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Reading Jazz
Audio Tracking Sheet

Duet 1 - Preliminary Exercise
Duet 1 - First Time

Duet 2 - Preliminary Exercise 1
Duet 2 - Preliminary Exercise 2
Duet 2 - Preliminary Exercise 3
Duet 2 - The Smoothie

Duet 3 - Preliminary Exercise 1
Duet 3 - Preliminary Exercise 2
Duet 3 - Daht’s Dah Vay

. Duet 4 - Preliminary Exercise 1
. Duet 4 - Preliminary Exercise 2
. Duet 4 - Pop It!

. Duet 5 - Preliminary Exercise 1
. Duet 5 - Preliminary Exercise 2
. Duet5 - Slip “N Slide

. Duet 6 - Preliminary Exercise

. Duet 6 - One More Time

. Duet 7 - Preliminary Exercise 1
. Duet 7 - Preliminary Exercise 2
. Duet 7 - Preliminary Exercise 3
. Duet 7 - Same Lick - Different Look
. Duet 8 - Preliminary Exercise 1
. Duet 8 - Preliminary Exercise 2
. Duet 8 - Skippin’

. Duet 9 - Preliminary Exercise 1
. Duet 9 - Preliminary Exercise 2
. Duet 9 - Two Short - Not Too Short
. Duet 10 - Preliminary Exercise 1
. Duet 10 - Preliminary Exercise 2
. Duet 10 - Preliminary Exercise 3
. Duet 10 - The Frondescence of Fall
. Duet 11 - Preliminary Exercise 1
. Duet 11 - Preliminary Exercise 2
. Duet 11 - A Little Minor Blooze

. Duet 12 - Preliminary Exercise 1
. Duet 12 - Preliminary Exercise 2
. Duet 12 - AOF' lan

. Duet 13 - Preliminary Exercise 1
. Duet 13 - Preliminary Exercise 2
. Duet 13 - Restin, Fore and Aft

Time

41
:58
129
134
23
1:54
125
37
1:10
37
24
1:15
24
:23
1:29
23
2:00
22
21
119
1:29
:20
:20
1:10
19
:20
1:11
21
19
119
1:16
:20
118
1:23
21
19
1:31

21

17
1:05

41,
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52.
53.
- 54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.

Duet 14 - Preliminary Exercise
Duet 14 - Preliminary Exercise
Duet 14 - Preliminary Exercise

Duet 14 - Say It Again, Virginia D.

Duet 15 - Preliminary Exercise
Duet 15 - Two Brothers

Duet 16 - Preliminary Exercise
Duet 16 - Preliminary Exercise
Duet 16 - Two Others

Duet 17 - Preliminary Exercise
Duet 17 - Preliminary Exercise
Duet 17 - Cha - Dal!

Duet 18 - Preliminary Exercise
Duet 18 - Bleu Skies

Duet 19 - Preliminary Exercise
Duet 19 - Just For Jack

Duet 20 - Preliminary Exercise
Duet 20 - Egual Octavo

Duet 21 - Preliminary Exercise
Duet 21 - Bright Eyes

Duet 22 - Preliminary Exercise
Duet 22 - Barbara’s Blues
Duet 23 - Preliminary Exercise
Duet 23 - Jersey’s Bounce
Duet 24 - Preliminary Exercise
Duet 24 - Kickin’ It Around
Duet 25 - Preliminary Exercise
Duet 25 - Preliminary Exercise
Duet 25 - Charlie Jack

Duet 26 - Preliminary Exercise
Duet 26 - September’s Song
Duet 27 - Preliminary Exercise
Duet 27 - Sippimissi Mud

Duet 28 - Preliminary Exercise
Duet 28 - Melody For Michelle
Duet 29 - Preliminary Exercise
Duet 29 - Lull-A-Byin’ Rhythm
Duet 30 - Preliminary Exercise
Duet 30 - Triplication

Total

Time

1:19
2:17
3:18
1:09
19
1:14
1:19
2:17
1:02
1:22
2:21
46
119
1.08
:20
1:05
:36
1:18
:23
1:35
:30
1:42
25
1:25
22
1:21
1:34
2:20
1:24
21
1:13
21
:53
:32
1:13
24
1:21
29
1:58

57:37
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Quarter Notes, and Note Values

Larger than a Quarter Note

Written

£+ (Part |, measure 10), —J— (I,m.3), e (I, m.1)

Played

Quarter notes that have no articulation marks are usually played ‘short’ (separated from the
surrounding notes) with the tone stopped by the tongue (tongue ‘daht’). Quarter notes marked tenuto
( _.l_ ) are played ‘long’ (held for their full value) and legato tongued (tongue ‘dah’).

Note values larger than a quarter note are usually played long and legato tongued.

Cutoffs

The final note in a phrase is usually stopped at the beginning of its last beat to provide (1) an

exact cutoff point, and (2) space for a breath, See, for example, m. 4 in the Preliminary Exercise below.

Preliminary Exercise

Important: Make sure you follow the directions found on page 4 when playing the exercises

below and the duet that follows.

PLased: |do ) y
1 - - y 2 . . . 3 — — 4 = "
2 3 2
ﬁf +— i = = =
y ' X TUTorF AT
DAH DAH DAHT DAHT DAHT DAHT  DAH DAH DAH Soage of
Bear FOuR
5 - . 6 — . —_ . 7 — . 8 —
= ======—== i

DAH DAHA DAH DAHT DAH DaAnT DAH DAKT DAH





