FOREWORD

The particular purpose of these new volumes of "Pathways of Song” may best be explained by recalling to mind the statements made in
the Foreword to the first two volumes regarding the aim of the series as a whole. That purpose, re-stated here in general terms, is to make
available to students and teachers of voice, in studios, in classes in high schools, and wherever voice is studied, songs of great musical worth and
authentic vocal style, that at the same time do not demand the advanced vocal technique of the mature artist for their adequate performance. In
addition, translations are sought that reflect faithfully the subtle qualities of mood that distinguish all really fine songs; and these translations
further seek vocal ease, and the placing of words of specific emotional hue at the points they occupy in the original poems, where they guided
the composer’s melody. Prompting the entire effort has been also the conviction that modest vocal accomplishments have no necessary correla-

tion with the singing of empty and saccharine songs that contain no substantial musical or vocal values.

To these aims the present volumes adhere, while registering some advances in gradation. The songs of the first two volumes (which were
equal in grade, one with the other) stayed within a limited compass, avoided dramatic declamation that might have proven dangerous to the
cultivarion of good voice quality and a controlled bel canto, and dealt largely with sustained tones. In the present pair of volumes the compass
of each song is still not wide, but a little more of declamation finds entry and the development of agility and flexibility of voice is provided for
by some songs of faster tempo and some with melodies of a more florid character. The proportion of comparatively unhackneyed songs included

is, meanwhile, as great as before.

The Editors hope that the aims they have thus announced will be regarded as worthy, and that the songs in which they have been embodied
will be found helpful and pleasing to the many who love songs and singing. The cordial acceptance accorded the first two volumes encourages their

belief that such hopes will not prove to be wholly without foundation.

CONTENTS

PAGE PAGE
BACH, JOHANN SEBASTIAN HANDEL, GEORGE FREDERICK
Blessed Redeemer (Liebster Herr Jesu) . . . . . . . 5 Here Amid The Shady Woods (from “Alexander Balus”) . . 37
Golden Sun Streaming (Die gold'ne Sonne, voll Freud' und Vouchsafe. O Lord 40
Wonne) . . . . . . . . . . . . . . . ... 7 ’
CALDARA, ANTONIO HAYDN, JosEPH
As From The Sun A Ray (Come raggio di sole) . . . . . 9 A Very Ordinary Story (Eine sehr gewdhnliche Geschichte) 42
Soul Of My Heart (Alma del B V4
" y Heart (flma aet core) Equals (Der Gleichsinn) . . . . . . . . . . . . . 44
DEBUSSY, CLAUDE-ACHILLE
The Bells (Les Cloches) . . . . . . . . . . . . 16 SCHUBERT, FRrRANZ
Heaven-Rays (Himmelsfunken) . . . . . . . . . . 46
FOLKSONGS
Sleep, Little Angel (Hajej, muj andilbu) [Bobemian] . . 19 Night and Dreams (Nacht und Triume) 48
Now Suffer Me, Fair Maiden (Erlaube mir, fem s Madchen ) Now Love Has Falsely Played Me (Dise liebe hat gelogen) . . 51
{German] . . 21
To Part, Ah Grief Unending (Ach Gott, b tut Scheid
{Ge;'rm”] 'ne' nen mg ch Gott, wie web tut Sche en) 2 SCHUMANN, ROBERT
Cicerenella [Neapoht:m] . The Rose And The Lily (Dse Rose, die Lilie, die Taube) . . 53
Ah, No Stormy Wind [Russian} . . . . . . . . . 28 Thou Art A Tender Blossom (Dx bist wie eine Blume) . . 55
Jailer's Slumber Song [Russian} . . . . . . . . 30 The Song Of The Nightingale (Webmut) . . . . . . 57

GRIEG, EDVARD
Good Morning (God Morgen) Ce e
Mother (Gay)[[e Mor) . . . . . . . . . . . . . 34 nght (Die Nacht) . . . . . . . . . . . . . .5

Return To The Mountain Home (Ax«f der Reise zur Heimat) 35 Tomorrow (Morgen) . . . . . . . . . . . . . . 62

32 STRAUSS, RICHARD




AIDS IN PROGRAM BUILDING

In order to facilitate the arrangement of programs, the undersigned has selected groups of titles from the
four volumes of PATHWAYS OF SONG with contrast of movement and of mood, but with due regard to the
period and nationality of the composers. The extra numbers indicated in italics could be substituted, added or

used as encores at the discretion of the singer.

With this nucleus other numbers may be added at will. The songs and arias by Handel could be used sepa-
rately or combined as the singer desires. The groups of folksongs are very colorful and admit of various other

arrangements as well as those suggested here.

Frank LaForge
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° The Bells
Les Cloches

“Les Cloches” was composed approximately in 1887, when the composer was twenty-five years of age.
The original and powerful style that later distinguished his work had not then matured, but something
of the poetic atmosphere, subtle and haunting, that a later technique more perfectly expressed is still to
be found in this song. Debussy’s selection of the Bourget poem, filled as it is with delicate half-lights,
is itself significant.

The rare atmosphere requires from the singer purity and restraint of style. The voice that speaks in
the poem is not that of a hearty flesh-and-blood character, but is that of a mind detached in revery so
remote that only a tinge of earthly melancholy touches it. Such a mood-one often met in French works,
and characteristic of Debussy-requires that the singer deliver the music instrumentally, as a flute might
play it, avoiding all those dramatic, emotional emphases that in a song of another style might be impera-
tively needed.

PAUL BOURGET

English version by
WILL EARHART CLAUDE (ﬁ(élz-l.lhh]g) DEBUSSY
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Sleep, Little Angel

Hajej, mij andilku

19

Although little known in America, this lullaby is of rarest beauty and charm, Its flowing, undulant mel-
ody and somnolent cadences express the mood of the cradle song to perfection.
A small tone with the pervasive quality of the French Horn,rather than the point.d quality of the oboe,
will best carry the echoing melody to the audience. It floats above a steadfast tonic bass that almost be-
comes a pastoral organ-point; and it is important that the accompanist give full value to this characteristic.

English version by
WILL EARHART
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