
Mendelssohn laid down the definitive form of the work when the orchestral version was printed.
For the edition issued in 1834, the composer insisted on having the original Minuetto as third
movement, and not the Scherzo that had been printed in the English first edition. This must be
seen as an unequivocal decision in favor of the homogeneous version of 1824, in its revised
form – a decision that must be taken into consideration accordingly. The present edition is thus
essentially based on the German printing of the work. Next to this definitive form, one can also
speak with a certain legitimacy of a “London version,” that is the version heard in May 1829
under Mendelssohn’s direction. While its most conspicuous characteristic is undoubtedly the
different third movement, the score also contains a number of changes in the other movements as
well, particularly in the opening movement. Mendelssohn entered these changes into the autograph
score during his sojourn in London. In addition to alterations of specific notes, there are changes
in sonorities (for example, the addition of winds in the fourth movement at mm. 141–143), the
tautening of certain passages and the modification of rhythmic patterns, especially in the lower
strings (first movement, considerably extensive at mm. 209–225 and 385–392). As it was per-
formed, the piece was not a completely different work; it was one whose sound had, admittedly,
been modified, but in which whole measures were neither inserted nor eliminated. With due con-
sideration for the aforementioned reservations, the symphony can thus be played in this alternate
form, whereby it is not sufficient to merely exchange the third movement when performing this
variant.

*
It is only through the active cooperation of a number of libraries that the volume of the Complete
Edition, on which this edition was based, was made possible. Next to the holders of the primary
sources, the British Library, London, the Bodleian Library, University of Oxford, and the Library
of Congress, Washington, D. C., who authorized an autopsy of the manuscript sources, there are
several libraries in possession of printed copies or other documents on the work who allowed
us to consult them. On behalf of all of these institutions, let us mention only the Toonkunst-
Bibliotheek Amsterdam, Staatsbibliothek zu Berlin – Preussischer Kulturbesitz, Musikabteilung
mit Mendelssohn-Archiv, Lippische Landesbibliothek Detmold, Robert Lienau Musikverlag
(Frankfurt am Main), Biblioteka Jagiellońska, Kraków, Leipziger Städtische Bibliotheken,
New York Public Library for the Performing Arts, Astor, Lenox and Tilden Foundations,
Mecklenburgisches Staatstheater Schwerin, Österreichische Nationalbibliothek in Vienna, Archiv
der Gesellschaft der Musikfreunde in Vienna. Our special thanks go out to Peter Ward Jones
(Oxford) for a great deal of valuable information concerning the English sources, and to the Royal
Philharmonic Society (in particular, David Lowe) for its permission to utilize its historical
documents and the autograph score. This score became the property of the British Library in
November 2002 and has since borne the shelfmark RPS MS 109.
The “London version” can be obtained on hire from the publisher. In its Appendix, the Leipziger
Ausgabe der Werke von Felix Mendelssohn Bartholdy, Series I, Vol. 4 supplies both the auto-
graph version of the first movement as well as the Scherzo, and contains the complete Critical
Notes (Kritischer Bericht) pertaining to the present music text along with an extensive portrayal
of the history of the genesis and publication of the work, as well as its early reception. A
“Kritischer Bericht,” abridged in view of performance-practical considerations, can be found in
the conducting score (PB 5359). Also available is Mendelssohn’s highly appealing arrangement
for piano duet accompanied by violin and violoncello ad libitum.

Leipzig, Spring 2003 Ralf Wehner
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