Dem grofsen Orgelmeister Alexandre Guilmant verebrungsvoll zu eigen

Choral-Improvisationen

45
Aus tiefer Not schrei ich zu dir

45

Larghetto con molt’ espressione M.M.d.72
Ziemlick schleppend und mit vie! Empfindung”’

Sigfrid Karg-Elert op. 65

Out of the depths I cry to Thee
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*) Statt Clar. 8 ist auch Fagott 16’ solo [eine Oktave hoher gespielt!] mit guter Wirkung zu verwenden. / A good effect can also be obtained by using a bassoon 16’ solo [played an octave higher!]

instead of clar. 8'.
Der Wechsel zwischen der Clarinette und Doppelfléte auf dem I. Klavier geschieht am besten durch Combinationstritt. Alle anderen Stimmen bleiben bei Comb. wie Handregistrierung

gleich. / The change from clarinet and doppelfléte on the I. manual is best achieved by the combination pedal. All other stops in combination or hand registration remain the same.

1) Rather dragging and with much feeling - 2) clar. 8’ [or other characteristic, but not too light solo stop] - 3) soft, dark 8 with very weak 16’ - 4) 16" and 8 with coupler to II - 5) swell organ
closed 16’ 8' 4’ 2’ - 6) cancel clar., one 8’ flute stop solo - 7) swell organ closed - 8) cancel flute; bassoon or clar. solo, as previously
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Clar. weg, eine Flotenstimme 8 solo "

*) Die Hinde wechseln die Manuale! / Hands switch manuals!
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1) cancel clar., one 8 flute stop solo - 2) swell organ closed - 3) 8’ very prominent - 4) cancel 8’ [as previously| - 5) cancel flute stop, clar. [bassoon] as previously - 6) [as from a distance] -
7) very delicate 16’ and 32 - 8) [a characteristic combination or solo stop)
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Chrnste, du Lamm Gottes

46

[Im Stile Pachelbels]

46

Lamb of God, our Saviour

[In the style of Pachelbel]

Grsqv,e alla Sarabanda MM.d-56

I-‘-

# ;l 1= . —J . - 1=
(> é td il_ i— rr ;l A I l. L
\‘T[ ’) < =y f 1 77 - "
TR T (fr [ef T (T T
Jdeciso e non ligat
2 5 - _ - _
e : : —F —F—p—
e aa £ A ——d %
f ben ligato in Pedale —~—
e U
I
e

Vox coel. 8 Fl.4
1 Y |

" ;
‘ l) Aﬂ! p delicato
= -F E manualiter
P _J ‘ _ Hl?[lguh;e:
R 7
L, 2 fo- P hé. be | R & m/zdf a—d |
~ Q.\ ——g /lr 1\ i‘p— 3 I - xl};_'
~— - - -y =T g p'e sl | S —

allargando .

1

~1 1 |

)

IR el
§

1) [dark stops]

(
ey
)




47 47
Ein feste Burg ist unser Gott A sure stronghold our God 1s He

[Phantasie] [Fantasia|
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Grave e pomposo, ma sempre poco vivamente
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Rollschweller allmshlich zuriick [bleibt Handregistrierung) 5
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1) Weighty and brilliant, always somewhat sprightly - 2) [with crescendo roller] - 3) Ped. gedackt bass 16/, sub-bass 32', coupler to I, II, I - 4) crescendo roller recedes -
5) gradually reduce crescendo roller [hand registration remains]






