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SYNOPSIS

ce of a Roman hotel,
ore dynamic of the
from an old family. It

Two recently widowed American ladies, Grace Ansley and Alida Slade, are taking tea on
overlooking the Forum. They are both in their forties, both well-to-do. Mrs. Slade (Ali
pair, a born organizer. Mrs. Ansley (Grace) has the charm and quiet confidence of one

is early spring in the year 1924, around four-thirty in the afternoon.
Rome as g e ty
so, but Horace
1 lost to intervening

with a daug as young as

The opera opens with a DUET in which the ladies reminisce about their firs
years before. Alida was engaged to Delphin Slade; Grace had been attract
Ansley only a few months after. The two couples had returned to New
years. What a coincidence now to meet again, in Rome, at the same hote
they were at their first meeting!

They compare their lives in the intervening years. Delphi
prominence on the international scene. Grace and Horace Ans 0
social and professional circles of the "old New York." the ladies t

Alida’s restless energy as contrasted with Grace's propriety and prudence,

een a high-flying who rose rapidly to
st, had remained contentedly within the close
ch other abol ir differences in temperament:

eir mothers. Barbara Ansley
lade, at nineteen, is a caring and
er mother's frustration.

They also discuss their daughters, whose tem almost to reyd %
(Babs), slightly the older at twenty-one, is a viv d a born leade q

dutiful daughter, apparently lacking in ambition or& of adventure

Now Babs and Jenny themselves arriv with excitem, ve just come from taking coffee with two
young officers of the Italian Flying Corp ey had b, ngeduced at an embassy ball a few nights earlier.
Both ladies are pleased at the girls’ exci h Mrs. Slade, who/was indisposed on the night of the ball, has not
met the officers. In a DUET the gi@ nversation o ung men, and seem entranced with the romance
th

and adventure of flying. There is ossibility that the men will offer to take them up, if they can make the

arrangements. \

The conversation turn
beginning of the century}
Grace) that even then j
Fever in the cold air
an old story about
an ARIA. The gi
flower for her

aas ain about the officcrs. When she hears that one of them is none other than the Marchese Campolieri,
one e b tches in Ro: gins immediately to make plans. At that moment the restaurant telephone rings:
¢

nerations in the freedom accorded to young women. At the
ict - although Alida makes pointed hints (with a glance at
andmothers' time, of course, with the danger of catching Roman
s for keeping one's daughters at home. Alida vaguely remembers
n. the waiter, it turns out, knows the story and tells it to them in
der sister sending the younger to the Colosseum at night to collect a
ger sister caught the Roman Fever and died.

the o ¢ arranged fo at very night and propose a moonlight flight and dinner al fresco in the Alban

Hills. O se the gi S mothers bustle them off to change.
Alida remarks th is out to catch the Marchese and Jenny stands no chance against her. Her jealousy, which
shows through her light d manner, makes Grace uneasy and she excuses herself to pick up a stole for Babs which

she had seen in a shop - it may get cold after dark. Alida replies, with a curious edge, that Grace should know if anybody,
since she was so terribly ill herself that spring twenty years before. Grace goes out without pursuing the topic.
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Maestoso | —ca.66) Curtain rises; Alida Slade and Grace Ansley are at the table.
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They have finished their lunch. Alida rises and goes to the balustrade
3 - overlooking the Forum. Grace rises and follows to the balustrade. mf\
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And Rome,
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more than twen - ty years

it had changed..._
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af-ter the war.

meet - ings,..
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times with Del- phin®
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Tempo primo

(with slightly forced brightness)

(uncertain of what to say next)
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(laughing at her own pat phrase)
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(more serious)

I} | I | P ! 3\
3 PO ) 77T N Y 1 1 1 N 3 4 1 1 Y KN + 1
- N—ba- =E——N z - s — Nt
A\SP 1 I P s —* 27 —t < € " LA € P
) 1—— o hd hd A
his - to-ry re - peat - ing? Per - haps, Per - haps, but
e ——— .
A J hud 1k9' LJ' /A é [7 I\ !
o P a2 e e H—— t
% LSS e
J v | ’

L] i 1 —
H

T

L 18

the same old house; we were neigh-bors there for a while.

AN
] /\*pﬂ»

)y./

AN

A
~
jt
AN
At

T AT

88
3
. mf e 3 S
i 1 I 1 r ]
oA = : e —
AP 1 I T T T & P M 1 i b 1 17 1
© T "y —_ T >—e —— 4
Yes, out you as you moved: in so -cd - e-ty pa-pers, "Who's Who,." "Who's
5 *
- N (7] ) [#] (71
< N e H 3 .
DR g g ' Y
m
P 'p
2 g .
0 3 L 3
Ear - = z 2 o
! v



	VP00080001
	VP00080002
	VP00080003
	VP00080004
	VP00080005
	VP00080006
	VP00080007
	VP00080008
	VP00080009
	VP00080010
	VP00080011
	VP00080012
	VP00080013
	VP00080014
	VP00080015
	VP00080016
	VP00080017
	VP00080018
	VP00080019
	VP00080020
	VP00080021
	VP00080022
	VP00080023
	VP00080024
	VP00080025
	VP00080026
	VP00080027
	VP00080028
	VP00080029
	VP00080030
	VP00080031
	VP00080032
	VP00080033
	VP00080034
	VP00080035
	VP00080036
	VP00080037
	VP00080038
	VP00080039
	VP00080040
	VP00080041
	VP00080042
	VP00080043
	VP00080044
	VP00080045
	VP00080046
	VP00080047
	VP00080048
	VP00080049
	VP00080050
	VP00080051
	VP00080052
	VP00080053
	VP00080054
	VP00080055
	VP00080056
	VP00080057
	VP00080058
	VP00080059
	VP00080060
	VP00080061
	VP00080062
	VP00080063
	VP00080064
	VP00080065
	VP00080066
	VP00080067
	VP00080068
	VP00080069
	VP00080070
	VP00080071
	VP00080072
	VP00080073
	VP00080074
	VP00080075
	VP00080076
	VP00080077
	VP00080078
	VP00080079
	VP00080080
	VP00080081
	VP00080082
	VP00080083
	VP00080084
	VP00080085
	VP00080086
	VP00080087
	VP00080088
	VP00080089
	VP00080090
	VP00080091
	VP00080092
	VP00080093
	VP00080094
	VP00080095
	VP00080096
	VP00080097
	VP00080098
	VP00080099
	VP00080100
	VP00080101
	VP00080102
	VP00080103
	VP00080104
	VP00080105
	VP00080106
	VP00080107
	VP00080108



