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Instrumentation:

Conductor Trombone 1
Alto-Sax 1 Trombone 2
Alto Sax 2 Trombone 3
Tenor Sax Piano
Baritone Sax Bass

Bb Trumpet 1 Drums

Bb Trumpet 2

Bb Cornet or Trumpet (solo)

Original Recording Information:

Boy Meets Horn by Duke Ellington, Irving Mills and Rex Stewart (3:02)
Recorded 12/22/38, New York
The Chronological Classics 1938-39 (#7474; Brunswick 8306)

Wallace Jones, Cootie Williams, trUmpets; Rex Stewart, cornet; Joe “Tricky Sam” Nanton, Lawrence Brown,
trombones; Juan Tizol, valve frombone; Johnny Hodges, Otto Hardwick, alto saxophones; Barney Bigard,
tenor saxophone; Harry Carney, baritone saxophone; Duke Ellington, piano; Billy Taylor, bass; Sonny Greer,
drums. Soloist: Stewart.

Rehearsal Notes:

¢ The band should always accompany the soloist, and never “bury” himi er her.

® The cornet soloist must practice halfvalve playing: if the valve gets pushed down too far or not
far enough, the desired effect will not be reached. Again, it's very ifaportant foearn this style.

e Listen fo the recording and notice the sense of deliberateness in the ensemble as it accompanies
the beginning of Rex Stewart's solo; the ensemble maintainsé tohgue-incheek - much the airof
a good rehearsal pianist for a dance class. The exceptions are brief: the intro (mm. 1-3); the
first interlude and key change {mm. 37-40), and the dlifiGetic phrase (mm. 77). The implicit
humor is in the restraint of this usually overtly swinging ensemble as it “plays doWn“to the level
of Stewart, who is himself affecting the ability of a begidner; but in the few spots mefitioned
above, the mask is dropped a bit and the engemble ‘swings.6ut a litle moré,

® For his part, Stewart starts out feigning uncertainty, grows more confident {and competent) for
the second theme (letters E and F), and then,"amazingly, conquers a whéle new octave of
range, with bravado, in thé short space of five climactic measutes (mm. 73-77). Stewart then
waddles through his “cddenza” competently enough, but gets,onelmore sticky valve {(mm. 87)
just before the end.

® The pianist should study Duke’s piane,style - particularly aflletter C. It is extremely important
not to be too busy.

® The drums must swing the whole band without playing too loudly. Styles have changed

considerably since 1938 (almost 60 years)! It is very important to listen to the recording over
and over again fo fry to replicate the feeling of the Ellington style.

e Ellington’s genius is evidenced by the fact that his work is wholly effective on several levels.
For instance, despite its cute premise, this piece hias an elegant ternary form. Players should be
aware of this: '

“A" section (key of F) Intro 4
First theme: a 12

b 8

a 12

Interlude ahd key change 4

“B” sectionflkey of Bb) Second theme c 16
Interlude 6

“A" section (key of F) First theme a 10
(recapitulation) (elision) 6

Cadenza and last chord 10

- Mark Lopeman & Jon Faddis

Notes from Wynton Marsalis:

Boy Meets Hormyjis th&'tonal story of Rex Stewart meeting his horn. He also meets the whole
ensemble. This piécéllis an extended call-and-response between the solo horn and the band. Like
the dynamicsief a good conversation, the band must always play relaxed, not too loud, but with
intensity dnd interest. Make sure that the saxophone chords are all balanced and that players
know where their notes lie in the chord voicings {you don't want to play a flat 9 with the same
weighhas a third). The trumpet soloist will have to work hard on learning the half-valve technique
@nd\projecting a playful rhythmic feeling, both of which are essential to properly render this com-
position. Observe the little letters: p, £, £, mr Yes.

Here are a few specifics:

Make sure to get a full, warm brass sound in the introductory measures. The call and
response pattern begins right away, in mm. 2: the reeds call, and the brass respond on the
fourth beat, and the reeds respond to the brass response at the top of mm. 3. Listen to the rhythm
section's orchestration: notice when they're playing on the offbeats and when they're playing on
the beat. Make sure the tempo doesn't drag when the entire band plays offbeats in mm. 7-8.

Note that at mm. 9 while the trumpet is playing the solo, the reeds have a counterline and
the brass are playing a riff. At mm. 29, make sure the ensemble controls their timbre and bal-
ance so that the solo trumpet can play relaxed and sfill be heard.

At letter D there's an inferesting syncopated counterpoint between the trombones and the sax-
ophones that'll need to get worked out so that the ensemble doesn't get bogged down. Pay close
aftention to the dynamics going from letter D to letter E. At letter E, the rhythm section really has
to start swinging.

At letter G the saxophones and 3rd trombone should realize they're picking up the solo line
from the trumpet. Make sure that the ensemble doesn't slow down at mm. 59 and 40. The call-
and-responses at letter | should sound like question-and-answer - they must take on the quality of
human voices. Make your horns sing.
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Boy Meets Horn
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