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Quarter Notes, and Note Values

Larger than a Quarter Note

Written
<+ (Part |, measure 10), 4 (I,m.3), - (I, m. 1)
Played
Quarter notes that have no articulation marks are usually played ‘short’ (separated from the
surrounding notes) with the tone stopped by the tongue (tongue ‘daht’). Quarter notes marked tenuto

( _J_ ) are played ‘long’ (held for their full value) and legato tongued (tongue ‘dah’).

Note values larger than a quarter note are usually played long and legato tongued.

Cutoffs
The final note in a phrase is usually stopped at the beginning of its last beat to provide (1) an

exact cutoff point, and (2) space for a breath, See, for example, m. 4 in the Preliminary Exercise below.

Preliminary Exercise
Important: Make sure you follow the directions found on page 4 when playing the exercises

below and the duet that follows.
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DAH  DAH DAHT DAHT DAHT DAHT  DAH  DAH DAH Eutory Bf
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