joan THOMAS CAMPIAN (1613)
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1, Jack and Joan they  think
Do their week - day’s  work, and
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1. Jack and Joan
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lov - ing live; mer - ry
-vout-ly_ on the ho - ly

lov - ing
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N\ lov - ing and trip
-vout - ly out at a

Sum - mer Queen;
with  the best.

2

elp to_choose the Sum - fner Queen;
sil - ver pen- ny with._. the best.
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And help to choose the Sum - mer Queen;
Their sil - ver pen - ny with  the best.
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. Now you courtly dames and knights,
That study only strange delights,
Though you scorn the home-spun grey
And revel in your rich array,

Though your tongues dissemble deep
And can your heads from danger keep;
Yet, for all your pomp and train,
Securer lives the silly swain.

This should flow, almost as if it were a folksong; and let it be simple and unaffected. Try
to carry over ‘and merry still Do their week-day’s work’ without breaking it by a breath.
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Your shining eyes THOMAS BATESON (1604)
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@ Follow me, sweet love

MICHAEL EAST (1808)
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[7] Now I see thy looks were feigned THOMAS FORD (1607)
mf(repeafp)
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1. Now I see thy looks were feigned, Quickly lost and quick-ly gained;
Soft thy skin like wool of _ wethers, Heart inconstant,light as'feathers;

mf (repeat p)

1. Now I see thy looks were feigned, Quickly lost and quickly, gained;
Soft thy skin like wool of _ wethers, Heart inconstant;light as feathers;

mf (repeat p)
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1. Now 1 see thy looks were feigned,Quickly lost and quickly gained;
Soft thy skin like wool of wethers, Heart inconstantlight as feathers;
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Tongue untrust-y, sub-tle sightedyy Wan - ton will with change de - light-ed;

S

Tongue untrust-y, sub- tle_ sighted, Wan - ton will'with,change delight-ed;

T T ﬁj T T
N Tongue untrust-y, subtle  sighted, Wan=ton “will with change de - light-ed;
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Sif ren pleasant, foe to rea-son: Cu - pid plague thee for thy treason!
0L
31
i
7
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Pa L
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A Si - ren @leasant, foe to rea-son: Cu - pxd plague thee for thy treason!

2. Of thine eye 1 made my mirror,
From thy beauty came my error;
All thy words I counted witty,

All thy sighs I deemed pity;

Thy false tears that me aggrieved

First of all my trust deceived.
Siren pleasant, efc.

Let this sound cynical if you can; make certain the quavers (in, e.g.,bar 3) are exactly together.

Altos need to practise the progressions F Ef D, D Eh F§, D Eb Fh, F D BYj, and so on—but unac-
companied, not with a piano.
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[9] Though Philomela lost her love THOMAS MORLEY (1602)
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I~ 1 J 1
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16
O sleep, fond fancy

THOMAS MORLEY (1597)
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[11] Springtime mantleth every bough

THOMAS MORLEY (1602
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[12] Dear, may some other
), Moderate
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JOHN HILTON (1627)
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Tomorrow is the marriage day

THOMAS WEELKES (1608)
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JOHN WARD (1813)
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THOMAS MORLEY (1593)

Do you not know?
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Come sirrah Jack ho

THOMAS WEELKES (1608)
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O fly not, love THOMAS MORLEY (1597)
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Beauty is a lovely sweet THOMAS BATESON (1604)
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How great delight THOMAS TOMKINS (1622)
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Love is the fire
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THOMAS BATESON (1618)
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Late in my rash accounting THOMAS WEELKES (1608)
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Ye restless thoughts

JOHN WILBYE (1598)
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Upon a summers day WILLIAM BYRD (1589)
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As ] went a-walking JOHN MUNDY (1594)

y, Flowingly
vfi — T
15 17} i ot ] § 1—"‘
1.1 1 1 1 i - - 1
v 57 ! Il 5 i - T 1 8 — B |
As 1 went a - walk - ing in the month of

!
nn

!
LLLL

X
y ]
O 1 1 J
e
1 — 1
A 8 | J
N\
o % —— 1 ' ]
= = SEESIE=— e =
ir ~——— - ——— aaay
May, in____——___  the__ month “of: May,
£ p—
%ﬁ = . T 1 r T +—— 1
& #T 'J{' _‘i_ ‘{ 1 d' ;.L t il .‘}_ ', 7 m— a
As I went a - walk - ing in the month “of May,
mf - —
z;m—-'—‘—m&——ﬁ——rp:—'—ﬁ— T T 7= ]
3 ) - ) | L 1 L y — ) A |
“—b—4 t ? = - + = + = 1 =
A\ As 1 went a - walk - ing in theWmonth of May,
/ mp V4 :
) | {B . |
L r’ ! 11* ?} 3’ 4;7 EV} : . §
Mer- ri - ly talk - ing, mer~ri - ly talk - ing,
mp £ . P
E— i = T —— 1 — T =
+ = td—o—ji = ===
v Mer - 'ri\- ly talk - {ing; mer-ri - ly talk - ing,
e - I—1 T le 1 } 17 F 1
) T 1 lr t'_H é { 14 T :
!7 ) | n i ) | ) | Ir 1 1 —
Mer- ri - ly talk -4 ing, mer- ri - ly talk - ing,

1
TN
-
SRR

I “thus be - gan to  say, Where dwelleth Love, where

mp
—f—7o e
: = =

N\ I thus be - gan to say, Where dwelleth




b33

Cease SOITOWS now THOMAS WEELKES (1597)
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