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Program Note

Though chamber music concerts are one of my favorite forms of recreation, I have
often wished that the standard repertory for quartets and quintets was more diversified.
Their literature contains an abundance of superb works in the usual three or four
movement format of 1. Sonata-form, 2. A slow reflective movement, 3. A lively dance and
finally, a jolly or triumphant finale. Almost entirely lacking, however, are the
splendid overtures, colorful ballet suites, brilliant concerti or tone poems which en-
rich the orchestral repertory.

Until last April when Bath County, Virginia commissioned me t
celebrating its 200th Anniversary the above reflections on the
were but random thoughts. Now I had a chance to do something
Di Cecco who had contacted me about the commission was thinki
In our first conversation I was somewhat surprised when he
might visit Warm Springs, "just to breathe some of the mo
people and maybe get some inspiration for my work". Si
an excursion to the mountains and to spend time with
Arlene, I accepted immediately.

The day of our visit turned out to be a
exhilerated by the drive into the mountains.
ments at the Garth Newel Music Center, but
stimulating was a meeting with Mr. Hugh Gwin
Bath County set the wheels of my imagination spi
The Homestead which is certainly the Shan

The next day as we drove home i
perception of what stimulates the c
Rhapsody based on principal events in
to be a kind of musical chronicle.

The opening which is an ew the health-giving waters
wrote itself quickly. The thou iod Indians brought to mind
a scene from my light opera, had been cut in a revision of
the score after the premier es no claim to authenticity, but
it is probably as auth music or Verdi's music for the
Egyptian Priests and Pr

In contemplating
from SOUTHERN HARMO
on the tune. The £
hymn singing. T
of thanksgiving

ite a work
usic repertory

. Happily Luca
g the s ines,
my wife
ir and
ver o down
such ca an

y spring ,.and we were
o fine t the develop-
the day s perhaps most
lation of a ise history of
ng. We did a short tour of

a has a very shrewd
the ideas for a
began to flow. It was

I remembered the grand old hymn "Kedron'

1 in the South. There are four variations
g out" technique so common to Appalachian

sed to the major mode to evoke the feeling
inder of the work is all derived from the opening
ed or "jazzed Up".

t my unconventional addition to the chamber music
ears and that it may be a fitting musical

t in the history of Bath County.

R. W.
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