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EXPLANATION OF MUSICAL TERMS

Shoulder

Tip \C /

(Play the bell of cymbal)

N\
_—

PLAYING HI HAT

(Hi hat on top with tip of stick) (Hi hat on edge with shoulder of stick)

M

PLAYING SNARE DRUM

(Snare with stick across rim) (Playing a rim shot)
Left hand rests on snare with Right or left hand strikes rim
butt end of stick across rim. and drum at same time.
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Study #5

ROCK & FUNK
Ride Pattern Variations

This is a study of the most common ride patterns used with rock and funk rhythms. They are great
sounding patterns which will help you become more versatile and develop better independence on the kit.
Each variation should be practiced on both the hi-hat and ride cymbal then applied to pages 7-9 in this
book. Remember, strive to make each rhythm “feel” as good as possible.
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