Musécal Joms - - - - - - -
PART 1- Basic Theory
Clefs . . . ittt ittt ie i et nanonsnnenns 9
Measure (Bar). . . . . .o vt v vt ve oo noneas 9
Accidentals. .. . .. v it vttt 9
Key Signature. . ...... Gt e e et et e e 9
Enharmonic Equivaleants . . .. .......c00000 10
Intervals. . . .. ..t ittt ittt it i i et 10
Scales . ... ittt it it e et i s i e e 10
Time Signatures . . . . . ..ottt vt eoesennas 12
Tableof Note Values. . . ... ... eeeenn 12
Dotted Notesand Rests . . . . . et vt vennenens 13
Tied NoteS . .. ..ot v ennneocnconsonas 13
Triplets . . . v oo vt ittt ittt noans 13
Duplets ........ccciiiitieeeetnnncnns 13
Other Unusual Groupings . . ........c000ue. 14
Signs and Abbreviations. . . .. ... .. ... ..., 14
Repeat Signs . . ... .. ...ttt nnnnnns 15
Note Abbreviations . . . . . ... ..o vv v enenn 15
Solfege Systems . . .. ... it i e 15
PART II-Technique and Facts

Careof Timpani Heads. . . .. ..........00u.. 16
How to Keep the ““Collar’’ on Timpani Heads . . . . . 16
What to Do When ‘“Collar’’ Has BeenLost . . ... .. 17
Sticks. . o v vt ittt i i i it i e e 17
Rangeof Timpani . . . ... ...... v 17
ExtendedRange . . .........c000vtunueenn 17
Tuning Designation. . . ................... 18
Foreign Pitch Designations. . . . ............. 18
Holding the Sticks. . . . . ... ...t ii v 19
Position of Performer. . . ... .......0000ee.. 19
Strikingthe Head ............... .00 ... 20
Muffling . ......c00itiiiiiiiinnenenanns 21
Muffling Exercises . . ... ....00iviiennnnn. 21
StaccatoNotes. . .. .. ...t v it eennennnn 23
Staccato Exercises . . . . ... vviv ittt eaen 23
Interpretation. . . . .. .. ...ttt 24
Sticking .. . ¢ttt ittt ittt 24
Excerpts Employing Single Sticking . .......... 24
2 25
Exercise for the Development of the Roll. . . ... .. 25
RollNotation. . . . ... civ ittt iinnnennnnns 26
fPRoll=sfzRoll. .. ...t iiiinnnnnnnns 26
Crescendo and DecrescendoRolls . . .......... 27
Rolling Smoothly From One Drum to Another. ... .. 27
RollExercises. . . . v v vttt vvveenvonnoanns 27
Cross Sticking . . . .« v v v v vt i vttt nnnns .. 30

----------

................ 4
............... 5
............... 7
................ 8
Cross Sticking Exercises . .. . ..o cvceev v vvoenes 30
Excerpts Employing Cross Sticking... ... .c ... 33
Grace Note Embellishments. . ... ....cc00evv 34
Grace Note EXerciSes . . v .o v v v v vevvesonons 34
PART III - Intonation
TURINE « o v vt ettt i ettt 35
Tuning of Intervals — Ascending . ............ 36
Tuning of Intervals — Descending ............ 40
Scale Exercises . . . .. vttt ittt ittt neens 44
Glissando . . . . ..ttt ittt ittt ettt 46
Glissando in Combination WithRoll ........... 46
Excerpts Employing the Glissando . . . .. ....... 46
GlissandoO EXerciSes . . ¢« v v vt v v v v veeevnnan 47
Set PitchorOpen Tone . .. .....cc0tveeven . 49
Excerpt Employing Set Pitch. .. ............. 49
Tuning EXercises . . . v v v v v vvvetennnnnnnes 50
Exercises for Three Timpani. ...... ceeeeaene 66
Exercises for Four Timpani ........c000.. .. 69
PARTIY - Repertoire
Beethoven—Symphony No. 9 . ...... cesssaa 71
Brahms—-Symphony No. 1 . ........ B 4
Wagner—Siegfried’s Funeral March . ........... 84
Tschaikowsky—Symphony No. 4 . . ... .cco0eev . 85
R. Strauss—Death and Transfiguration....... cos 91
R. Strauss—Burlesque inDMoll........ ceeees 94
D’Indy—-Jour Dete Ala Montagne. . . . .......... 96
Shostakovich—Symphony No. 1 ......... “ee 96
Rachmaninoff-Isle Of The Dead ...... cecens 98
Rachmaninoff-Symphony in E Minor . . ......... 102
Barber—Essay For Orchestra. . . ....... cesess 110
Hanson—Nordis Symphony. ......... ceeans .. 111
Thompson—Symphony No. 2 . .......... cesee 120
Walton—Symphony No. 1 .. ............ eeees 121
Wm. Schuman—-Undertow . . . .. ... ... ceee e 132
Wm. Schuman—Circus Overture. . .. .. ceesesaes 134
Hanson—-Symphony No. 3 .. ......cc0cc0ue .. 135
Noak—Rondo for Timpani and Piano .. ... eeeess 140
Barber—Symphony In One Movement ..... cveess 142
Franchetti—~The Princess . .. .. B 11
Franchetti-The Game Of Cards . . . ........... 150



The Fides
> TIMPANI METHOD
PART I-Basic Theory
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All Timpani music is written in the Bass Clef.
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MEASURE-BAR

Written music is divided into a number of equal divisions called measures or bars. Straight
lines drawn at right angles to the staff (Bar lines) mark the beginning and end of each measure,
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ACCIDENTALS

Sharps (#) Flats (h) Double Sharps (X ) Double Flats (bb) or Natural (§) signs may
be placed before individual notes. Each Accidental is valid for only the measure it is in. A sharp
raises a note one half step. A flat lowers a note one half step.

KEY SIGNATURES

A key signature is a group of sharps or flats placed at the beginning of a piece of music in-
dicating the notes which will be altered by one half step.
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