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PREFACE.

-oe-

«Kine ARTHUR™ is not an opera according to the modern acceptation of that term, but
is really a Drama in blank verse, relieved by lyrical numbers specially devised for music.
Purcell had, in 1675, composed a true opera, * Dido and Eneas,” which is the wonder and
admiration of all musicians, being without a parallel in the period in which it was written ;
but * Dido "’ was too much in advance of the times to meet with acceptation and recognition
at the hands of the dramatists.

In 1691 John Dryden published ¢ King Arthur, or the British Worthy. A Dramatick
Opera. Perform’d at the Queen’s Theatre by their Majesties’ servants.” Dryden prefixed to
the opera a letter he addressed to the Marquis of Halifax, in which he stated that * the poem
was the last piece of service which I had the honour to do for my gracious master, King
Charles the Second.” The letter is a fulsome apology for the frailties of that king, who
died before the operas was publicly performed. In “King Arthur” Drydem had the
advantage of the co-operation of Henry Purcell, whose skill he acknowledged in the following
terms: * There is nothing better than what I intended but the music, which has since
arrived to a greater perfection in England than ever formerly, especially passing through
the artful hands of Mr. Purcell, who has composed it with so great a genius that he has
nothing to fear but an ignorant ill-judging audience.”

We learn from Downes, in his ‘ Roscius Anglicanus’ (1708), that the result was
favourable : ** King Arthur, an opera, wrote by Mr. Dryden ; it was excellently adorn’d with
scenes and machines: the musical part set by famous Mr. Henry Purcel, and dances
made by Mr. Jo. Priest. The play and musick pleas d the Court and City, and being well
perform’d, 'twas very gainful to the company.”

Notwithstanding the success which attended the performance above referred to, none of
the music of * King Arthur’ was printed in Purcell's lifetime. He died in 1695. Three
years afterwards five numbers from the opera appeared in the * Orpheus Britannicus,”
published by the composer’s widow, and in a subsequent edition six more were included.
A complete sccre of the work has never been discovered. The original copy, probably
retained at the Queen’s Theatre, was certainly lost before 1728. Every effort has been
made to collect and collate the various manuscript fragments of the opera which still
exist, and the few missing numbers may ultimately be found. In the meantime, I have
been able to make this edition of Purcell's ¢ King Arthur’ more complete thar any
previous publication of the opera.

WILLIAM H. CUMMINGS.
August, 1897.



DRAMATIS PERSONA.

Kixg ARTHUR. Meruw (an Enchanter).
OswaLp (King of Kent). Osmonp (a Magician).
ConoN, Duke oF Cornwarr (tributary to EnmeLIne (daughter of Conon).
Arthur).
CHARACTERS WHO SING.
PuiLipeL (Soprano). Neremp (Soprano). CoLp Gentus (Bass).
Curip (Soprano). Vexnus (Soprano). Zorus (Bass).
Hoxour (Soprano). Nympn (Soprano). "Pax (Bass).
Coxvus (Soprano). Britisu Warrior (Tenor). SyLvan (Bass).

GriMBaLD (Bass).

Priests, PRIESTESSES, SYRENS, ATTENDANTS, SHEPHERDS, PEasants, &c.

ARGUMENT.

The subject-matter of the opera of *“ King Arthur” is a contest between the Britons,
under the leadership of King Arthur, and the Saxon invaders who had settled in Kent,
under Oswald. The first scene of Act I. represents the British camp, where preparations
are being made to attack the foe. Arthur, betrothed to Emmeline, the blind daughter of the
Duke of Cornwall, bids her farewell. The next scene shows us the Saxon camp, with the
army and their leaders sacrificing to the gods Woden, Thor, and Freya. (Here Purcell’s
vocal music commences.) A battle ensues, in which the British prevail and sing their sony
of victory, * Come, if you dare.” In Act II. the Saxons employ a magician and his
attendant sprites to harass the Britons and lead them astray into bogs and pitfalls.
Philidel, one of the attendants, repents, and is persuaded by Merlin, a British magician, to
transfer her arts to the aid of Arthur and the Britons. The blind Emmeline having been
captured by Oswald, the Saxon king, her place of captivity is discovered by Merlin, who
sends Philidel to her with a magic liquid which restores her sight. In the meantime
Osmond, the Saxon magician, who has imprisoned King Oswald, becomes enamoured of
Emmeline, and, by the exercise of his magic power, displays to her the force and power of
love in the ¢ Frost scene " of Act III.

Arthur, marching to destroy Osmond's enchanted grove, is waylaid by syrens, nymphs,
sylvans, and an evil spirit disguised as FKmmeline, but, protected by Philidel, he successfully
resists their arts. The failure of Osmond’s magic spells induces him to release Oswald, who
challenges Arthur, but is defeated and disarmed, and on promising to return to his native
land is permitted to depart witih his followers. FEmmeline is rescued and restored, the
magician Osmond imprisoned ; and Merlin foretells the future greatness of Britain in a series
of pictures or scenes descriptive of the wealth, the loves, the glories of our Isle, and the
future noble Order of St. George and the Garter.



INDEX.

No. :
OVERTURE (No.1) ... oo vos
OVERTURE (No.2) ... oee
ACT I. |
1. Sovro anp Crorus—*¢ Woden, first to thee " ...
9 Recir.—** The white horse neigh’d " ...
: {Dnzr anp CBorus—* To Woden thanks we render " ...
8. Soro—* The lot is cast " .
4. Crorus—** Brave souls, to be renown'd "
6. Soro aNL Crorus—*‘1 call you all” ...
6. BaTTLE SYMPHONY ... .
7. SoLo anp Crorus—¢ Come 1f you dare "'
ACT II.
8. INnTRODUCTION - veo
9. Soro anp Crorus—* Hither this - wa.y bend " ... .
10. Soro—*¢ Let not a moon-born EIf” ... eoe
11. Crorus—*¢ Hither this way bend "’ ees oee
12. Cuorus—* Come, follow me " .. -
18. Sovro anp Crorus—¢ How blest are shepherds "
14. Duer—* Shepherd, shepherd " ... ee oo
16. Cuorus—** Come, shepherds . ... oo voo
V6. HornrpiPE ... ces . .es
ACT TIII.
17. Recrr.—‘ What ho! thou Genius of the Clime
18. Soro—** What Power art thou ...
19. Soro—** Thou doating fool " ...
20. Soro—** Great Love, I know thee now ” oee
21. Recir.—‘‘ No part of my dominion ” ...
22. PreLvbE ... e e e
28. Caorus—** See, see, we a.ssemble "o
g4, [Soro—¢'Tis I that have warm'd ye " ...
* | Crorus—** 'Tis Love that has warm'd us ”’ ...
25. Dyer—* Sound a parley, ye fair* . ..,
26. Hornreree ... .
ACT IV
27. szr—“ Two daughters of this aged stream ™ ... ... .. ..
28 PassacagLia
* 18ovro, Dukr, anD Crorus—¢ How happy the lover " ...
29. Duer aNp Cuorus—* For love, ev'ry creature "
ACT V.
80. Soro—*¢ Ye blust'ring brethren **
81. SvmpHONY ... vor
82. SympHONY ... cos e
88. Duer axp CHoRUS— ¢ Round thy coasts *
84. Turee-Part Sone—** For folded flocks .
85. Song aNp Crurus—** Your hay it is mow'd ” ...
86. Soro— * Fairest Isle, all isles excelling "’
87. Duarocue—** You say 'tis Love "'

40.

. Trumper TUNE AND SorLo—*¢ Saint George the Patron of our Isle!" ...
89.

Crorus—** Our natives not alone appear *'
TaE GranD ch: oo

oo
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# This time is marked C in the manuseript.





