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ORGAN

This work was conceived for an instrument having two or more manuals—one of which is under
expression—and which has divisional as well as general pistons. The registration indicated is that
used by Leonard Raver at the premiere, Trinity College Chapel, Hartford, June 6, 1977.
Divisional piston settings are indicated by the symbols GTO, SWO, PED General piston
settings are indicated by the symbol GENO.

PERCUSSION
One player plays marimba, vibraphone and chimes. Ranges:
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The percussion instruments all sound as written. The chi
and are to be struck on the side of the tube rather th e. Hard (wo @ astic) and
medium (rubber) mallets are denoted x and % r?e special effect st move-
ment calls for snare drum sticks to be slapped acro The percussion instruments should

ist have ey:itact, and so that the
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be grouped near the organ so that the percussionist ar%n
percussionist can move instantly from instrument to inst ent.
ovements; the tape should

ovement. (Note: the tape

TAPE V
The tape is quarter-track stereo, 7% ips.
be cued precisely to the head of the audio ta
part for the second movement begins aced to produce a good
balance between live and tape sound which does not produce an
audible click when started and sto i i urchase from the publisher.

NOTATION

The notation, which v T wovement to ement, is either space-proportional (entries and
durations are related to f so many seconds duration), or fixed without barlines in relation
to a given tempo (e.g. 6 conventio , with meter and tempo indicated).

Special symbols incl

Sustained notes, clusters, and repeating events whose
duration is proportional to the length of the horizontal
line or arrow. An arrow at the end of a system “ties”
the event over into the next system.

A rapid note or note group

Synchronization between events

One event immediately following another

A slight space

Notes to be spaced evenly
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II. The Trumpet
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III. Hosannas
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